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The brightest star on the accordion horizon “hitches” his 
talent to another star—SETTIMIO SOPRANI. Dick Contino echoes the 
world-wide recognition of SETTIMIO SOPRANI accordions 

as superior instruments . . . built to withstand the rigorous treatment 
and to meet the tonal demands of a busy and exacting artist. 
Available soon, too, the new Settimio Soprani DICK CONTINO MODELS. 


BELL ACCORDION CORP. 15 E. 23rd Street + New York 


Exclusive Distributors: Settimio Soprani - American Bell . Cellini Products 
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FAR MORE 
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lay a 
Conn Trombones 


-.- THAN ANY OTHER MAKE! _ 
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Yes, more top professional trombone artists 
play CONN than any other make — 
true today as it has been for many, many 
years ... whether the requirement is for 
symphony, radio, TV, or jazz! Only a CONN 
trombone offers a// the important advantages in 
tone, intonation, and craftsmanship. The artists shown 
below are typical of the thousands who own and 
play CONN regularly...because CONN is best! Visit 
your CONN dealer and try a new CONN 
soon — or write CONN for literature . . . Zs 


there’s a model for every requirement! 


CONN BAND INSTRUMENT DIVISION 
C. G. Conn Ltd., Dept. 323, Elkhart, Ind. 





DON DelILLO ROBERT RADA MARK McDUNN TURK MURPHY EMORY REMINGTON BLAISE D. TURI 
Fine 1st trombone, for 10 Former 1st trombone 1st and solo trombone, Leader own “‘Circus Jazz Great_trombone instruc- Fine N.Y. artist, Conn 
years with ABC staff- West Point Military for 9 years with CBS id,’ Conn user 6 tor, Eastman School of 4H user 10 years, cur- 
Chicago, Conn user 25 Academy, now assistant staff-Chicago, Conn user years, now playing Conn Music, plays Conn 88 H. rently playing Broadway 
years, now playing Conn 1st trombone Chicago 18 years, now playing 32H. Musical “FANNY.’ 
38H. Symphony. Plays 8H. Conan 12 fi 





NEW YORK PHILHARMONIC TROMBONE SECTION, 100% Conn equipped! 


BILL HARRIS 
Consistent Down Beat Left to right: ALLEN OSTRANDER, plays Conn 70H (bass trombone); 
and Metronome Poll GORDON PULIS, plays Conn 8H; LEWIS VAN HANEY, plays Conn 8H. All are 
winner for several years, + - - ae pee 
uses Conn 6H. 1B and artists. 
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Over 1,000 Professional Pianists Background For Modern Ad-Lib Playing—Practical, instructive, Modern 
Get “Modern Piano. Trends” 492—PIANO FILLERS. 32 pages of Runs, zs 
Every Month! Do You? Intros, Breaks, Endings, that can 1. BASIC 3. ADVANCED MATERIAL 
be used ey * all current ang Cat. No. Cat. No. 
& Modern Piano Trends r) standard song Nits ........-000 $1. Ol-CHORD CHART. 132 popular re 494—HOW TO WHOLE - TONE 
An instructive Monthly Publication meneecteleenrentat SCA modern impro- 
for Progressive Musicians Cat. No. 43—CHORD CONSTRUCTION AND visation 50 
@ Modern Chord Progressions @ 903-nOw TO USE 11th and 13th ANALYSIS. How to use chords 491—HOW TO USE FOURTH INTER- 
New Harmonizations of Standard Tits ORDS. Examples of modern as fill-ins, ground for cor- VAL PASSAGES. New ideas for 
@ Introductions, Breaks, Ralioes * ye 9 applied to popular songs.. .50 FECt IMPFOVISING, CFC. .....-.ecreenecbevee $1.50 the ad-lib instrumentalist ............ 50 ui! 
Original Progressive Solos @ 376—MODERN CHORD PROGRES- O5—TRANSPOSING CHART, chang- o72-e STYLE AD-LIB SOLOS. 
jarmonic Devices @ Ideas for SIONS FOR PIANO. How to ing music to all keys.......+0« ereeue 1 00 iodern themes with am te ; 
Modern Improvisation transform sheet music chords into 41—HOW TO TRANSPOSE MUSIC, one For ali treble clef “a 
— STRICTLY PROFESSIONAL — modern extended chord positions..$1.00 including special exercises to ments (chord symbols included). $1.25 Rf 
Six Months 379—PROGRESSIVE JAZZ PIANO IN- practice transposing at sight........$1.50 16—HOW TO PLAY BE-BOP. Fuil anai- 4 
Current Issve Subscription TROS. Professional introductions 57—HOW TO MEMORIZE MUSIC. A ysis, theory and many examples..$1.50 z 
50 Cents $2.50 in the modern MANNES  .....0eereeeee $1.00 — method with exercises 902—PROGRESSIVE JAZZ PASSAGES. r 
8 back issues $3.00 10—MOCERN PIANO RUNS, 180 pro- that develop and improve the T f — examples in all 
fessional runs on all chords........ $1.00 capacity for memorizing music... .50 a 3 
69—PIANO BASS PATTERNS. A 959—SIGHT READING TECHNIQUE. 907—HOW 9 REHARMONIZE fl 
Cat. No. variety of left-hand figures on all A tested practical method that SONGS. instructions in find a 
be oy get 4 eines RUNS. chords 75 will improve your sight reading .50 more modern substitute chor 
Or me sign hen Soar Tune we for conventional sheet music 
thine mon! ved chord com, | #11 GNGRD ARPEGIGE. gz 2. INTERMEDIATE face ss 
ae a et ei gia stitute for 7th ChOPds .....c..cerrenseee 50 52—HOW TO HARMONIZE MELO- 913—100 MODERN NEW SCALES. An 
—— ge PIANO RUNS. For 980—MODERN JAZZ ACCOMPANI- DIES. The principles of impro- unlimited source of new ideas 
oly tect palintacice nanos” MENTS. How to play off-beat vising correct harmonic progres- for modern a improv. 
- ) bop piano backgrounds ............+« 50 sions for any $1.00 isation, beyond scope of 4 
Oe Bees Sm base 912—CHORDS BUILT BY FOURTH IN- 47—IMPROVISING and ‘HOT PLAY. traditional 8cales swvnmemnnenenene i 
—— eee ian TERVALS. A chart of ultra- . Hundreds of improvisation 363—THE 12 TONE SYSTEM. Explana- Hs! 
pms & yy wo gt 50 modern 3, 4, 5 and 6 note chords pot shown on all chords. A tion and illustrations of the mod y 
prose tite qin eahzigg cease rie and how to substitute them for chord index locates many jazz ern atonal music style 0... ji 
66—PROGRESSIVE PIANO HARMO- conventional Chords .....-..0vsssss $1.00 phrases for any chord combina- 371—MODERN . New ve 
enema pelle one nea do 940-—NEW CHORDS FOR STANDARD tions $1.00 style blues examples for ail ' 
camggaenage, Kl y pete HITS. Exciting, different harmo- 365—AD-LIB JAZZ PHRASES. 1.728 treble clef instruments. ..... aeasnaied Hi 
for Sa egies perevie Ry 50 nizations of all the best known e jazz phrases 376-2008 IN MELODY WRITING. Me 
rotons wea 5 all-time hits $1 to fit al OPUS secscscssssvucnssessceensen $1.00 new roach in devel } 
e opp oping 
SO SRE CD AUICANES. 60—TWO-PART HARMONIZING BY the adilll of melodic inventh 
How to use fourth chords, 9th, CHORDS. The chord system for a 
Tith and _— chords in modern - eae) eae power ne finding AB tt ggecbrtirogy se Ped f 
i i BOEING) camsenssansnssccncctatsion ‘ e sensationa : i 
Po ap tp asc Walter Stuart system of piano melody im amy ke@y........cccccceecseeeee 50 is 
ie ae ne instruction without bass clef. 58—BASS IMPROVISING BY CHORDS. FOR GUITAR 4 
po hove y P - 50 Complete — —— pone ys to — gh bass —_ \ 
SEAS? DISSE a d +4 , gir coe ssf rege a7 id 
88—MODERN BLOCK CHORD PRO- food sheets. ter sombad pon Ara wf 50 | 367—UNUSUAL CHORD POSITIONS : 
GRESSIONS. Examples and vanced pianists and music 368—SYNCOPATED JAZZ ACCENTS. FOR GUITAR. 744 chords in dia- Y 
exercises for the progressive teachers. Formerly $5.95, How to place “off-beat” accents ram and notation (by Norman i 
pianist 50 PURNA- QUIY sncoseoprcicoceniasietnetnaied 1.25 in modern jazz styling s......o0s--+- 50 Hliott) 415 5° 
80—THE BLOCK CHORD STYLE. Full 04—~MODERN CHORD SUBSTITU- 362—GUITAR RU INS. Modern “— i 
SS aan ae ak this 378—MODERN PIANO BLUES PAT- TIONS, chart of chords that may pra 1, SOS OTS) 4 
ble S chee te mye. “a en *51 00 TERNS. New, fresh ideas for be used in place of any regular nite E 
rome bg pa tng Py seek ge : blues improvising .........cssserseessee 75 major, minor, and 7th chords... .50 ear yee pnt yaoi IN ae i 
ee ae tee ok 370-SINGLE NOTE FIGURATIONS 67—MODERN BREAKS. Up-to-date foci wage > Ary Nanas emhct t 
aeacnd tet digdete duee tia, FOR STANDARD HITS. Typical breaks in all lar keys. (For si seemennam UNISON  STYLIZING if 
How to create the “New Sound” outed tres on er ee eee ee FOR GUITAR. Modem double and , 
in harmonizing basic scales........ 373-SXPURIMENTAL JAZZ. WAS. font Oy — ae ee pe i 
Polytonality, counterpoint andthe ## | += # #|. «=e. camemee- 9. bode Le c -OMPANI a 
493—MAMBO PIANO BASS. Au- 12 tone system applied to a jazz FOR ORGAN 355—NOVEL GUITAR ACC = AM 
thentic left-hand mambo styl- pa beat $1.00 om for interesting quan if 
ing sneceeseseeeeeeeseececenceseneseresesensrees . 364—LEFT HAND IDEAS FOR MOD- j 
345—MAMBO RHYTHM PATTERNS ERN PIANISTS and how fo apply | OO TE NT ONS, chert of epeciel 206. apt eaten lea enue a ‘ 
daisies them 
GS WOO Se ‘ fect a beak tone the 
see-1OW TO, ACCOMPANY VOCAL cet = wo | Beta Seat anceaameee 
50—LATIN- AMERICAN RHYTHMS. .Piano. Six effecti 30—HAMMOND NOVELTY EFFECTS, « tation 3 
How to apply over 30 Latin daily Chee ee ae collection of amusing trick imite- 982—GUITAR INTRODUCTIONS. Pro- i 
om ar => om —_ At 353-SINGLE NOTE | i MPROVISA. . tions for “entertaining” organists .75 fessional material ........ ipcitehiaaa esti F 
cludes instructions in playing — - 4 
Latin-American instruments .......... $1.25 TIONS. Ad-lib jazz phrases to ee DICTIONARY OF at ye ryan 3 n Seeren se iH 
914—11th CHORD INVERSIONS. A fit the most used chord progres- HAMMOND STOPS, correct inter- well as musical notation. so a 
Shes had sae eee, poy 50 pretation of organ sounds............ 75 — — fingering, — a 
gressive pianist, showing over 1-eer er gs _STVLING. Pra and transposing ins’ nee i 
300 positions of 11th chords...... 50 Progressive style Intros, Breaks and pee y Fae og olan Ad 353—SINGLE NOTE  IMPROVISA- if 
64—NEW CHORD STRUCTURES. This endings for Standard Hits. voicing, contrasting styles of play- TIONS. Ad-lib jazz phrases to u 
chart shows the basis for 1152 Melodies Not Included ing, etc. Hammond Organ regis- fit the most used chord pro- 1 
unorthodox modern chord struc- cates 50 i 50 i 
tures that can be used in place 932—SELECTION “A.” Stardust, T ne : He 
S1S-DICTIONARY OF Tah CHORDS. | fet, Two, Tak of the Town, Aint sieees aff q 
A chart of 132 extremely mod- PR onl B Body pI 50 MONEY BACK GUA NTEE ON ING | 4 
OPN Z-part CHOPS ....c.ccceceeserssessenees 50 Suid, AA et die, 1 Seer ¢ J 7 
a pee a 90 Dear, 1€ | Had You cccccccccccccccccsesce 50 ert tt ttt ee ee i 
I , in all popular keys.......... ‘ e ear ia 
934—SELECTION “"C.” Emb bi . ° . 421-A CHESTNUT $7. > 
68—PIANO ENDINGS. Two and one You, Honeysuckle Rose, Out of WALTER STUART music studio, inc. {Niow, New Jersey i. 
measure endings in all popular Nowhere, The Sunny Side of the 1% 
keys Street 50 Enclosed you will find $ J Send C.0.D. (except Canada) i 
11—MODULATIONS, 2 and 4.measure 935—SELECTION “D.” I'm in the i 
bridges leading from and to all ood for Love, These Foolish Please send (list by number) ti 
popular ROG shen theenicssesinetiineodets $1 Things, Don’t Blame Me, Some- . 1 
375—ULTRA-MODERN HARMONIZA- one to Watch Over Me ........sces0e0 50 ‘3 
TIONS. How to create new style 936—SELECTION “E.” April Showers, 7H 
ee Bocem unconventional How High the Moon, | Only C) Free Catalog im 
uses Of harmony ........s..ececesenseeeeeee Have Eyes for You, You Were ; p i 
380~EXPERIMENTAL JAZZ SOLOS. Meant for Me ...ccccsesscoeessnssesesrecnees 50 PLEASE PRINT O —e iano a 
Fresh, beyond the conventional 937—SELECTION “F.”” Dancing in the one 2 
shopworn phrases, looking to Dark, My Blue Heaven, Five Foot NAME Hy 
the future (For piano) 0... $1.25 Two, Once in a While ........+s000 50 
377—PROGRESSIVE JAZZ PIANO 938-SELECTION “G.” Laura, Sep- STREET. 
SOLOS. Perfect examples of the tember in the Rain, Night and e 
new contemporary styles ............ $1.25 Day, The Very Thought of You... .50 CITY. STAT 
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AFFAIRS OF THE FEDERATION 





NOTICE 


to all locals and 


members relating to 


ELECTRICAL 
TRANSCRIPTIONS 


a The President's office of the Federation has negotiated new agreements with manufacturers of 
electrical transcriptions which embody the Federation’s policy with regard to the recording of all electrical 
’ transcriptions during the period January 1, 1954 - December 31, 1958. Copies of the Electrical Transcription 


labor Agreement and of the Electrical Transcription Trust Agreement are available at the President's 
° office and are being sent to all locals of the Federation so that their terms and conditions may become 
known to all interested persons. On and after August 1, 1954, no engagement for electrical transcription 
work may be performed unless in conformity with this policy, and unless the employer has become a party 

° to such agreements. 
Electrical transcriptions, other than library service transcriptions, made under the terms of these 


ad new agreements may not be used for television broadcasts unless additional agreements for Television 
Film Jingles and Spot Announcements are executed with the American Federation of Musicians and the 
& Music Performance Trust Fund. In such case, musicians are to be paid additional wages in conformity with 


these Television Film Jingle and Spot Announcement Labor Agreements and payments will also be due to 
e the Trustee under the Trust Agreement. 


Your attention is directed to the following brief summary of some of the principal features of the 
. new agreements relating to electrical transcriptions: 




















WAGES, Ete. 
Transcriptions other than Jingles and Spots: 


For each fifteen (15) minutes of 
recorded music with or without con- 
tinuity, the rehearsing and recording 
of which does not exceed one (1) hour, 

r man 

Each additional five (5) minutes of 
recorded music, the rehearsing and 
recording of which does not exceed 
twenty (20) minutes, per man 

Rehearsal overtime, for each fifteen 
SRS ERPS ey ate 

Leader, or single musician, double. 


Jingles and Spets: 

Single session, consisting of one (1) 
hour or less, during which no more 
than three (3) jingles or spots, each of 
no more than one (1) minute’s dura- 
tion may be made, per man 

Overtime, 20 minutes or less, during 
which one (1) additional jingle or spot 
may be made, per man ......................-. 9.00 

Rehearsal overtime, per 15 minutes, 
per man 

Leader, or single musician, double. 


$27.00 


9.00 
4.50 


$27.00 


4.50 



















No jingles or spots advertising products 
of more than one sponsor may be made during 
any one session or overtime session. 


PAYMENTS TO MUSIC PERFORMANCE 
TRUST FUND: 


Each producer of electrical transcriptions 
agrees to make the following contributions 
to the Music Performance Trust Funds: 


(a) Library Service Transcriptions and 
Open End Transcriptions: 


(“Library Service Transcription” is a 
transcription the content of which is en- 
tirely musical and has no advertising 
material incorporated therein. “Open End 
Transcription” is a transcription intended 
to be and actually broadcast more than 
once in any city, the content of which is 
designed for broadcast by different spon- 
sors and which contains no advertising ma- 
terial relating to any particular sponsor.) 


3.225 per cent of producers’ gross revenues 
derived from the exploitation of the transcrip- 
tion if the transcription is recorded after 
January 1, 1954, and is first released on or 
before December 31, 1955. 


3.45 per cent of such revenues if the tran- 


scription is recorded after January 1, 1954, 
and first released on or after January 1, 1956. 


(b) Closed End Transcriptions: 


(“Closed End Transcription” is a tran- 
scription produced according to the speci- 
fications of a single sponsor and intended 
for use by that sponsor only.) 
First run—no payment; 
Each subsequent run—50O per cent of the 
musicians’ wages, computed at scale, for each 
run. 


(c) Jingles and Spot Announcements: 


(“Jingle or Spot Announcement” tran- 
scription is a transcription produced ac- 
cording to the specifications of a particular 
sponsor and intended to be used by that 
sponsor only, the playing time of which 
does not exceed two minutes.) 
A single payment of $100 for each Jingle or 
Spot Announcement used. 


(d) Transcriptions Made for a Single 
Non-repetitive Use: 


No payment is due for a single usage o! 
a transcription. 





. 


local 2—St. Lovis, Missouri 


Premier Radio Enterprises, Inc. 
Technisonic Studios 


Local 3—Indianapolis, Indiana 
Musical Commercials Service 
local 4—Cleveland, Ohio 

Cinecraft Productions, Inc. 

local 6—San Francisco, California 
Merchandising Factors, Inc. 
Rhoades & Davis 

The Sound Recorders, Inc. 

local 8—Milwaukee, Wisconsin 

Piau Sound and Recording Studio 


local 10—Chicago, Illinois 
Boulevard Recording Studios 


END.” 


Cole Corporation 

Girard D. Ellis 

Modern Recording Studio 

Standard Radio Transcription 
Services, Inc. 


Toogood Recording Co. 


Ss GR CE cn ec 


KEEP MUSIC ALIVE - - - 






Electrical Transcription Agreements 


The following companies have executed the Electrical Transcription Labor Agreement 
with the Federation and the Electrical Transcription Trust Agreement with the Music 
Performance Trust Fund. These Agreements include Electrical Transcription Jing'es and 
Spot Announcements and Electrical Transcriptions, both “OPEN END” and “CLOSED 


Universal Recording 
Wood Recording Studios 


local 12—Sacramento, California 
State Cala Records 


local 20—Denver, Colorado 
Broadway Sound ‘Productions 
local 24—Akron, Ohio 

Silver Star Records 

Local 34—Kansas City, Missouri 
Artists Recording Studios 
Damon Recording Studios, Inc. 
Midwestern Recording Studios 
local 38—Larchmont, New York 
Curtis Biever 


local 85—Schenectady, New York 


George R. Nelson, Inc. 
Nelson Ideas, Inc. 


local 149—Toronto, Ontario, Canada 
Station CFRB—Rogers Broadcasting 


Co., 4 
Station CKEY—Toronto 

Broadcasting Co. 

‘ Grant Advertising (of Canada) Ltd. 
local 150—Springfield, Missouri 
Radiozark Enterprises, Inc. 
local 161—Washington, D. C. 
Henry J. Kaufman & Assocs. 
Local 174—Now Orleans, Louisiana 
Sewell, Thompson & Caire 
Local 180—Ottawa, Ontario, Canada 
Tower Productions, Ltd. 
Local 254—Sioux City, lowa 
Station K.V.T.V. 
(Continued on next page) 


local 47—Los Angeles, California 

D. A. K. Transcriptions 

Gold Star Recording Studios 

C. P. MacGregor Co. 

Jack Meakin Enterprises 

K. B. 1. G. (John Poole 
Broadcasting Co.) 

Radio Recorders 

Al Simon Productions 

Song Ads, Inc. 

Tune Tapes 

Universal Recorders, Inc. 

Vonna Productions, Inc. 

Western Recorders 

Local 76—Seattle, Washington 

Commercial Recorders, Inc. 
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Electrical 
Transcription 
Agreements 


(Continued from previous page) 





Local 257—Nashville, Tennessee 

Bradley Studios 

Local 369—Las Vegas, Nevada 

Stage, Sound and Equipment Co. 

Local 406—Montreal, P. Q., Canada 

Station C.K.A.C., La Presse 

James Lovick & Co., Ltd. 

local 526—Jersey City, New Jersey 

Perrin Enterprises 

local 802—New York, New York 

Air Entertainments, Inc. 

Artists Management Associates 

Associated Program Service— 
Division of Muzak Corp. 

Atherton & Currier, Inc. 

Audio Video Recording Co., Ine. 

Avalon Productions, Inc. 

A. V. Tape Libraries, Inc. 

Calkins & Holden 

Carnegie Hall Recording Co. 
(Raleigh Records) 

Alan R. Cartoun (Kenilworth 
Radio & TV Productions) 

Cavanaugh-Shore & Co., Inc. 

Frederick-Clinton Co., Inc. 

Coastal Recording Co., Inc. 

Columbia Broadcasting System 

Compton Advertising, inc. 

Cummings Productions 

Cunningham & Walsh, Inc. 


Phil Davis Musical Enterprises, Inc. 


Empire Broadcasting Corp. 
Fine Sound Studios 

Bill Gale 

Getschal Company, Inc. 
Goldswan Productions, Inc. 
Gotham Recording Company 
John Guarnieri 

Walter E. Hammett, Jr. 
Eddie Hellman Productions 
Hutchins Advertising Co. 
Kal Kirby 

Karl Landt 

Lang-Worth Feature Programs, Inc. 








Sam Goldstein, third from the left, staff cameraman of International News Photos, won First Prize in 
General News Division of the New York Press Photographers’ contest for his picture of former 
Harry S. Truman, and President James C. Petrillo in their famous duet at the Convention of the 
Federation of Musicians in Milwaukee, Wisconsin, in June, 1954. 


iE 





Andy Love Productions 
Magne-Tronics, Inc. 

Robert Otto & Co., Inc. 
Quality Bakers of America, Inc. 
Radio Corporation of America 
Rockhill Productions 

Reggie Schuebel, Inc. 

Sesac, Inc. 

Mack Shopnick Productions 
Signature Music, Inc. 

World Broadcasting System, Inc. 








NOTICE TO MEMBERS 


At the meeting of the International 
Executive Board in New York, N. Y., 
on January 21, 1955, the Board re- 
quested President Petrillo to use his 
authority under Article 1, Section 1, to 
correct an inequity in Section 3 of 
Article 15 of the By-laws, under exemp- 
tions from the 10 per cent traveling sur- 





charge, by re-inserting the following: 


“Fair and carnival engage- 
ments, excepting that part of 
these engagements which are 
played for dancing and to which 
the 10% surcharge shall apply.” 


President Petrillo has complied with 
the request of the Board and the By- 
laws have been changed in accordance 
therewith. 








MARCH, 1955 


Additional Recording Companies That 
Have Signed Agreements with the 
American Federation of Musicians 


tac 


ding agreements with the Federation, and 





The following companies have 


members are now permitted to render service for these companies. This list, combined 
with those lists published in the International Musician monthly since June, 1954, 
contains the names of all companies up to and including February 21, 1955. Do not 
record for any companies not listed herein, and if you are in doubt as to whether or 
not a company is in good standing with the Federation, please contact the President's 
office. We will publish names of additional signatories each month. 


Local 5—Detroit, Michigan 

State Record Producing & 
Recording Co. 

Local 9—Boston, Massachusetts 

Robinet Records 

Local 10—Chicago, Illinois 

J. B. Enterprises, Inc. 

Deed Records 

Peter Ramez 

Local 16—Newark, New Jersey 

Polo Record Corp. 

Local 24—Akron, Ohio 

Ken’s Recording Company 

Local 47—Los Angeles, California 

Val Records 

Inspired Records 

Glamour Records 

Coda Productions, Inc. 

Key Records (Division of 
Vick Knight, Inc.) 

local 58—Fort Wayne, Indiana 

Emerald Records 

local 63—Bridgeport, Connecticut 


Educational Dance Recording, Inc. 


Local 77—Philadelphia, Pennsylvania 
Juke Box Records 
Local 351—Burlington, Vermont 
Headline Records 
Local 655—Miami, Florida 
Sid Franklin Enterprises, Inc. 
local 677—Honolulu, Hawaii 
Hawaiian Recording & Publish. Co. 
Local 802—New York, New York 
Blue Grass Record Co. 
Goldmine Record Co. 
Tonex Record Co. 
Enrichment Materials, Inc. 
Unique Recording, Inc. 
By-Line Records 
Wellington Record Co. 
Castle Records 
CANCELLED LICENSES 
Quality Record Corp. 
(Nat. Def. List) 
Parrot Recording Company 
Chance Records, Inc. 
(Nat. Def. List) 
Carrie Hoffman Enterprises 
(out of business) 












Report and Recommendations 


of the Joint AFL-CIO Unity Committee 


¢ ¢ + 


For the information of the Members of the American Federation of Musicians 


The following report and recommendations of the Joint American 


Federation of Labor-ClO Unity 


members. 


Committee will be of interest to the 


As is true with any printed document, there are some items which 
will not be too clear to anyone who did not sit in meetings and listen to 
the many explanations and clarifications of the Committee. 

As one of the Vice-Presidents of the American Federation of Labor, 
I approved this report along with the Executive Council, which passed 
it unanimously on February 10, 1955. 

If any member would like to have an explanation of any particular 
item in this report, kindly write me and | will be very happy to explain it. 

| will make a more detailed report of this to the Convention of the 
American Federation of Musicians in Cleveland, Ohio, next June. 


REPORT AND RECOMMENDATIONS OF 
THE JOINT AFL-CIO UNITY COMMITTEE 


The Joint AFL-CIO Unity Committee is 
composed of representatives of the American 
Federation of Labor and of the Congress of 
Industrial Organizations who have been au- 
thorized by their respective federations ‘to 
meet and explore the possibility of achieving 
organic unity between the two federations. 
In June, 1953, the Joint Committee submitted 
an interim report recommending that, as a 
first step toward unity, the American Feder- 

. ation of Labor and the Congress of Industrial 
Organizations should adopt a_no-raiding 
agreement and that each federation should 
urge that its affiliated unions subscribe and 
become parties to a no-raiding agreement. 

Both the American Federation of Labor and 
the Congress of Industrial Organizations ac- 
cepted the report and recommendations of the 
Joint Committee, and on December 16, 1953, 
a No-Raiding Agreement was executed by the 
two federations. On June 9, 1954, the No- 
Raiding Agreement was subscribed to by 
twenty-nine unions affiliated with the Con- 

of Industrial Organizations and sixty- 

ve unions affiliated with the American Fed- 

eration of Labor. At that time, Presidents 
Meany and Reuther issued a joint statement 
stating that the No-Raiding Agreement con- 
stituted a “cease-fire” and expressing their 
confidence that during the truce thus provided 
the AFL-CIO Unity Committee would be able 
to solve the manifold problems involved in 
bringing about a merger of the two major 
labor rations. Since then one additional 


union affiliated with the Congress of Indus- 
trial Organizations and twelve additional 
unions affiliated with the American Feder- 
ation of Labor have adhered to the No-Raid- 
ing Agreement, making a total of seventy- 
seven AFL unions and thirty CIO unions. 

On October 15, 1954, a further meeting of 
the Joint Committee was held. At this meet- 
ing, the Committee agreed: 


“It is the unanimous decision of this 
joint committee of the AFL and CIO to 
create a single trade union center in 
America through the process of merger, 
which will preserve the integrity of each 
affiliated national and _ international 
union. 

“Further, the presidents of the AFL 
and CIO are authorized to appoint a 
joint subcommittee to draft a detailed 
plan to achieve this objective and to then 
report its recommendations to this com- 
mittee at its next meeting.” 


Immediately following the meeting Presi- 
dent George Meany of the AFL appointed him- 
self, Secretary-Treasurer William Schnitzler 
and Vice-President Harry Bates as the AFL 
members of the joint subcommittee. President 
Walter Reuther appointed himself, President 
David J. McDonald of the United Steelwork- 
ers of America, and CIO Secretary-Treasurer 
James B. Carey as the CIO members of the 
joint subcommittee. 


The joint subcommittee met and reported 
its recommendations to the AFL-CIO full 
Unity Committee. On the basis of the report 
of the joint subcommittee, the AFL-CIO 





President 


Unity Committee recommends to the two fed- 
erations the adoption of the following agree- 
ment to bring about organic unity: 


AGREEMENT FOR THE MERGER OF THE 
AMERICAN FEDERATION OF LABOR AND 
THE CONGRESS OF INDUSTRIAL 
ORGANIZATIONS 


1, Agreement to Merge. The American 
Federation of Labor and the Congress of In- 
dustrial Organizations agree to create a single 
trade union center in America, through the 
process of merger which will preserve the in- 
tegrity of each affiliated national and inter- 
national union. They further agree upon the 
following principles and procedures to accom- 
plish this end. 

2. Principles of Merger. 

(a) It is recognized, as a fundamental basis 
for the merger of the AFL and CIO, that each 
national and international union, federal labor 
union, local industrial union and organizing 
committee (hereafter referred to as affiliated 
union) holding a charter or certificate of affili- 
ation granted by either federation shall retain 
its charter or certificate and become, by virtue 
of the merger, an affiliate of the merged fed- 
eration. 

(b) It is further recognized and agreed 
that the integrity of each affiliated union in 
the merged federation shall be maintained and 
preserved. In order to effectuate this prin- 
ciple, the Constitution of the merged feder- 
ation shall contain a constitutional declaration 
for respect by each affiliate of the established 
bargaining relationship of every other affili- 
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ate and against raiding by any affiliate of the 
established collective bargaining relationship 
of any other affiliate. The merged federation 
shall provide appropriate machinery to imple- 
ment this constitutional declaration. 

(c) The parties further agree that, subject 
to the foregoing, each affiliated union shall 
have the same organizing jurisdiction in the 
merged federation as it had in its respective 
prior organization. 

(d) The parties recognize that the above 
provisions may result in conflicting and dupli- 
cating organizations and jurisdictions. Where 
such is the case, affiliates of the merged fed- 
eration will be encouraged to eliminate con- 
flicts and duplications through the process of 
agreement, merger, or other means, by volun- 
tary agreement in consultation with the ap- 
propriate officials of the merged federation. 

(e) The merged federation shall be based 
upon a constitutional recognition that both 
craft and industrial unions are appropriate, 
equal and necessary as methods of trade union 
organization. 

(f) The merged federation shall constitu- 
tionally recognize the right of all workers, 
without regard to race, creed, color or na- 
tional origin to share in the full benefits of 
trade union organization in the merged fed- 
eration. The merged federation shall estab- 
lish appropriate internal machinery to bring 
about, at the earliest possible date, the effec- 
tive implementation oi this principle of non- 
discrimination. 

(g) The merged federation shall constitu- 
tionally affirm its determination to protect the 
American trade union movement from any 
and all corrupt influence and from the under- 
mining efforts of communist agencies and all 
others who are opposed to the basic principles 
of our democracy and of free and democratic 
trade unionism. 

The merged federation shall establish ap- 
propriate internal machinery with authority 
effectively to implement this constitutional de- 
termination to keep the merged federation 
free from any taint of corruption or com- 
munism. 

3. Government and Structure of the 

Merged Federation. 

(a) There shall be established within the 
merged federation a department to be known 
as the Council of Industrial Organizations. 


CONVENTION 
NOTICE 


The 1955 Convention of the 
American Fecleration of Mu- 
sicians will be held at the 
Cleveland Public Audito- 
rium, Cleveland, Ohio, dur- 
ing the week of June 6. 





Information regarding hotel 
arrangements will be trans- 
mitted to the Delegates just 
as soon as we receive their 
credentials. 
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Such department shall have the status of, and, 
in general, be comparable to, the existing de- 

rtments of the American Federation of 

bor, which departments shall be continued 
within the merged federation. This depart- 
ment shall be open to all industrial unions 
within the merged federation. All other de- 
partments in the merged federation shall be 
open to all appropriate unions. 


(b) The executive officers of the merged 
federation shall be a president and a secretary- 
treasurer, who shall be elected at the regular 
conventions of the merged federation. Initially, 
the president and secretary-treasurer shall be 
elected from the unions now affiliated with 
the American Federation of Labor. 


(c) The Department of Organization of the 
merged federation shall be headed by a Di- 
rector of Organization who shall be appointed 
by the President, after consultation with the 
Executive Committee, subject to the approval 
of the Executive Council. 


Initially, the Director of Organization shall 
be selected from a union now affiliated with 
the Congress of Industrial Organizations. The 
Department of Organization shall be provided 
the staff and resources necessary to conduct 
organizational activities in cooperation with 
the various affiliated unions, in the common 
effort to organize the unorganized into collec- 
tive bargaining units which experience has 
shown to be the most effective and appropriate 
for the protection of such workers. 


(d) The convention of the merged feder- 
ation shall be its supreme governing body. 
The convention shall meet regularly every two 
years. The delegates of affiliated unions to 
such convention shall vote the per capita mem- 
bership of the unions which they represent. 
State and local central bodies shall be entitled 
to one vote each at conventions. 


(e) In addition to the officers set forth in 
paragraph (b), there shall be twenty-seven 
vice-presidents, to be elected at the regular 
conventions of the merged federation. The 
vice-presidents shall, with the executive offi- 
cers, constitute the executive council. The 
executive council shall meet not less than 
three times each year. It shall be authorized 
and empowered to take such action and ren- 
der such decisions as will be necessary to 
carry out fully and adequately the decisions 
and instructions of the conventions and be- 
tween conventions shall have the power to 
direct the affairs of the federation and to take 
such actions and render such decisions as are 
necessary and appropriate to safeguard and 
promote the best interests of the federation 
and its affiliated unions, including the organi- 
zation of unorganized industries by means 
most appropriate for that purpose. At the first 
convention of the merged federation, seven- 
teen of the vice-presidents shall be elected 
from unions now affiliated with the American 
Federation of Labor and ten shall be elected 
from unions now affiliated with the Congress 
of Industrial Organizations. 


(f) There shall be an Executive Committee 
which shall consist of the executive officers 
and six of the vice-presidents to be selected 
by the Executive Council. The Executive 
Committee shall meet bi-monthly and shall 
advise and consult with the executive officers 
on policy matters. Initially, three of the vice- 
presidents constituting the Executive Commit- 
tee shall be selected from unions now affiliated 


with the AFL and three of the vice-presidents 
shall be selected from unions now affiliated 
with the CIO. 


(g) There shall be a body known as the 
General Board which shall consist of the mem- 
bers of the Executive Council and the presi- 
dent or other principal officer of each of the 
national or international unions affiliated with 
the merged federation. The General Board 
shall meet at least once each year and shall 
decide all policy questions referred to it by 
the executive officers, and the Executive Coun- 
cil. The rules of the convention as to voting 
shall govern the General Board. 


(h) The constitution of the merged feder- 
ation shall provide for standing committees of 
the federation in appropriate fields of action. 
These committees shall have appropriate staffs 
and due recognition shall be given to unions 
now affiliated with the AFL and the CIO in 
determining the chairmanships of, and in 
staffing, such committees. 

(i) The constitution shall provide for state 
and: local central bodies of the merged feder- 
ation. In addition, the constitution shall per- 
mit the Council of Industrial Organizations 
to maintain subordinate councils, as now pro- 
vided for departments of the American Fed- 
eration of Labor. Existing state and local 
bodies of the AFL and CIO shall be mer, 
as provided for in paragraph 6(g) of this 
agreement. 

4. Finances. 

(a) The merged federation shall succeed to 
all the assets of the American Federation of 
Labor and shall assume all of its liabilities 
and contractual obligations. The merged fed- 
eration shall su to that part of the net 
assets of the Congress of Industrial Organiza- 
tions which bears the same relationship te the 
membership of the Congress of Industrial Or- 
ganizations (as measured by per capita tax 
paid as of the date of the 1954 Congress of 
Industrial Organizations Convention) as the 
net assets of the American Federation of 
Labor as of the date of merger bear to the 
membership of the American Federation of 
Labor (similarly measured as of the date of 
the 1954 American Federation of Labor Con- 
vention). The Council of Industrial Organi- 
zations to be established within the merged 
federation shall succeed to the balance of the 


(Continued on page fifteen) 





NOTICE TO MEMBERS 


The settlement of the dispute 
between the American Fed- 
eration of Musicians and the 
American Guild of Variety 
Artists does not mean that 
our locals should close their 
eyes to .this situation. We 
must forever be on the alert 
to see that no mistakes are 
made and no misunderstand- 
ings occur. Please do not 
make any move in ‘connec- 
tion with AGVA without con- 
sulting the President's office 
in the matter. 














@ One might call Fritz Kreisler the Einstein 
of miisic. He has the look of Einstein, for 
one thing: the detached though compassionate 
-gaze, as if neither age nor place were his 
concern, but rather everlasting values. More- 
over, he has the patient air of an Einstein, 
as one understanding human weaknesses. In 
an interview, he explains his points quietly, 
then waits for one’s reactions, ready to under- 
stand and weigh. Here, for once, was an 
interview unhurried, relaxed and mutually 
creative. 

Mr. Kreisler is, moreover, completely rela- 
tive in his thinking. Different types of art 
serve different peoples, he explained. Even 
the “eternal verities” change. (Here he spread 
his hands in a wide dispassionate gesture.) 
Then he added, “Art always anticipates 
changes, though. They had surrealism, im- 
pressionism, depressionism, all sorts of ‘isms’ 
and there was Bolshevism i in art long before 
it attained a political meaning.” 

Also in keeping with the principles of rela- 
tivity, he does s believe there is ever the 
perfect artist — rfect violinist. “We 
wouldn’t want them pelt there were,” he says. 
He was once asked by a music critic, “Whom 
do you like the best among violinists?” With- 


out thinking there might be any other connota- 
tion to the matter—that an artistic judgment 
might be meant—he immediately mentioned 
the names of two of his best-liked friends 
among the array of great violinists. Had 
artistic “bests” been referred to, the question 
would have been unanswerable. According 
to him, to evaluate great violinists is impos- 
sible. “Each satisfies different requirements. 
You can’t dissect art, and you haven’t a right 
to.” 

I asked him to explain this further. 

“You can’t say, ‘Here is the perfect violinist’ 
any more than you can say, ‘Here is the perfect 
woman,” he told me. “Of course you can 
measure a Venus de Milo and say the measure- 
ments are perfect, but in a living woman, one 
just passing by, this would be impossible.” 
He thought a moment. “Inconclusive anyway. 
There is ‘something else—personality, we'll say, 
which intervenes. In the same way a vio- 
linist’s playing is a subjective thing. Every 
criticism we make is a subjective thing.” 

“That’s like relativity in the artistic sense,” 
I commented. 

Kreisler nodded. “I heard Yehudi Menuhin 
play once a thing which I don’t think any- 
one else could play that way. Heifetz brought 


The following article 
is based on an interview 
with Fritz Kreisler 


during the first week 
after his eightieth 
birthday 


se 


most perfect violin technique to his early violin 
playing. But clinically perfect technique and 
musicality of the inner thing are different. 
Now Heifetz has gone tremendously ahead. 
He is not only the head of the technical de- 
partment, but he is also among those at the 
top in musicality.” 

“But violin playing is so immeasurable a 
thing’—he made a broad sweep with his 
hands-—“that to give judgment on it is next 
to impossible. As my wife says, “The inner 
life, the character, of the artist expresses itself 
in his playing.’ If the violinist is lively, if 
he is gay, if he is adventurous, if he is pessi- 
mistic, if he is optimistic—that comes out in 
his playing. It is not what one calls intelli- 
gence, either, that shows itself. I know people 
who are mentally superior—who are not by 
any means artistically superior.” 

Here I spoke about his own broad know/l- 
edge which includes reading Greek and Latin 
in the originals, deep study of medicine, and 
a fine command of eight languages. 

“T do think,” he said, “that the fact that | 
was interested in so many aspects of life— 
philosophy, languages, medicine—did keep me 
from practicing my violin. There wasn’t time,” 
he made an impatient gesture, as if clearing 
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away papers in front of him. “Besides, it 
annoyed me to have to practice something | 
already knew. The perfect performance, the 
‘master record,’ you might say, was right 
here” —tapping his head—“not here”—and he 
held up his hand. “Why should I practice 
something I already knew.” 

“But the muscles are in the hand,” I parried. 

“Yes,” he said. “But the muscles can be 
exercised by doing that,” he fisted his hand, 
“or that”—he stretched his fingers. “Or they 
can be put in hot water to make them flexible.” 

| said he ought to write a book about his 
theories. 

“Nobody can write a book for anybody 
else,” he said. “We are all mentally subjective. 
We can’t fit other cases. Joachim—lI knew 
him, you know-—was looked on as a high 
priest. He had very long hands. He even had 
to adjust on the fingerboard—so long were 
his hands.” (He demonstrated, holding up an 
imaginary violin and flexing his arm as if 
the instrument were too small for him.) “He 
was an exception, but he taught every one of 
his pupils as though their problems were the 
same. Me—I have short hands. My problem 
was entirely different.” He held up another 
imaginary violin in a quite different posture. 

“I worked everything out for myself,” he 
said, “and so should every other true violinist. 
After thirteen years of age I had no teacher. 
[ took what I could that was suitable and good. 
[ wasn’t under regimental instruction.” 

He went on to explain how interpretation 
must be a matter of personality. “Take a score. 
Everyone thinks, when you read the score you 
have a canonical way of playing it. It is not 
so. Crescendo, accelerando, diminuendo, alle- 
gretto, presto, these are merely suggestions, 
and indicate different things to different com- 
posers. It is left to you to play it according 
to your own subjective character. Each great 
violinist—if he is really great—must put his 
personality into the interpretation of a work. 
Thus, if I hear a record, I know immediately 
who played it, by his special way of doing it. 
If a group of violinists stood behind a screen, 
each playing the same work one after another, 
{ could tell you immediately which one was 
doing it. 

“We are subjective, in every performance, 
to our momentary well-being or indisposition. 
We play differently in different halls. Many 
little things can annoy us. If a lady with a 
fan fans down in the front seat in another 
rhythm from my music, it disturbs me. If I 
hear the echoes of my own playing, it is annoy- 
ing. There are certain halls which affect me 
adversely and other ones which seem attuned 
to me. That is why at first I had an aversion 
to the phonograph. It distorted sound. I could 
hear the fingernails falling on the strings.” 

I spoke of the exploitation of the phono- 
graph and the radio to the detriment of the 
live musician. 

“Naturally there is~an exploitation of me- 
chanical things,” he said. “We live in the 
era of velocity, noise and discordance. If 
one is ingrained in one’s early beliefs, it is 
all but impossible to adjust. 

“Modern art, for instance. It obscures. It 
cannot offer the refinements which earlier 
composers had. In Brahms it is impossible to 
change a note. I know how careful he was 
of each phrase, of each chord. At the Con- 
servatory of Vienna he approached me once 
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and asked me if a certain fingering were 
possible on the violin. I told him I could not 
do it because my fingers were too short, but 
that it could be done. Then he was content 
to put it in. But modern composers know 
no such painstaking care. Change a note 
here and there in a modern composition, and 
the composer himself will not know it. I did 
just that, once. A young modern composer 
brought me a work of his for inspection. I 
said, ‘If he is a sincere artist, he must know 
exactly what he is doing in-every single 
measure.’ So, when he was not looking, I just 
changed a note or two. Do you know, the 
young man did not even notice that I had 
done this. That would be impossible in 
Brahms. 

“Multifonic view—that is what I call modern 
composition. If a person walks in three over- 
coats, you don’t even know what his real 
figure is. He puts on three hats, and you don’t 
know the shape of his head. It’s like that with 
modern music. 

“T know its effects on my own works, even. 
Somebody wanted to play a piece by me, ar- 
ranging it for another combination. When 
I heard it I was unaware it was mine. The 
important part didn’t come forward in it. It 
was covered by euphonic bedding. 

“Arnold Schoenberg changed in his musical 
development. I knew him well once. We used 
to play chamber music together. I heard his 
Verklarte Nacht when it was first written 
as a trio and suggested to him that it should 






































Fritz Kreisler cuts his eightieth birthday cake which was presented to him by 
of the Armed Forces at the birthday party given in his honor by members of 
cians’ Emergency Fund and the Hospita.ized Veterans Musicians’ Service at the 


be arranged for sextet—it had such richness 
it wouldn’t do for three instruments. He raade 
it into a sextet, and it sounded fine. His 
Gurre-Lieder is a great work. Then something 
seemed to happen to him. He seemed to go 
against all he had done before. During a 
western tour, a young reporter in a small 
town came to me—nice fellow he was---and 
told me that Arnold Schoenberg had 

that way a few weeks before and that he 
(the reporter) had asked him what he thought 
of me. Schoenberg said, ‘Fritz—I loved him 
dearly, but now that stinker does not want 
to follow me.’ 

“I refuse to follow dual-tonal noises. I once 
told a composer, ‘Goodness, violinists will 
play out of tune anyway, without having the 
score made out of tune for them! Then, do 
you know, you can’t read the scores of aton- 
alists up and down — just horizontally, or, 
rather, slantingly, as one instrument takes 
over from another. It’s my opinion that science 
is having an evil influence on art. 

“I think that life is confused by noises, by 
acceleration, of everything. Everything is 
judged by how fast it can go, not where it is 
going. Planes, automobiles, men, everything 
goes too fast.” 

At this point, Fritz Kreisler’s friend and 
publisher, Charles Foley, came in and re- 
minded him of an appointment at twelve- 
thirty. Mr. Kreisler smiled benignly at me 
as he rose. “Everything goes too fast,” he said. 

—Hope Stoddard 
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Regis Roof, New York City, on February 2, 








Hans Schwieger, conductor, Kansas City Phil- 
harmonic and the Aspen (Colorado) Festival 


The Boston Sym- 
SIGNS OF SUMMER phony, Charles Munch, 

Music Director, will 
present most of the principal works of Bee- 
thoven at this summer’s Berkshire Festival 
in Tanglewood, Lenox, Massachusetts: the 
nine symphonies, the Missa Solemnis, a con- 
cert performance of Fidelio (Act II), con- 
certos and overtures. The Festival is to ex- 
tend from July 6 to August 14. Guest con- 
ductors will be Pierre Monteux, Leonard Bern- 
stein, and Thor Johnson. Charles Munch will 
conduct two concerts each week. The Berk- 
shire Music Center, the summer school; at 
Tanglewood maintained by the Boston Sym- 
phony, will have its thirteenth session from 
July 4th to August 14th . . . The artistic di- 
rector of the Hollywood Bowl has already 
been selected. He is Wynn Rocamora, who 
has the distinction of organizing West Coast 
Concerts and of producing the first “live” 
broadcast of grand opera in 1933. The Bowl’s 
music director for the last two years, John 
Barnett—he is also associate conductor of the 
Los Angeles Philharmonic—has been retained 
in this capacity . . . There will be an orchestra 
giving concerts during the ten-week season 
(June 27-September 4) of the Aspen Festival. 
Hans Schwieger will be its conductor. 


Five concertos by Antonio Vi- 
FEATURES vaidi were presented on a single 

program by the Columbia Uni- 
versity Orchestra under its conductor Howard 
Shanet on March Ist. Violin soloist was the 
orchestra’s concert master, Sheldon Kurland 
. . » Thomas Scherman and the Little Orches- 
tra Society of New York presented The Story 
of Celeste (music by George Kleinsinger) in 
ballet as the highlight of the final concert in 
their series for young people, March 5... 
Jacques Singer, music director of the Corpus 
Christi Symphony, has undertaken the monu- 
mental task of presenting the complete works 
of Bach in that Texas town, these being given 


SYMPHONY 
AND OPERA 


program space during yearly Bach festivals, 
the first to begin this March 20th. This “B 
Day” will be marked by the participation of 
churches of all denominations in singing 270 
Bach chorales, with the climax of the festival 
a performance of Bach’s Magnificat. For this 
a combined chorus of 200 selected voices 
from the entire South Texas area will be used, 
with the Corpus Christi Symphony under 
Jacques Singer’s baton. 


The Women’s Committee for the 
PRIZES Los Angeles Philharmonic Orches- 

tra has announced that it is this 
year again offering a prize of $1,000 for an 
unpublished composition for orchestra. The 
competition, inaugurated last year, is open to 
native born Americans between the ages of 
twenty and thirty-five who have studied in an 
accredited school or with an accredited teacher. 
In addition to the cash prize, the winning com- 
position will be given its premier performance 
by the Los Angeles Philharmonic Orchestra 
under the direction of Alfred Wallenstein. 
Entry blanks must be filed not later than 
June Ist, 1955. Further information should 
be obtained from David Parry, 6363 Wilshire 
Boulevard, Los Angeles 48, California . . . 
Colin McPhee, Hugo Weisgall and Ingolf 
Dahl received $1,000 grants presented to com- 
posers last year by the National Institute of 
Arts and Letters. On February 19th the In- 
stitute honored them further by presenting a 
program of their music in Carnegie Hall, New 
York . . . The Ottawa Philharmonic is offering 
a $500 prize for an orchestral work by a 
Canadian composer, this to be played on May 
5 to celebrate the centenary of the Canadian 
capital . . . Ohio University announces a com- 
petition for a new chamber opera, the winning 
work to be produced by the Ohio University 
Opera Workshop during the Summer of 1955. 
The closing date for the competition is June 
1, 1955. Enquiries or requests for formal 
application blanks and complete information 


should be addressed to George Muns, Director 
of the Opera Workshop, School of Music, Ohio 
University, Athens, Ohio. 


The first American per- 
CURTAIN CALLS formance of Richard 

Strauss’ Arabella made 
news at the Metropolitan Opera House Feb- 
ruary 10th .. . February also saw the eleventh 
Grand Opera Festival of the Symphony Society 
of San Antonio. Following performances of 
Manon and Fledermaus in San Antonio the 
complete casts moved down to Brownsville to 
repeat the performances. Victor Alessandro 
is the project’s musical director . . . The San 
Carlo Opera Company, dormant since Fortune 
Gallo started writing his memoirs in 1951, 
came to life in Boston January 30th for an 
eight-day season . . . The New York City 
Opera is giving Donizetti’s Don Pasquale this 
Spring, thereby anticipating the Metropolitan’s 
revival of it next year. Another of the Spring 
productions will be Nicolai’s The Merry Wives 
of Windsor. New conductors engaged for the 
season are Emerson Buckley, a native New 
Yorker, and Everett Lee, who thus becomes 
the first Negro ever to direct a performance 
for a professional opera company in this 
country .. . The Waukesha Opera Guild of the 
Waukesha Symphony Association presented 
Smetana’s The Bartered Bride on January 29 
and 30... It is planned to give in New Orleans 
two operas in the Spring and two in the Fall 
with virtually unknown singers. The project 
will be backed by the New Orleans Opera 
Orchestra conducted by Renato Cellini. It 
will also make pse of other facilities of the 
New Orleans Opera House Association in its 
regular season with famous singers. Members 
are being chosen on the basis of auditions in 
New Orleans and New York . . . Lyric Theatre, 
Chicago’s non-profit resident opera company, 
plans a five-week schedule next Fall, this in 
view of its relatively successful first season 
recently ended . . . Puccini’s opera Tosca was 
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given concert performance by the Baltimore 
Symphony under Massimo Freccia on Feb- 
ruary 12... A new Canadian chamber opera, 
The Saint, commissioned by Gordon Jeffery 
to commemorate the centenary year of London, 
Canada, received its first performance Feb- 
ruary 22 at Aeolian Hall in that city. It was 
conducted by Mr. Jeffery, who is the musical 
director of the London Chamber Orchestra. 
The libretto was the work of Orlo Miller, a 
Londoner who has made almost a lifetime 
study of the city’s early history; the music 
was composed by Godfrey Ridout of Toronto. 


The maintenance fund drive of the 
MONEY St. Louis Symphony Society begun 

January 25th has been the most 
intensive solicitation campaign in the sym- 
phony’s history. Pledges covering a three- 
year period were encouraged, such making 
it possible to plan improvements at long range 
. .- On hearing that the city of Tucson, Ari- 
zona, had “adopted” the war-damiaged Greek 
town of Trikkala, Greek singer Elena Nikolaidi 
offered her services as guest artist in a Tucson 
benefit concert. The entire city turned out to 
hear her at this February concert, and over 
$10,000 was realized . . . The Los Angeles Phil- 
harmonic, in a plan designed to bring closer 
together the cultural and industrial institutions 
of its fast-growing city, presented on February 
11th the first of a series of “Industry Nights at 
the Philharmonic” wherein major industries of 
Southern California are invited to co-spunsor 
regular concerts of the orchestra. The first 
such event was sponsored by the General 
Petroleum Corporation, with 300 executives 
and employees of the oil company on hand to 
hear a program featuring conductor Alfred 
Wallenstein and violinist Nathan Milstein... 
A two-week drive to keep the Toledo Orches- 
tra in operation resulted recently in raising 
$8,300 towards its deficit. Its season, at one 
time decidedly “on the rocks,” is continuing 
according to schedule. A concert presenta- 
tion of Madame Butterfly is announced for 


March 23. 


The twenty - four - year - old 
CONDUCTORS American conductor, Thomas 

Schippers, will make his 
Metropolitan Opera House debut next season 
conducting the revival of Don Pasquale . 
George Schick has been reengaged as asso- 
ciate conductor for the 1955-56 season of the 
Chicago Symphony. He will continue to assist 
Fritz Reiner in the preparation of the regular 
Tuesday and Thursday-Friday concerts and 
to share in the assignments of the Saturday 
Evening Concert series and the Milwaukee 
series. Four guest conductors have been en- 
gaged for Chicago’s 1955-56 season, its sixty- 
fifth: Karl Boehm, general director of the 
Vienna State Opera; Carlo Maria Giulini, 
conductor of the La_Scala Opera in Milan; 
Paul Paray, music director of the Detroit 
Symphony, and Bruno Walter . . . Howard 
Mitchell appeared as guest conductor of the 
Indianapolis Symphony on January 30 and 31, 
the first visitor to the podium of that orches- 
tra since Morton Gould conducted a pair of 
concerts in December, 1953 . . . Max Rudolf 
was guest conductor of the San Antonio Sym- 
phony in its concert of January 29th .. . 
Don Gillis was guest conductor of the Balti- 
more Symphony’s Pop Concert on February 
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5th .. . Franco Autori’s conductorship of the 
New York Philharmonic in its late January 
concert was described as “masterful” .. . 
William Grant Still’s debut as a conductor 
in the Deep South occurred on March 4th, 
when he conducted the New Orleans Phil- 
harmonic Symphony in his Afro-American 
Symphony on the campus of Southern Uni- 
versity, Baton Rouge, Louisiana. This was 
at the invitation of Alexander Hilsberg, the 
orchestra’s ‘regular conductor . , . Désiré De- 
fauw is conducting the Gary (Indiana) Sym- 
phony Orchestra this season . . . Samuel Antek, 
conductor of the New Jersey Symphony, di- 
rected concerts of the Houston Symphony on 
February 28, March 5, and March 8. 


The annual tour of the Minneapolis 
TOURS Symphony, beginning February 5th 

and ending March 6th, took the 
orchestra’ over 4,000 miles into twenty-six 
communities as far south as Texas. On Feb- 
ruary 12th conductor Antal Dorati conducted 
the orchestra in Dallas, where he was podium 
occupant before going to Minneapolis five 
years ago ... During the coming autumn the 
Boston Symphony will make its first tour of 
the South, starting on October 10th down the 
eastern seaboard and then heading to New 
Orleans. The Boston Symphony’s first con- 
tinental tour is set for twelve weeks from 
January to March of 1956, with the bulk of 
its concert giving in the far West . . . As part 
of the twenty-fifth anniversary celebration of 
the Indianapolis Symphony, its director, Fa- 
bien Sevitzky brought this well-known organi- 
zation to Carnegie Hall March 6th. The con- 
cert was given in cooperation with the “Sons 
of Indiana” . . . The Philadelphia Orchestra 
will depart for its first continental tour of 
Europe in May. Three concerts in Paris and 


William Van den Burg, conductor, Los Angeles Doctors’ Symphony 


one in Brussels are already on the schedule 
with possible additions later. The musicians 
must return to Philadelphia by air in time 
for the opening of the Robin Hood Dell 
season June 20. . . The Cleveland Orchestra, 
George Szell conductor, left on February 7th 
for its annual tour of eastern cities and 
colleges. Its appearance at the Mosque Thea- 
tre in Newark, New Jersey, made “an already 
outstanding musical season even more note- 
worthy.” 


Berlioz’ Requiem is scheduled for 
CHORAL a Memorial Day performance in 

Hollywood Bowl. The 600-voice 
chorus was culled via auditions of hundreds 
of singers by the Bureau of Music of Los 
Angeles. The civic Memorial Day concert is 
planned as a tribute to American war dead 
of all faiths and will be given without charge 
under the sponsorship of the city’s Municipal 
Arts Department in cooperation with many 
veteran, civic and religious groups .. . 
Another orchestra preparing The Requiem is 
the New Orleans Symphony which now has 
a smoothly welded 150-voice chorus recruited 
and trained by Norman Bell . . . Beethoven’s 
Ninth Symphony will be presented by the 
St. Louis Symphony at its March 12 and 13 
concerts. On weekends respectively of May 
19 to 21, and of May 27-28, the Bethlehem 
Bach Choir in its forty-eighth annual festival 
in Bethlehem, Pennsylvania, will sing the 
Christmas Oratorio and the B minor Mass. 
Ifor Jones will be in charge . . . The Oratorio. 
Society of New Jersey will give the premiere 
performance of Choral Contemplation on the 
Crucifixion at Mt. Hebron School, Upper 
Montclair, New Jersey, on March 27. For 
further information write Box 152, Montclair, « 
New Jersey. 
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570 Lexington Avenue 
New York, New York 
January 17, 1955 


President Petrillo calls the meet- 
ing to order at 2:00 P. M. 

Present: Bagley, Cluesmann, 
Steeper, Kenin, Clancy, Ballard, 
Harris, Murdoch. 


President Petrillo reports on the 
agreement arrived at with AGVA 
and gives a general resume of the 
controversy which developed, main- 
iy in Canada. There were some 
court actions in several cities in the 
United States. Executive Officer 
Murdoch of Canada explains the 
difficulties he encountered in con- 
nection with the situation. 


Executive Officer Kenin makes a 
very comprehensive report of his 
trip to Europe in connection with 
the efforts of musicians to have a 
right established for the use of 
records which displace musicians. 
A full report of his mission will be 
given to the Convention and sub- 
sequently appear in the “Interna- 
tional Musician.” 


Case 1299, 1953-54: Claim of Bill 
Long of Local 10, Chicago, IIL, 
against Local 802, New York, N. Y., 
_ for $1,200.00 alleged salary due him 

covering engagement at the Saw- 
dast Trail, is considered. This 
claim was allowed by the Board and 
Local 802 asked to appear before the 
Board in reference to the matter. 
President Manuti, Secretary Ricci, 
and Vice-President Knopf appear 
and present the contention of the 
local that it should not be held re- 
sponsible. The representatives re- 
tire. 

The matter is laid over. 


Ralph O’Connor, who is in charge 
of music on the broadcasts of 
Standard Oil Company of California, 
appears and explains matters in 
connection with the services of mu- 
sicians. He requests that the Board 
take into consideration certain mat- 
ters which will make possible the 
eontinuation of these broadcasts. 


The Board discusses the matter 
of payment to Executive Officer 
_ Kenin for his expenses in connec- 
tion with the trip to Europe. 

In view of the fact that in this 
case no expense allowance was pro- 
vided by the United States, it is on 


4 
2 


motion made and passed decided 
that $3,000.00 plus transportation be 
paid to him. 


Other matters of interest to the 
Federation are discussed. 


The session adjourns at 5:45 
P. M. 





570 Lexington Avenue 
New York, New York 
January 18, 1955 


The Board reconvenes at 1:30 
P. M. President Petrillo in the 
chair. 

All present. 


There is a discussion regarding 
the manner in which some confer- 
ences are conducted. It is brought 
out that in some cases there is a 
tendency for a conference to go 
beyond the purposes for which they 
are formed. 


President Petrillo brings up the 
matter of the 20 per cent Amuse- 
ment Tax, and suggests to the 


Board that the President appoint a . 


committee to work night and day, if 
necessary, to bring about the repeal 
of this tax and that the President 
and the Committee be authorized to 
spend whatever money is necessary, 
under the supervision of the Presi- 
dent, to bring this about, or at least 
achieve a reduction in the amount 
of the tax, if it is at all possible. 

On motion made and passed it is 
decided to concur in the suggestion 
of the President and Board Mem- 
bers Kenin, Clancy, Ballard and 
Harris are appointed for this pur- 
pose. 

The Board also concurs in the 
suggestion of the President that he 
enlarge the Committee from time to 
time if in his judgment it would be 
in our best interests to do so. 


President Petrillo reports on mat- 
ters of national interest. He re- 
views conditions in general and the 
economic situation of members of 
the Federation and possible meth- 
ods of improving same. 

The matter is generally discussed. 


Public Relations Advisor Leyshon 
appears. He reports on his various 
activities. He discusses the use of 
liquor stirrers in connection with 


the campaign against the 20 per 
cent Tax. He inquires as to the dis- 
position of the Board in connec- 
tion with the proposed film depict- 
ing President Petrillo and the Fed- 
eration. He also mentions it is pro- 
posed to have memoirs of President 
Petrillo. Mr. Leyshon retires. 


The subject of renewing the con- 
tract of Hal Leyshon & Assoc., Inc., 
is discussed. 

On motion made and passed it is 
decided that the contract be re- 
newed for a period of one year 
under the same terms and condi- 
tions as the previous one. 


Case 383, 1954-55: Claim of mem- 
ber Jimmy McHugh of Local 47, 
Los Angeles, Calif., against Sandy 
DeSantis, a member of Local 145, 
Vancouver, B. C., Can., and the New 
Palomar Supper Club, Vancouver, 
B. C., Can., for $6,170.00 alleged sal- 
ary due him, is considered. The 
Board had voted to hold this case 
for Board meeting. 

The matter is discussed and laid 
over until later in the meeting. 


Case 75, 1954-55: Charges “pre- 
ferred by member Jack Ferentz 
against member George B. Vest of 
Local 47, Los Angeles, Calif., for 
alleged violation of Article 2 of the 
Constitution of the A. F. of M., is 
considered. Member Vest was fined 
$100.00. He now requests a reduc- 
tion of the fine. The matter is dis- 
cussed. 

On motion made and passed it is 
decided that the fine shall remain 
at $10000, payment of $50.00 of 
which is to be held in abeyance 
pending the future deportment of 
member Vest. 


Secretary Steinichen of Local 148, 
Atlanta, Ga., appears and discusses 
with the Board a situation in con- 
nection with the relationship be- 
tween that local and Local 462, At- 
lanta, Ga. 


There is a general discussion of 
the recording situation, especially 
symphonic recordings, and the pos- 
sibility of dividing them into two 
classes. 


Other matters in connection with 
the Federation are discussed. 

The session adjourns at 
P. M. 


6:15 


570 Lexington Avenue 
New York, New York 
January 19, 1955 


The Board reconvenes at 2:00 
P. M. President Petrillo in the 
chair. 

All present. 

Case 383, 1954-55, Jimmy McHugh 
vs. Sandy DeSantis and the New 
Palomar Supper Club, which was 
laid over is now taken up. 

After considerable discussion it 
is on motion made and passed de- 
cided to allow the claim in the 
amount of $2,200.00. 


In connection with Case 383. 
1954-55, members of Local 145, Van- 
couver, B. C., Can., were withdrawn 
from the New Palomar Supper Club 
due to the establishment’s being 
placed on the National Defaulters 
List, whereas a traveling unit re- 
mained on the engagement due to 
a court injunction. 

It is on motion made and passed 
decided that the members of the 
local orchestra be reimbursed for 
the week during which they re- 
fused to render services. 


Case 667, 1954-55: Charges pre- 
ferred by Local 10, Chicago, IIl., 
against member Robert S. Resnick 
of said local for having performed 
at the National Music Camp, Inter- 
lochen, Mich., is considered. The 
matter is discussed. 

On motion made and passed it is 
decided that member Resnick be 
expelled from membership. 


The Board discusses Section 7 of 
Article 10 of the Federation By- 
laws. 

On motion made and passed it is 
decided to recommend to the Con- 
vention that the section be amended 
by substituting the word “expul- 
sion” for “resignation” and that the 
words “render services” be substi- 
tuted for the word “play” in the 
fourth line on page 69 of the By- 
laws. 


The question of deleting Section 
10 of Article 11 of the Federation 
By-laws is now considered. This 
section is superfluous as the subject 
matters are covered in other sec- 
tions of the By-laws. 

On motion made and passed it is 
decided to eliminate this section. 


(Continued on next page) 
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AFL-ClO MERGER 


(Continued from page nine) 


assets of the Congress of Industrial Organiza- 
tions, after all of its liabilities, both accrued 
and potential, have been provided -for. The 
term assets shall include real estate held in 
trust for the respective federations. 


(b) The per capita tax payable to the 
merged federation by national, international 
unions and organizing committees shall be 
four cents per member per month. The per 
capita tax of federal labor unions and local 
industrial unions shall be not less than eighty 
cents per member per month. The Council of 
Industrial Organizations, acting as a depart- 
ment of the merged federation, shall establish 
its own per capita tax, as shall all other de- 
partments of the merged federation. 


5. Existing Agreements. The AFL-CIO No- 
Raiding Agreement shall be preserved and, 
with the consent of the signatories, shall be 
extended for a period of two years from its 
present expiration date and amended to make 
it effective as between all unions signatory to 
it irrespective of their former affiliation. 


The CIO Organizational Disputes Agree- 
ment shall be maintained in force as between 
the unions which have adhered to it. The AFL 
Internal Disputes Plan shall be maintained in 
force with respect to the unions which have 
adhered to it. A joint committee shall be es- 
tablished to formulate the means for incorpo- 
rating these three agreements into a combined 
no-raiding and organizational and jurisdic- 
tional disputes agreement which can be effec- 
tive as between all of the unions becoming 
signatory to it irrespective of their former 
affiliation and for the purpose of extending, 


by voluntary agreement, such provisions to all 
affiliates of the merged federation. 


6. Method of Merger. The merger shall be 
effected by the following procedure: 


(a) This agreement shall be submitted for 
approval to the Executive Council of the 
American Federation of Labor and the Ex- 
ecutive Board of the Congress of Industrial 
Organizations. 

(b) Upon approval by them, a proposed 
constitution for the merged federation, reflect- 
ing the provisions of the merger agreement 
and containing such other necessary and ap- 
propriate provisions as may be agreed to, 
shall be drafted by the Joint AFL-CIO Unity 
Committee. The proposed constitution of the 
merged federation shall, consistent with the 
merger agreement, preserve the essential fea- 
tures of the present AFL and CIO constitu- 
tions and the basic rights and obligations of 
the affiliates of both federations. 

(c) The proposed constitution shall be sub- 
mitted for approval to the Executive Council 
of the American Federation of Labor and the 
Executive Board of the Congress of Industrial 
Organizations. 

(d) Upon approval by them, this agree- 
ment and the proposed Constitution, and such 
other agreements as are necessary to accom- 
plish the merger, shall be submitted to sepa- 
rate conventions of the American Federation 
of Labor and the Congress of Industrial Or- 
ganizations. 

(e) Upon approval by the separate conven- 
tions of the two federations of the merger 
agreement and the proposed constitution of 


the merged federation, a joint convention 
shall be held. Such joint convention shall 
constitute the first regular biennial convention 
of the merged federation. 

(f) Initially, the headquarters and field 
staff of the AFL and the CIO shall be retained 
as the staff of the merged federation. A spe- 
cial committee shall he established of the pres- 
ent executive officers of the AFL and the CIO 
which shall, in conjunction with the executive 
officers of the merged federation, make just, 
fair and equitable provision for the integra- 
tion of the staffs of the AFL and the CIO into 
a single staff for the merged federation. 

(g) Merger of existing state and local cen- 
tral bodies of the AFL and CIO shall be ac- 
complished within two years after the date of 
the merger of the two national federations by 
the process of negotiation and agreement 
under the guidance of the officers of the 
merged federation. Pending the conclusion 
of such agreements, state and local central 
bodies of both the AFL and CIO shall be per- 
mitted to continue to exist as state and local 
central bodies representing the respective local 
unions now affiliated to such central bodies. 


CONCLUSION 


The members of the Joint AFL-CIO 
Unity Committee proudly and unani- 
mously submit and recommend the 
foregoing agreement to both federa- 
tions. The adoption of the agreement 
will bring about honorable, organic 
labor unity. It will contribute to the 
strength and effectiveness of the trade 
union movement and to the economic 
well-being of working men and 
women throughout the land. it will 
materially benefit the entire nation. It 
will add strength to the free trade 
union movement of the world. It will 
realize a long cherished goal. 





MINUTES OF THE MID-WINTER MEETING OF THE 
INTERNATIONAL EXECUTIVE BOARD OF THE 
AMERICAN FEDERATION OF MUSICIANS 
NEW YORK, N. Y. 


January 17 - 27, 1955, inclusive. 


(Continued from previous page) 


The Sub-Committee on Jurisdic- 
tion makes its report. The follow- 
ing matters are considered by the 
Board: 

Application of Local 41, Johns- 
town, Pa., for certain territory in 
the jurisdiction of Local 564, Al- 
toona, Pa. This matter had been 
before the Committee several times 
and each time the Committee de- 
cided not to disturb.the existing 
jurisdiction of Local 564 as this 
territory had been in its jurisdiction 
for many years. Local 564 objected 
to being deprived thereof. 

On motion made and passed it is 
decided that the jurisdiction of 
Local 564 remain undisturbed. 





Application of Local 518, King- 
ston, Ont., Can., for certain terri- 
tory within the jurisdiction of Local 
384, Brockville, Ont., Can. This ter- 
ritory had been in the jurisdiction 
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of Local 384 before Local 518 was 
chartered by the Federation. 

On motion made and passed it 
is decided that the jurisdiction of 
Local 384 be not disturbed. 





Application of Local 488, Augusta, 
Ga., for certain territory in the 
jurisdiction of Local 21, Columbia, 
S. C. This territory was part of 
the jurisdiction of Local 21 before 
Local 488 received its charter from 
the Federation. On motion made and 
passed it is decided that the juris- 
diction of Local 21 be not disturbed. 





Application of Local 746, Plain- 
field, N. J., to have a certain estab- 
lishment named the Blue Jay Inn, 
now in the jurisdiction -of Local 
204, New Brunswick, N. J., con- 
sidered as being in its territory. 
The jurisdictional boundary be- 
tween the two locals was a road 


known as Route 29, which is now 
called Route 22. When these bounda- 
ries were set, the Blue Jay Inn was 
south of Route 29. Since them, the 
road at this point has been relo- 
cated so that the establishment is 
now north of this road. Since the 
establishment had been in the juris- 
diction of Local 204, it is felt that 
the relocation of the road should 
not disturb the jurisdiction. 


Therefore, it is on motion made ~* 


apd passed decided that the Blue 
Jay Inn be continued in the juris- 
diction of Local 204. 





Application of Local 640, Roswell, 
N. M., to have the town of Artesia, 
N. M., included in its jurisdiction. 
Artesia is at present in the jurisdic- 
tion of Local 466, El Paso, Texas, 
and upon submitting the matter to 
that local it objected to relinquish- 
ing this part of its jurisdiction. 

Inasmuch as the jurisdiction of 
Local 640 was specifically set out 
when its charter was granted, and 
due to the objections of Local 466, 
it is on motion made and passed de- 
cided that the request be not 
granted. 


Request of Local 347, Imperial 
Valley, Calif., for jurisdiction over 
Yuma, Ariz., which is in the juris- 





diction of Local 586, Phoenix, Ariz. 
This request has been made several 
times and each time has been de- 
nied. Local 586 objects to relin- 
quishing this portion of its terri- 
tory. 

On motion made and passed it is 
decided that the request be denied. 





Dispute between Locals 77, Phila- 
delphia, Pa., and 341, Norristown. 
Pa., over certain territory adjacent 
to both locals. It seems that when 
the charters were granted, each 
local’s jurisdiction was described as 
a radius of ten miles. It developed 
that under this description the 
jurisdictions overlapped, leaving an 
oval shaped area over which each 
local claimed jurisdiction. 

Until the 10 per cent surcharge 
came into effect, no particular diffi- 
culties developed, but since then 
each local claimed the right. to col- 
lect the surcharge in this area. 
Finally the locals agreed between 
themselves that the members of 
each local could play in this terri- 
tory without the surcharge but 
members of other locals who per- 
form there would pay the sur- 
charge to whichever local the con- 
tracts were sent. This seemed to 
work pretty well until recently, 


(Continued on page thirty-four) 
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WHERE THEY ARE PLAYING. . 


EAST 

The Two Queens (Sylvia 
Shearer on piano and vocals, and 
Evelyn Corez on bongo drums 
and vocals) have been at the 
Black Cat in Philadelphia, Pa., 
since September . . . The Music 
Makers are performing at the 
Victory Club in York, Pa. 

The 3 Jacks——Bill Abrenethy, 
ene: Jim Caromeris, sax; Joe 

urch, drums—now at Romano 
Inn, Colmar Manor, Md. 

Roland Young and his four- 
teen-piece band alternate between 
Shell Chateau Club in Williman- 
tic, Conn., and Hamilton Park 
Ballroom in Waterbury, Conn. 

Meyer Davis. the dance band 
maestro, conducted the Boston 


Symphony Orchestra in a pre- 
concert “Happy Birthday” num- 
ber for Pierre Monteux on his 
eightieth birthday. Davis did a 
similar stint five years ago in San 
Francisco, for Monteux’s seventy- 
fifth birthday, batoning the San 
Francisco Symphony of which 
Monteux was then the conductor 

. - The Al Vega Trio opened at 
the Saxony Lounge after one year 
at the One, Two, Three Lounge 


also in. Boston. 


The Dick Hurlburt Trio (Dick 
Hurlburt, sax, clarinet, drums, 
vibes and vocals; Leif Eriksen, 
piano and accordion; Charlie 
Johnson, bass and violin) are 
working at the Oak Room of the 
Hotel Brooks in Brattleboro. Vt. 















































NEW YORK CITY 

Jerry Alfonso and Orchestra 
are enjoying their sixth month at 
the Gloria Place Pianist 
Trudy Baer is playing an indefi- 
nite date at the Embers . . . Basin 
Street, jazz nitery, is set to re- 
open on April 7 with Louis Arm- 
strong. Other featured headliners 
will include Ella Fitzgerald, Dave 
Brubeck, Woody Herman and 
Erroll Garner. 


MIDWEST 

Buddy Laine and his Orches- 
tra pencilled into the Chevy Chase 
Country Club in Wheeling, Iil., 
on February 26... Hammond or- 
ganist Jimmy Current is doing 
solo work at the Jolly Roger 


Club in Urbana, Ill. . . . After a 
two-year stand at Club Forkey- 
ville in Alton, IIl., Paul Woolsey 


(Continued on page thirty-three) 


Send advance information for this columa 
to the International Musician 
39 Division Street, Newark 2, New Jersey 


Left to right: LES ALPAR, featured on the 
Hammond organ, at the Abraham Lincoln 
Hotel, Springfield, lil. . . . JACK COL- 
LINS, cocktail single, recently opened at 
the Red Coach Inn, Hotel Penn, in Tren- 
ton, N. J... . Accordionist FRED BUCCI- 
OTTI is currently playing for special 
parties at clubs and hotels in and around 
Harrisburg, Pa. . . . GLADYS KEYES is 
doing an extended engagement at the 
Bamboo Room in Chicago, Ill. . . . DICK 
CONRAD is performing at spot engage- 
ments around Easton and Allentown, Pa. 
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Hear before you buy— 


Only a Selmer 


=< Can Do So Much 
im for Your Playing 
\ ia FS PROOF: Listen to 


a ARN Paul Desmond 


y and his brilliant Selmer Saxophone 
we, ‘ on Dave Brubeck’s “Jazz at Oberlin” 


(Fantasy #3-11) 


vX 
S. 
7) — 

c ?) 
“ ~Y 


Paul Desmond has played a Selmer (Paris) 

Saxophone for 13 years. As you listen 

to his imaginative playing you will know 

why Selmer is his choice. For no other 

Saxophone you've ever heard has such rich, 

vibrant tone, such ease of playing. Nor a 
does any other even come close to the 2 
velvety-smooth key action and superb 

intonation that is yours with a Selmer. 

Surely, a Selmer is the only Saxophone 

for you. Be convinced. Hear it played 

~—then try it yourself, now...at 

your Selmer dealer’s! 


s5 ua a. SOUMNET inc. 


, ELKHART, INDIANA 


P A ° H. & A. Selmer, Inc. Dept. B-31. * 
Elkhart, Indiana 
2 yy Please send my copy of your free brochure describing the 


9 YS new Selmer (Paris) Mark VI Saxophone. 
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KONTAK MIKE 





NO-DIS} 


















sf Used with most umpli- 

pr" fiers, including most 

electric guitar amps. “~ 

Anthony Antone, widely known Ne changes in amplifier, 
os a 2 oat peal 4 instrument, or strings. 
Sine esdte Kontet Mikes, Attached without tools. 
The Amperite “Kontak Mike” improves the'tone 
and volume of any Stringed or Fretted Instru- 
ment — also Pianos, Accordions, Harmonicas, 
etc. It is the only “Kontak Mike” that does not 

introduce peaks or distortion. 




















Model SEH, hi-imp................. List $12.00 
Model KKH 
: (with hand volume contro))..............List $18.00 


AMPERITE 





TION “KONTAK MIKE” 





















STUDIO MICROPHONES 
at P. A. PRICES! 
Ideal gor CLOSE TALKING 
or DISTANT PICKUP 


You can shout right into it, or 
stand ; in either case, the 
quality be perfectly natural. 
Model RBLG (200 ohms)....List $42.00 
Model RBHG (hi-imp)...... List $42.00 


AMPERITE CARDIOID 
DYRAMIC MICROPHONE 
Models PGH-PGL...... List $32.00 
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VIEWS AND REVIEWS 
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By SOL BABITZ 











DETACHED INQUIRY 


This department has received a most interesting letter regarding 
détaché which we are reprinting in its entirety, together with our 
answer to it. 

Dear Mr. Babitz: 

I’ve been reading your articles in the /nternational Musician for 
over a period of years and it is about time that I took the time out 
to write and congratulate you on your fine work. The substance of 
your articles is such that it creates a stimulating atmosphere—it com- 
pels musicians to think about their craft and art. That is, it compels 
them to think of the hows and whys—a procedure which, when one 
is not accustomed to it, either evokes the response of a rude awaken- 
ing (in the positive sense of the term), or evokes the opposite response 
—that of holding on all the more tenaciously to past traditions for 
fear that the rationale of things may upset them. 

There are two things I would like to discuss with you, and these 
you may treat in your articles if you deem them worthwhile—(1) the 
détaché, and (2) rapid string crossings. 

The non-string player, particularly the composer and conductor, 
usually has difficulty in understanding the true character of the 
détaché stroke. I don’t blame them—witness the various definitions 
which texts on orchestration and conducting give to the word. Here’s 
a partial list: 

Riemann: Staccato; détaché sec means short staccato. 

Scholes: “Detached,” i.e., staccato. Grande détaché means a 

staccato with the full bow for every note. 

Niecks: Detached, staccato. 

Thompson (Encyclopedia): the staccato for stringed instru- 

ments. Grande détaché indicates that the staccato is to 
be played broadly; détaché sec, sharply. 

Berlioz-Strauss (Instrumentation): le détaché: 


Forsyth notates the détaché as: 
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+ 
Beohoven, MH Symphony 


And the most recent book on instrumentation, Kent Kennan’s 
Orchestration, gives this: 
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When you come to the various languages, in French it seems to 
mean staccato. De Beriot, in his Violin School, says: “There are three 
kinds of staccato-bowing: (1) the continuous, or sustained style; 
(2) the detached or dull style, and (3) the rebounding or elastic 
style.” Dukas indicates détaché in his Sorcerer’s Apprentice as (and it 
is always performed) spiccato: 






P ileger, 
Dulas: Secerer's Apprentice 


The Italian synonym for détaché, I am told, is also staccato, al- 
though Forsyth states that the Italian synonym is sciolto. (To make 
matters still more unclear, Sevcik, in his School of Bowing, states that 
sciolto is synonymous with “spiccato or sautille.”) 

Is it any wonder, then, that the non-string player is really per- 
plexed—and string players, too! All the above definitions seem to 
revolve around the word staccato. And yet, all definitions of staccato 
imply a reduction in the value of the note—witness its true symbols 
such as (.) and (’). 

Benjamin Britten is one of the few composers who seems to under- 
stand the true character of the détaché, for in his Variations on a 
Theme of F Bridge (page 21 in score) he indicates legato: 
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| of It appears to me, then, that détaché as a term in the modern sense 
ert is a misnomer, for the smooth changes of bow, which the Tourte-model 
pels bow allows, characterize the stroke as sostenuto, and even legato. In 
one 


, fact, sometimes the détaché is so legato in effect that I wish it could 
_ be more articulated, so that the rhythmic inflections may be more 
ree pronounced and heard as such. Particularly is this true with the mul- 


for tiple strings of an orchestra where there is a fusion of string sound. 

oil Therefore, we can only conclude that détaché is detached in the 

aha sense that it is unslurred, but that it is not detached in the sense that 
it is staccato. Truly, the détaché stroke played with the Tourte bow is 

— a misnomer. Yet, what shall we call it? Indeed, there’s the rub! Do 

od you or any of your readers have any suggestions? 

sais Very truly yours, 

e’s (Signed) Charles Gigante, Conductor, 


Rochester Community Orchestra. 





Dear Mr. Gigante: 

The problem of the modern détaché and what to do about it has 
been discussed previously in this column. However, you have pre- 
sented certain aspects of it with particular clarity, I suspect, because 
you view it from the standpoint of the conductor. 

The word détaché originated in the eighteenth century when the 
outward curved bow made a slight separation between every stroke. 


(See Ex. A). 











When the modern bow was invented the pressure areas were 
smoothed out so that the normal dynamic became even (see Ex. B). 
? However, the word détaché has continued in use to describe both 
bowings, although only the old bow makes a real détaché. Most 
modern violinists avoid the lower part of the bow, preferring to play 
détaché in the upper part of the bow where it is easier and they can 
get by without developing a real right arm culture. The writers of 
dictionaries and orchestration books are unaware that a détaché in 
lower half of the bow will sound more detached than the easy one in 
the upper half. This causes some confusion, particularly if ps con- 
sult with a violinist of one type alone. 
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SOLID SILVER FLUTES 
PICCOLOS 


Made by WILLIAM S. HAYNES CO. 


Shops: 12 Piedmont Street, Boston 16, Massachusetts 
Branch: Wm. S. Haynes Studio, 33 West 51st Street, 
New York 19, N. Y. 
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- SQUIER STRINGS 


Designed For Professionals 


EVER! 


NOTE GUITARISTS: 
MAKE SURE YOU HAVE SQUIER-TRUED OR ELECTRO-AMP 
STRINGS FOR BRILLIANCE, BALANCE, AND DURABILITY 


Vv. C. SQUIER CO. BATTLE CREEK, MICHIGAN 





























Kalan Stings 


Here's excellence of performance through skillful 
craftsmanship. . .For 48 years, professionals and 
beginners have demanded Kaplan Strings, for faithful 

tone quality and constant fidelity of sound. 

Your dealer will proudly tell you more about 
Kaplan's TRU-STRAND “ * and“ Red-O-Ray™ 
strings a ee ee 
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“To make the ‘Hot Canary’ really fly 


I insist on 
Pirastro Wondertone Strings! 


PIRASTRO WONDERTONE 
CHROMIUM STEEL)... 








2 Thoice of top drummers 


Amrawc® 


Ap pUMHEAD® 


TOP QUALIT 









Gretsch Spotlight 


“That Great Gretsch Sound” 
Draws Rave Of Still Another 
Drum Star, Charlie Perry 





Charlie Perry and his Gretsch Broadkasters 


For some really fine drumming, listen to Charlie Perry on records — 
George Siravo “Dance Date” (Cosmopolitan); “I’m Shooting High” 
with the Kai Winding Quintet; Stan Getz All Stars “Stan Gets Around” 
(Savoy ), and others. Charlie, one of New York’s busiest young teachers, 
has a style that calls for fast, dependable response from his drum 
set-up. He says he gets all that plus the well known “great Gretsch 
sound” from his Broadkasters. “Greatest drums I ever owned” says 
Charlie. Hear these drums at your dealer and write for your free 
Gretsch Drum Catalog. Address: Frep. GRETSCH, Department IM-355, 
60 Broadway, Brooklyn 11, N. Y. 











JEN-Co Choice of LAWRENCE WELK 


Vilbes — for Striking Appearance — Fine Tone. 


J:N-C Tubular Chimes~ iy" nben poy wae 
~~ WRITE — JeN-CO — BOX 168 — DECATUR, ILLINOIS 














by George Lawrence Stone 


MORE SPEED IN HOLLYWOOD 


Speedhound, Hollywood, has been practicing speed exercises for 
lo these many moons, but finally figures he has banged up against 
that great big stone wall beyond which further speed is unattainable. 
“What to do now,” he inquires. 

Well, there is, of course, a point beyond which we cannot go, 
period, but that point is not necessarily where we think it is. That 
great stone wall, which exists entirely in our mind, can often be pushed 
back—and again and again—by the patient, persistent and intelligent 
practice and study of the guy who refuses to be licked. 

We make a mistake when we take these mythical stone walls for 
granted. Wars are not won by one side or the other figuring that it is 
impossible to go further. Similarly, in drumming, speed is not neces- 
sarily licked when we think we have reached the extent of our ability. 
Start taking vitamin pills, Speedhound. Gird your “lions” or something 
of that sort, and add an hour to your daily practice period. I think 
you'll be surprised at the ease with which and the distance to which 
that old stone wall of yours may be pushed back. 

While on the speed kick, remember that those terrific bursts of 
speed we dream about and sometimes attain are built up of the care- 
fully prepared background of precision first, plenty of practice at slow 
and intermediate speed second, then—and only then—speed itself. 
In other words, precision to endurance to speed. There is nothing that 
will tie up the playing muscles, sometimes into cramps, more disas- 
trously than all speed in prattice. 

One parting word: while speed is a definite asset in some types 
of playing today, it is only one branch of this great and glorious art 
of ours. Balance your practice. 


Clarifying the Word “Rudimental” 


More than once have I been introduced to an audience by some 
wisecracking emcee as “a rudimental drummer—rude, but not very 
mental.” This gag has invariably been good for a quick laugh, and to 
me it has been a help instead of a hindrance. For any time a per- 
former can stand up in front of folks and get them to laughing— 
either at him or with him—before he has opened his mouth or even 
lifted an eyebrow, he’s got them in the palm of his hand, then and 
there. 

But the term rudimental is misunderstood by many, who, knowing 
a rudiment to be a first principle, consider that it denotes drumming in 
its elementary state and no more. They jump to the conclusion that a 
rudimentalist must be some old bent-over guy with long white whiskers, 
whose sole ability is to whale hell out of rudiments and old army 
drumbeats on a big street drum with a pair of sticks just two sizes 
smaller than baseball bats—whose watchword is loud and lusty, and 
to whom the mark mp in a drum part (provided he can read one) 
means more power. 

Of course, this is not so. And incidentally I have written in this 
vein before—many times before. But every so often up pops one of 
these never-took-a-lesson-in-my-life birds who decries rudiments of 
any sort, who gets along without em, sez he, and considers any 
familiarity with them to be a blot on the family escutcheon. 
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This is the Joe who is being told forthwith, that a slight exposure 
to these dire bugaboos will by no means prove fatal or stamp him as 
an outcast for, lo and behold, they are nothing more than the scales 
and exercises of the drum. 

It is true that rudiments are first principles, and that the tradi- 
tional drumbeats of our fighting forefathers, calling more for power 
than finesse, were built up of some simple rhythmic patterns which 
we still persist in calling rudiments. But today we have many styles 
of drumming, not just one, and, although we are more versatile than 
our predecessors, we still are rudimental drummers in that we use, in 
one way or another, these same basic rudiments, along with their many 
variations and additions. 

Read a modern drum part, Joe, and see how far you can get 
without rudiments in some form or another. Try soloing on the set 
without them. Even in the search of a new sound you will find an 
occasional rudiment sneaking in despite your most strenuous efforts 
to keep it out. Ask a player of another instrument how he could get 
along without, first of all, an adequate mastery of his scales and ex- 
ercises. How could a pianist play a Chopin etude without a skill 
developed through a mastery of first principles? How could a violinist 
interpret Sarasate without a foundational technique? 

You know the answer, Joe. If you don’t you should. Get a teacher 
and really begin to get on the ball. As I have said, a little exposure 
to rudiments will not prove fatal. 


Another Warm-up Exercise 
(15 minutes - ule tempo- nostops) 
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(Continued on page twenty-nine) 


Gretsch Spotlight 

Sal Salvador, his Gretsch 
and his group a hit with 
Birdland customers 








Sal Salvador and Gretsch Guitar 


You'll like “Autumn in New York” the way Sal Salvador and his group play 
it at Birdland and on the new Capitol Album, “Sal Salvador Quartet.” (Also 
features “Salutation” and “Nothin’ to Do.”) Sal’s great style and versatility 
find happy outlet on his new Gretsch guitar. As Sal puts it, “fastest, easiest- 
playing guitar I’ve ever handled!” He says the “Miracle Neck” helps keep 
his fingers fresh—has a lot of praise for the Gretsch guitar tone as well. Try 
a Gretsch yourself. Send for your FREE Gretsch Album that describes the 
Gretsch Electromatic Cutaway Guitar played by Sal Salvador. And be sure 
to ask for your free autographed photo of Sal, too. Write: Frep. Grerscn, 
Dept. IM-355, 60 Broadway, Brooklyn 11, N.Y. 








SHAWL COLLAR JACKETS 


DIRECT FROM THE MANUFACTURER 


$1@-7 + 


Fine, full - bodied, all - year - round 
rayon gabardines. MATCHED HAND- 
STITCHED edges, fully lined. Sizes 
34 - 46 longs and regulars. Smart— 
cool—good looking. 

Guaranteed against more than 2% shrinkage. 
Colors: Royal Blue, Powder Blue, Grey, 
Gold, Rust, Lime, Beige, etc. 

We have outfitted fine bands all over the U.S, A. 


also PLAIDS $18.75 
SLACKS $8.75 


Free sample materials sent upon request. 


TOWNCRAFT CLOTHES (77 ,rostwe!’ dnomercy 759652 























SUPREME ENGLISH QUALITY 


4% Premier of England offer a full range of 
the finest in percussion. Unequailed for 
tone, design and life-time construction — 
see your dealer or write either: 


HALL DRUM CO. PACIFIC M. $. CO. 


623 URSULINES ST. 1143 S. SANTEE ST. 
NEW ORLEANS, LA. LOS ANGELES, CAL, 
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Gretsch Spotlight 


Joe Biviano, master of accordion, 
finds his new La Tosca “superb” 



























Joe Biviano and the new Gretsch-La Tosca “Virtuoso” 


WABC (New York) staff man Joe Biviano is far more than just an accordionist 
of magnificent talent and national repute—he is also a composer of notable 
background music for movies and TV...soloist and director on radio and TV 
...guest artist with the N. Y. Philharmonic. His recent album of “Accordion 
Duets” with Tony Mecca is accordion as you seldom hear it...colorful, rhyth- 
mic, varied. Amazingly, Joe finds time to run a successful accordion school. 
“The accordion I play must be rich in tone” says Joe “extra fast, quiet and 
dependable in action, and a masterwork of beauty...that’s why I chose the 
superb new La Tosca Virtuoso. For the complete Gretsch-La Tosca catalog, 
write Frep. Gretscu, Dept. IM 355. 60 Broadway, Brooklyn 11, New York. 





Developed by Conn and Cities 
Service Oil Company Engineers 


«-- FOR ALL BAND INSTRUMENTS 


Scientifically prepared in three 

rades—expressly designed for 
nae lubrication of slides, valves 
and key mechanisms. Assures @ 
more silent, lighter and faster 
action, PLUS greater protection 
against friction and corrosion dam- 
age. No gumming or ne 

sed by radio’s internationally 
famous BAND OF AMERICA. Try 
it today. 


ACCESSORY and SERVICE Div. 


Cc. G. CONN Ltd. 
ELKHART, INDIANA 









PROTECT YOUR FUTURE Buy your EXTRA Bonds Now! 











LOCAL 
HIGHLIGHTS 






At the d semi | Parade 
of Bands Ball sponsored by Local 
766, Austin, Minnesota, thirteen 
dance orchestras plus a nineteen- 
piece all-star band composed of 
top musicians of the local were fea- 
tured. Over thirteen hundred people 
attended the affair which featured 
modern, Western, Dixie and old- 
time music for the benefit of Local 
766 death insurance fund. Left to 
right: Phil Golberg, manager of the 
Terp Ballroom in Austin; Bob Smith, 
general chairman, Parade of Bands 
Ball; Jack Harrison, President of 
Local 766. 








FORTY YEARS OF SERVICE 


Local 184, Everett, Washington, held its annual party in Novem- 
ber, 1954. At this party John M. Norland was honored and presented 
with a gift in appreciation of his forty years of service as president 
of the local. 


GOLDEN ANNIVERSARY 

Local 391, Ottawa, Illinois, celebrated its golden anniversary at 
a banquet held October 25, 1954, in the American Legion Dugout in 
that town. 

J. H. Morahn served as master of ceremonies during the dinner 
hour and Reverend Edward F. Duke gave the invocation. The mes- 
sage of welcome was extended by Carlos Santucci, President of the 
local. Mayor Philip J. Bailey was one of the speakers. 

Among the guests on this occasion were: James Hickey, repre- 
sentative of Ottawa Building Trades; Melvin Elliot, Secretary of Local 
572, De Kalb, Illinois; Roger Vogtmann, Secretary of Local 181, 
Aurora, Illinois; Frank J. Wesley, Secretary of Local 323, Coal City, 
Illinois; Ralph Schmoeger, President of Local 307, La Salle, Illinois; 
Oscar Grabowski, business agent for Local 307; Joseph DeZutti, Sec- 
retary of Local 307. 

Secretary Clarence Wentz, as the oldest officer of the local, was 
presented with a gift by President Santucci. Mr. Wentz then gave a 
resume of the history of Local 391. 

A basket of flowers was received from President Petrillo and 
another from Local 307. 

The music was furnished by Larry Baudino’s Trio of Morris. 





The installation of officers on January 4 marked the fourth consecutive year 
of Henry Shapiro as president of Local 237, Dover, New Jersey, the fifth 
year for Ralph Decker as vice-president, eighth year for Frank Williams as 
sergeant-at-arms, and the twenty-seventh for Mason King as financial secre- 





. Left to right: J h Carrafiello, president of Local 248, 
Paterson, New Jersey; Michael Skislak, president of Local 526, Jersey City, 
New Jersey; Henry Shapiro, and Joseph Ferraro, president of Local 177, 
Morristown, New Jersey. 
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¢ Samuel Lifschey Retirement + 


Samuel Lifschey, principal of the viola sec- 
tion of the Philadelphia Orchestra since first 
coming to Philadelphia thirty years ago at 
the invitation of Leopold Stokowski, has an- 
nounced his retirement to take effect with the 
end of the current season. In his announce- 
ment to the press he explained that he had 
been contemplating retirement for some time 
in order to carry on more extensively his re- 
cital and chamber music work, his teaching, 
and the editing and preparation of teaching 
materials for which he is also well known. 


Mr. Lifschey, the first native-born Amer- 
ican to achieve virtuoso rank with his instru- 
ment, enjoys the distinction of having given 
the first viola recital ever presented in New 
York City. This was in 1919. Before joining 
the Philadelphia Orchestra in 1925 he was 
principal violist with the New York Sym- 
phony Orchestra, the Cleveland Orchestra, 
and the Detroit Symphony, as well as a faculty 
member in music schools in the latter two 
cities. 











FOOT VOLUME AND 
TONE CONTROL 


FOR THE PAST FIVE 
YEARS THE CHOICE OF 
PROFESSIONAL PLAYERS 





Ce i ak 





All cast aluminum, highly polished, 
with rubber mat to prevent foot slip- 
ping. Rubber feet to prevent Control 
siding even on hardwood floors. 
Bigsby Foot Controls have no gears 
and are operated entirely. by cord on 
ball-bearing rollers. Noise level is the 
lowest possible. 

Volume control is up and down and 
tone conrol is by rotary motion from 
left to right or from right to left as 
desired. There are no stops on tone 
control and a smooth easy action 
creates the “doo-aah” effect easier and 
quicker than by hand control. 


Price 855.00 


SHIPPED BASS LEFT UNLESS 
OTHERWISE SPECIFIED 


PAUL A. BIGSBY 
8114 EAST PHLOX STREET 
DOWNEY, CALIFORNIA 
SEND FOR FREE FOLDER 
SOLD ONLY DIRECTLY TO THE PLAYER 














PIANO TUNING PAYS 


Learn this Independent Profession 
AT HOME 


’ 
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Sound for a 
musicians ear 





THE NEW AMPEX 620 AMPLIFIER-SPEAKER 
reproduces from tape recorder, phonograph micro- 
phone or electric guitar, provides power and fidelity 
never before available in a unit you could carry. 





REPUTATION 
cal users of recorded sound. Proof is the fact that the 
vast majority of master tapes for Lp records and radio 
shows are made on Ampex studio tape recorders. And it 
was to match the excellent quality of these machines that 
Ampex developed the superb 620 amplifier-speaker. 


Osignature of Prrfection in Sound 


Hearing is believing, so ask for a demonstration 


OR WRITE for full description to Dept. JJ-1981. 


is the real test, and even to your mu- 


sically trained hearing the Ampex 620 has more fidelity 
than you'd ever expect. Bass is real and full. Treble is 
clear and brilliant: Timbre and tonal quality are repro- 
duced to perfection. Yet this is a unit that weighs but 
25 pounds. 


(iteeeaies by test instruments will verify the 
quality that your musical ear can hear. In engineer's 
language, the Ampex 620 has flat acoustic response. This 
extends from 65 to 10,000 cycles per second and there’s 
additional frequency response beyond. Distortion is ex- 
tremely low. 


of the AMPEX name is tops to criti- 


Ampex 620 portable amplifier-speaker 
Complete in portable case, including 10 watt 
amplifier, loudspecker, 





AMPEX 


934 CHARTER STREET 





fr local dealer, 
ee FT CORPORATION 





REDWOOD CITY, CALIFORNIA 








Distributors in principal cities (see your classified telephone 


directory under ‘‘Recording Equipment’’). Canadian 
distribution by Canadian General Electric Company. 
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names of players and their instrumpaye ing 
to right. include biographical informafintes 
of the spot where the orchestra is play 








Klif Riggs Orchestra works throughout the Midwest. Members include H. The Jerry Garmon Orchestra is doing engagements in and around Charlotte, 
Burnett, H. Larsen, C. Ferarr (background), D. Fenderson, G. Scott, J. Mc- North Carolina. Front row: L. Russell, D. Kirkland, O. Okley, D. Moffit. 
Quon, A. Forman (background), G. Anderson, J. Former, J. Miller, K. Riggs. Second row: L. Farris, F. Clontz, J. Garmon, B. Trible and G. Furr. 


Tedd Rae Orchestra performs at Michigan colleges, night clubs and general The Peratin Family Orchestra (Al, Marie, Slieila and Naomi Peratin) have 
to right: R. Saari, C. Csatlos, A. Gift, B. played at such New York City spots as the Beekman Towers Hotel, the Bel- 
tight: C. Smithson, B. Zimmerman, T. Farrand. mont Plaza Hotel, the Riverside Plaza Hotel, and the Tavern on the Green. 
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Don Henderson and the Quintones have recently completed a five-year Charles Wolfe and his Aristocrats present music for all occasions in 
stand at the Valley 68.P.0. Eiks 1450 in Puyallup, Washington. Left to ern Illinois and Southern Wisconsin. Group. inc'udes 1. Stewart, 
right: Roy Hawley, Ralph Backs, Don Henderson, Harry Johnson, Ken Ford. Glenny, H. Bloyer, J. Mumma, W. Menzies, C. Wolfe, G. Callender, J. 


Andy Cordes’ Cowboys perform for dances in the Midwest territory. Stand- Tex and Fran Daniels and the Lazy H Ranch Boys featured on WBMD, ratlio, 
ing, left to right: Ernest Ebus, violin; Harold Elder, guitar and banjo; and WAAM, television, in Baltimore. Left to right: Joe Pasko, steel guitar; 
Howard Sandusan, electric Spanish guitar. Kneeling: Andy Cordes, bass Luke Knucklehed, comedian; Fran Daniels, vocals; Tex Daniels, accordion; 
violin and drums. They are all members of Local 265, Quincy, Illinois. Jimmy Olsen, drums; Edwin Gittings, guitar. All are members of Local 40. 


Jump Jackson anc his Gateway Recording Artists appear three nights a After over five years at the Club Manhattan, 
week at the Southside Flame Lounge in Chicago. L. to r.: Charles Derrick, moved to Mickey’s Show Club also in Detroit. 
bass; Fred Clark, tenor sax; Bigtime Cooper, piano; Jump Jackson, drums. Davis, piano; Carroll Consitt, drums; Lee Walters, 
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ATILLIO RISSO, fea- 
tured member of the 
sensational Vagabond 
Quartet. 


LAWRENCE WELK, 
fabulous “Chompagne 
Music” originator and 
his featured soloist. 
MYRON FLORE 


FRANK YANKOVIC, 
America’s Polka King | 
and his dynamic styl- | 
ist, ‘‘TOPS’’ CAR-, 
DONI. 
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THE CONDITION OF AVAILABLE ACCORDION LITERATURE 


Today, the student studying the accordion is learning under con- 
ditions we never dreamed of ten or fifteen years ago. In those not too 
distant, dark days, the student had a limited repertoire from which to 
select. As for popular or current favorites, they just didn’t exist for 
the accordion. Bring the picture up to date and we not only have the 
current tunes but we have them in various collections, grades and for 
solos, duets, ensembles, etc! However, now that we have all this avail- 
able, it is difficult to make the teacher, the student and the publisher 
all happy. Something is missing in each category; I would like to 
discuss these inequities and see if we can’t get everyone thinking a bit 
more fruitfully and objectively. 


The Publishers 


Publishers are today faced with a shrinking market. One can have 
a tune high on the Hit Parade ratings and still not sell any appreciable 
amount of sheef music. This is blamed on many things such as 











* 





records, TV, radio. Whatever it is, most firms are looking for new 
and added markets in which to-distribute their products. By and large, 
the bulk of the industry is now turning to educational markets such as 
band, choral and instrumental fields, to help bolster their sagging 
returns in straight vocal-piano copies. Whether they are in the field 
or not, most firms would relish the idea of publishing accordion ar- 
rangements if they had more answers as to how to get into the field. 
The first, the basic, problem is to locate the field. 

In every other realm of music, the names and addresses of teachers 
of each instrument are available to anyone seeking them; in short, 
knowledge available to the public at large. Not so the accordion! There 
is no complete list at this writing. The lists that are known are usually 
kept secret; the organizations that exist do not allow their rosters to 
be open to public scrutiny. If the publisher wants to get into the field, 
he has to break his neck compiling his own list which he never feels is 
completely adequate or complete. Besides the bother, there is also 
great expense. 

After the trouble of locating the market, the next problem is what 
to publish. Some columns back, | discussed the trials and tribulations 
of publishing music in single note or full chord left hands. No matter 
what the publisher does, he is bound to get complaints from the oppos- 
ing faction. The Music Publishers’ Association a few years back in- 
vited representatives of both the AAA and ATG to get together to 
discuss the differences. The meeting started out with a proposition to 
have a merger. Representatives of both organizations agreed it would 
be for the good of the field if they combined. After this lapse of time, 
I believe at the NAMM Convention in Chicago last Summer, they 
decided that they couldn’t merge. However, they would try to co- 
operate. It’s unfortunate that the publisher has to be caught in the 


(Continued on page thirty-two) 
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There was no fanfare of publicity. But, : 
all of a sudden, the word was passed along... 

“Art Van Damme’s new Columbia LP Album 
CL-544 is hot! Better latch on to one, quick!” And it’s 


THE SOUND 
THAT’S GOT 
NEW YORK SPELLBOUND! 


the va,.. 
. 4amme sound 





— And here’s the accordion that’s making 
conversation . . . preferred by Art Van 

Damme, as well as 9 out of 10 other highest- 

paid artists. It’s the Symphony Grand by Excelsior. 
Why not try one and see how it improves your 
tone and technique, too? 


Write for free catalog and name of your 
nearest dealer. 





EXCELSIOR ACCORDIONS, INC. 
333 SIXTH AVENUE, NEW YORK 14, N.Y. 
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UNDERTONES 


Wind instrumentalists can perform a most interesting experiment 
which will be a new challenge, a new discovery, a stiff test of tone 
production and ear training. 

For the brasses, the first requisite is a “duet partner.’ 


? 


Two good 


trumpeters, French hornists, or trombonists are needed to play the 
progression of intervals written on stave A. 


1. 2 = 5. nal 5. 
mh E sh 





If the instruments are carefully tuned to a perfect unison, and, if 
each of the intervals is played perfectly in tune, they will hear the 
progression of undertones noted on stave B. These notes are called: 

a. combination tones—because they are formed by the combined 

vibrations of two independent tones sounding simultaneously. 
resultant tones, or 

c. difference tones—because the resultant tone always has a fre- 

quency the same as the difference in number of vibrations 
between the lower and the upper tone. 

d. Tartini tones—because théy were first discovered by the 

Italian violin virtuoso of the same name in 1714. 

The term undertone can serve properly to differentiate these 

sounds from overtones. 


Prerequisites 


The following conditions are necessary for successful production 
of combination tones. 

1. Both notes must be played at equal volume, and with a full, 
clear tone. 

2. The tone must be “held straight.” No vibrato. 

3. Performance should first be tried in a quiet room, free from 
other sounds. 

4. Best results are obtained if one player holds the top tone true 
while the other player carefully adjusts the lower note—to the exact 
place. 

Although combination tones have long been known to violinists 
and organists,* only a very few brass players are familiar with them. 
The explanation is probably that only too rarely do wind players 
play and practice other than (a) alone (where no “combination” with 


*Violinists can listen for the resultant tones to tell them when two strings are tuned to an abso- 
lutely perfect fifth. 

In organ building the resultant tones can be put to a most practical use. If there is neither 
room nor necessary funds to build in the lowest and longest bass pipes, their pitch may instead 
be “dubbed in” by exact tuning of a stop that will simultaneously sound two notes that are above 
the desired pitch, one the octave, the other the twelfth. The effect is the same as in measure four 
in the musical example. 





PREFERRED INSTRUMENTS FOR OVER HALF A CENTURY 

















FRANKIE MASTERS 
TRUMPETERS 


HILTON HOTEL, CHICAGO 
x *k* wk k& * * * 


Photographed during their engage- 
ment at the Hilton Hotel Boulevard 
Room, Frankie Masters and his trum- 
peters show their Holton No. 45 
Professional Trumpets. The “45” is 
preferred for radio, recording and 
orchestra use particularly for its 
brighter tone, its “edge” in bril- 
liance that comes through just right. 


Frank HOLTON 





330 N. CHURCH ST. 
ELKHORN, WISCONSIN 
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another tone is possible); (b). in large groups, where great volume 
obliterates the comparatively faint “undertones.” It follows, then, that 
the ideal situation for listening for perfect intonation—utilizing the 
aid of combination tones—is in small groups of from two to six players, 
such as a duet, a brass sectional rehearsal, or a brass ensemble unit. 


Usefulness 


With a little patience and application, instrumentalists can use 
difference tones for a free check-up. This “gift from nature” is more 
accurate, more accessible, and far less expensive than any “intonation 
indicating” machine ever put together by man. 

A good project would be for two players to decide to work on 
one interval each day for a period of two weeks. 

1. The intervals should be sounded and tested on each degree of 
the chromatic scale within the instrumentalists’ playing range. 

2. While sustaining the notes together in combination, each 


player listens first for the resultant tone, and then for the exact distance | 


between the two generating tones that produce it. 


3. This exact same distance must be reproduced by the single | 


player when he alternates between the two sounds. The test is for the 
duet continually to “cross voices,” or trade notes, keeping the interval 
ever sounding the same in all respects. 

Within a short period of time all the intervals could be reviewed 
in this manner. Much good testing for ear training and lip control 
would be: accomplished, and each player would become more acutely 
aware of the idiosyncracies of his personal instrument. 





TECHNIQUE OF PERCUSSION 


(Continued from page twenty-one) 





Chatter 


That letter from Musician, whose convictions on the proper 
choice of a bass drum and its muffling appeared in the October issue, 
really struck fire among the tub-thumping brethren. Dozens of letters 
have been received, some in agreement with the gentleman; a few to 
the contrary. | am reminded of the time, several years ago, when, with 
the aid of sundry letter-writing zealots, I conducted a serio-comic 
discussion in this department on the relative merits of shellac, varnish, 
sandpaper, and just plain spit employed in inducing a tambourine to 
trill forth its soul at the proper time in the music. 

Back to bass drums, I am receiving much gratuitous information 
about the many methods of muffling a bass drum, information prevalent 
today among a cross-section of experts in this field. One muffler, 
lightly applied; two mufflers digging into opposite heads; four; in 
one instance, six; strips of silk or felt lying flat against the heads; 
pieces of moleskin; and (this to me the pay-off) a bass drum cover 
plus two sofa pillows stuffed inside the drum and bearing tightly 
against both heads. How wacky can you get? 

Pleasant visit from Morris Goldenberg and his side-kick Kirby 
Campbell, sojourning in Boston, as this is being written, with The 
Flowering Peach show. Morris is taking a little breather from his 


duties at Juilliard, where for many years he and Saul Goodman have 


been instructing neophytes in the percussive art. 

Kirby is not a drummer, but a reed man. In order to make him 
feel more at home in a drum emporium | explained that I, also, was a 
reed player—an expert performer on such reed instruments as the 
rooster crow, hen cackle, duck quack, and such. 

Good scouts, these two. 





























By GEORGE LAWRENCE STONE DODGE DRUM SCHOOL 
emen nd Advanced 
STICK CONTROL ye Soaptieneennaler 
For the practicing drummer .......... $2.50 DODGE DRUM CHART 
MALLET CONTROL otemmeeAaivend ond 
For the practicing vibe player......$2.50 Postpaid — Cash with Order 
MILITARY DRUM BEATS GEORGE B. STONE & SON, INC. 
For Schools and Drum Corps........- -$1.00 47-61 Hanover St., Boston 13, Massachusetts 
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If those ledger lines above 
the staff make you break 
into a cold sweat at times, 
try those “highs” on a 
Martin. See how much easier 
it is to play them -- 
consistently, and with a big 
full tone. Here’s one of the reasons 
Martin is top trumpet with the 
top professionals. Write 

a postcard to Martin, today... 
get full particulars and name of 


your nearest dealer. 


~ martin 


THE MARTIN BAND INSTRUMENT COMPANY, ELKHART, IND, 
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Uniformly dependable, SYMMETRICUT 
REEDS are selected, graded and cut for finer 
tone, longer life and instant playability. 





%%& The dates of National Music 
Week this year are May 1 to 8, 
and the keynote, “Music Making 
Enriches Life.” Music Week is 
now observed in more than 3,500 
communities, its chief participants 
churches, schools, music clubs, 
women’s clubs, civic, recreation 
and youth organizations. Its two 
main objectives are to stimulate 
year-round interest in music and 
music education, and to advance 
specific local music projects of 
permanent social and cultural 
value. 


%%* A collection of manuscripts 
by the late Charles E. Ives was 
presented to Yale University, New 
Haven, Connecticut, by the com- 
poser’s widow. The collection is 
being catalogued and classified by 
John Kirkpatrick and will be 
brought to the university next fall. 
It will be placed in a special “Ives 
Room” in the new music library. 


%%* In recognition of the great 
contribution of Josef Lhevinne to 
the musical world as one of the 
foremost pianists of this century 
and an outstanding member of the 
Juilliard Graduate School Faculty 
for over twenty years, Juilliard 
School of Music has established a 
permanent scholarship for pianists 
in his memory. 


%e% Aaron Copland was the guest 
artist of the Fifth Annual Festival 
of Contemporary Music at Oberlin 
College from February 17 through 
February 19. He spoke on the sub- 
ject, “The Contemporary Com- 
poser,” and conducted the Oberlin 
Orchestra in two of his own works. 
Each of the festival’s three pro- 
grams featured major works by 
Mr. Copland. Also featured were 
two new compositions by mem- 
bers of the Conservatory faculty. 
Joseph Wood’s Quintet for Piano 
and Strings (1954), was given its 
first performance, and Sonatina 
for Piano (1954) by Walter As- 
chaffenburg, first played in Cleve- 
land, received its first Oberlin 
performance. 


Frank Horsfall 


%x* Our hats are off to Frank 
Horsfall, who has been first flutist 
of the Seattle Symphony Orchestra 
for forty-six years. On December 
8, 1908, he joined Local 76 and 
became a member of the Seattle 
Symphony about the same time. 
Then the Seattle Symphony was 
conducted by Michael Kegrize. 
Mr. Horsfall has played under 
every conductor since, both guest 
and resident, from the days of 
Henry Hadley, Karl Krueger, Basil 
Cameron and Sir Thomas Beecham 
to contemporaries, including Eu- 
gene Linden, Stanley Chapple, 
Manuel Rosenthal, Arthur Fiedler 
and the present conductor, Milton 
Katims. In all these years he has 
missed only one concert because 
of illness. 


%% Fredric Vonn, pianist, come- 
dian and improviser, now returned 
from a tour of Europe and Africa, 
is currently engaged in presenting 
a coast-to-coast series of piano- 
comedy concerts. 


Xx Ignace Strasfogel conducted 
the “Metropolitan Opera Auditions 
of the Air” on January 17th over 
station WABC. Now in his fourth 
season on the musical staff of the 
Metropolitan, Mr. Strasfogel was 
formerly affiliated with the New 
York Philharmonic as official pian- 
ist and assistant conductor. 
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CLOSING CHORD 








ELSIE F. WOELBER 


We have recently received word 
of the passing of Elsie F. Woelber, 
wife of Henry Woelber, who has 
been a contributor to the /nter- 
national Musician and also has 
written articles on musical subjects 
for various Boston newspapers. 
Mrs. Woelber passed away Octo- 
ber 17, 1954, at their home in 
Jamaica Plain, Massachusetts. 

Mrs. Woelber attended the New 
England Conservatory of Music. 
After winning two scholarships in 
essay contests, however, she con- 
centrated her studies on Shake- 
speare and Dickens. 

As a girl she traveled with vari- 
ous male quartets and Kelley’s Tab- 
leau Company, as “Elsie Adams, 
the Little Quakeress.” Later, she 
was featured in many plays by the 
Professional Women’s Club given 
in Jordan Hall, the Majestic, Wil- 
bur and Plymouth theaters. 

The Woelbers had been married 
for fifty-two years and theirs was 
an unusually felicitous union. 





Shortly after receiving the above 
announcement, this office was in- 
formed that Henry Woelber had 
also passed away, his death occur- 
ring on February 12. The issue of 
April will contain a sketch of Mr. 
Woelber’s career. 


WALTER A. PARDA 

Walter A. Parda, President of 
Local 314, Elmira, New York, 
passed away on October 26, 1954, 
just one day after his fifty-first 
birthday. 

In December, 1950, Mr. Parda 
was elected Vice-President of the 
local and in February, 1951, he 
took over the duties as its presi- 
dent. He was a delegate to the 
1951, 1953 and 1954 conventions. 

He played both the accordion, 
which was his first instrument, 
and the saxophone. For the past 
few years, however, -he generally 
worked with the accordion. 


HARRY POWELL 


Harry Powell, a member of 
Local 6, San Francisco, California, 
died on December 18, 1954, in San 
Francisco. He started his career 
at the age of eighteen years ar- 
ranging for Victor Herbert, then, 
for some time, worked as arranger 
for John Philip Sousa, and, later, 
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for Shapiro-Bernstein. For several 
seasons he played first trumpet in 
the Showboat Band, and, in addi- 
tion, made the arrangements for 
Showboat musical scores. For 
some twenty years he was chief 
arranger for Sherman-Clay, music 
publishers of San Francisco. 

He made the original arrange- 
ments for such lasting tunes as 
“Moonlight and Roses,” “Whis- 
pering,” “Do You Ever Think of 
Me,” “The Doll Dance,” “Sleep,” 
“Springtime in the Rockies,” and 
many other popular favorites. 


JOHN J. RAYNOLDS 

John J. Raynolds, a charter 
member of Local 63, Bridgeport, 
Connecticut, passed away at the 
age of eighty-four on January 13. 

Born in Carlyle, England, he 
came to this country at the age of 
five and studied music in Phila- 
delphia. Later he moved to Bridge- 
port and became a leader of thea- 
ter orchestras there. Mr. Raynolds 
was one of the founders of the 
Connecticut Symphony Orchestra 
and played viola in this orchestra. 

For many years he had been a 
member of the local’s executive 
board. 


PROF. T. J. KRODEL 
Professor T. Johnson Krodel, 


seventy-one-year-old charter mem- 
ber of Local 296, Columbia, Penn- 
sylvania, and its secretary at the 
time of his death, passed away on 
December 28. 

A native of Columbia, he re- 
ceived his musical education in 
Philadelphia. Being active in 
church, music and fraternal cir- 
cles, he was well known in the 
community. He had served as or- 
ganist and choir director of the 
St. Paul’s Episcopal Church. Be- 
sides his choir and organ work, 
he conducted his own orchestra 
for many years. He was also a 
director of the old Metropolitan 
Band. 

Mr. Krodel was elected treas- 
urer of Local 296 when it was 
founded in 1903 and had held 
some office throughout the years. 
When the local observed National 
Music Week in 1953, Mr. Krodel 
was chosen general chairman of 
the program. He directed the Bain- 
bridge Band in several of its selec- 
tions. 


Your Choice 
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TWO OUTSTANDING 
REEDS 


VIBRATOR 


+. famous for its melodious tone grooves 


DERU 


. » » famous for its brilliant performance 


Carefully graded in different strengths to suit 
every mouthpiece. 

Manufactured n France of secretly treated 
Mediterranean cane by unexcelled experts. 








“Select Your Preference” 


Ask Your Dealer 
H. CHIRON COMPANY, Inc. 


1650 Broadway + New York 19, 6. ¥. 
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The purchase of a LIFTON 
Case is like buying paid-up 
insurance for the life of your 
valued instrument. 


You can afford this protec- THE 
‘i “STERLING” 
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THE LIFTON MFG. CORPORATION CASES 


18 WEST \6th STREET NEW YORK, N. Y. 
LIFTON CASES ARE MADE FOR ALL INSTRUMENTS 
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“How could such a 
little thing make so 


BIG a difference?” 


Everyone is continually amazed at the 
new range and greater depth of tone 
that results from the simple addition of a 


remier 


ACCORDION PICK-UP 


Easily installed in moments — with no marring and no holes 
drilled! Your local music dealer will be glad to let you try one. 







MODEL PA-10 


Has a control box with 
both tone and volume con- 
trols that mounts easily 
and conveniently. Fur- 
nished complete with cable 
and plugs—ready to use. 



























Write for 


MODEL PC-5 
(without controls) 

Same as PA-10 but with 
no controls. You just set 
required tone and volume 
on your Amplifier. Comes 
complete with cable and 
plugs—ready to use. 


Each $27.50 
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middle of this controversy; he could immediately enlarge his market if 
everyone was happy with the same publication. 





The Arrangers 





Here’s a step where it’s difficult to tread. In reality, very few 
firms know what constitutes a good arrangement. In fact, it’s too bad 
that so few firms take the time and trouble actually to hear how their 
arrangements sound. I know many of them would be shocked if they 
heard what is being done to their tunes. One of the basic problems is 
how does one select an arranger? 

Many firms have staff arrangers who are on the payroll; they 
make arrangements for all instruments. Most orchestral instruments 
are thoroughly described as to range and tonal ibilities in For- 
sythe’s, Berlioz’ or Rimsky-Korsakoff’s manuals. However, the accor- 
dion is, to my knowledge, not discussed in much detail anywhere 
(outside of these columns or the ATG bulletins here and abroad). 
Consequently, we have competent arrangers writing for the accordion 
with no first-hand knowledge of what they are doing. They don’t really 
know how their arrangements sound and use many inaccurate and mis- 
leading fingerings and harmonizations in the left hand. This is false 
economy. I have always believed they’d sell more of these arrange- 
ments if they were done better. 

When they don’t have staff men, publishers engage men who are 
competent players or else who can guarantee them an advance sale. 
Competent players are a better choice than the others I have mentioned. 
However, if they are not teachers, too, they don’t understand the 
student’s point of view and problems. Then, too, if they’re competent 
performers, they may not have a thorough, theoretic training and back- 
ground to enable them actually to put down music on paper in a 
musician-like and technically correct manner. 

Rather than be plagued with any of these problems, many firms 
are throwing up their hands in disgust and crassly seeking out a few 
individuals who will buy a certain, specified amount in advance and 
distribute the music to their select list. No fuss, no bother and a good 
part of the cost is covered before engaging in the project. This works 
to an extent, but it looks to me like a last resort. A healthy, normal 
business doesn’t operate that way. Besides, there are so many fine com- 
petent people studying the accordion today, so many fine talents in 
the field, that have never been put to use in these capacities. If the 
publishers would only take a little more time and discretion to seek 
out better equipped men and listen to what they write, they’d have 
better publications to recomniend themselves. 
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The Teachers 


In the first paragraph I described the picture some years ago 
when very little appeared in print for the accordion. Teachers were 
desperate then and oftentimes made up their own crude, hand-written 
arrangements of current tunes for their students. Then that may have 
been necessary. But why now? I’ve run across some teachers, locally, 
who are today operating in the same fashion they did twenty years 
ago! They’re teaching the self-same supplementary material that the 
student learned then. When it comes to popular music, they botch 
up what they can with a piano copy or scrawl something out for the 
student. This is most unfair to the student and the publishers. First i 
off, it’s actually cheaper to buy an accordion arrangement (when you _ 
think of the tuition rate charged) and it’s certainly much simpler to 
read from engraved music with proper fingerings indicated through- 
out. Then, too, when one writes out an arrangement of a copyrighted 
composition, he is in fact violating the law. Accordion teachers are the 
most flagrant copyright infringers, and are now and then duly warned 
by firms with cherished properties. Recently, when one of the pub- 
lishers’ associations mailed out warnings about this matter, they 
received a letter complaining that they wrote out tunes because the 
publishers didn’t release the tunes in their prescribed manner. One 
of these days, it is to be feared the publishers will make an example of 
a few teachers and bring them before the bars of justice. If teachers 
would support the publishers in their endeavors to please them, if they 
would honestly make known their needs, a healthier situation would 
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and his Trio set at the Hub 
Lounge in Colk pwede 20) Th 

Larry Leverenz alternates with 
the Ralph Baris aa at Sid’s 
Cafe in Detroit, Mich. . . . The 
Frederick Martin Hotel in Moor- 
head, Minn., has Bus Moten for 
an indefinite eagagement. 


Hammond organist Art Edin- — 


ger recently began his third year 
at Edward’s Lounge in St. Louis, 
Mo. 

Jimmie Pierson and the Nov- 
elty Boys broudcast over radio 


station WIBU and a 

Saturday night at K 84 LO.OF. 
hall in , Kansas. 
CHICAGO 


The Harmonica Sweethearts 
(Casey Grebb and Norma Grebb) 
are currently playing dates in 
Chicago . . . Muggsy Spanier 
celebrated bis thirty-fifth anni- 
versary in show business when 
he opened at the Preview Lounge 
in mid-February . . . The Jack 
Teagarden Quintet is a 
at the Blue Note until March 
with Ray Bavduc on the same 


bill . . . Bob Kirk is ensconced 
at the Aragon Ballroom until 
April 8. ve Red Arrow Cafe 


presents Johnay Lane and’ his 
Dixieland Band for a long-term 


engagement . Jimmy Blade 

starts hie fourths. ear at the Ca- 

mellia House of Drake Hotel 
in April. 
SOUTH 

The O’Brien. and Evans Duo 

on location at the Cham- 

bern Hata, Fe Menre, Va. 
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winter season .. . Don Baker and 
his Orchestra featured in in the 
Blarney Room of the Emerald 
Isle Hotel in Miami Beach . 

Hal Morris and his “Orchestra 
furnish the music at the Sea Air 
Club in Pensacola, Fla., every 
re fae evening plus afin spot 
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should be sent to the East Orange 





Our columnist, Alfred Mayer, informs us that the East Orange Veteran’s 
Aaministration Hospital is issuing an appeal for accordions. Other types of 
instruments have been sent to the hospital but the demand at present 


seems to be accordions — preferably bass models. 


Special Services Department, East Orange, New Jersey. 


Any available ones 
Veteran’s Administration Hospital, c/o 

















© SANO Hi-Fidelity 
ACCORDIONS 


All Sano Electric Accordions 
are made with the famous 
Patented custom Sano Hi- Fi- 
at Pickup, Convenient “OFF- 

REMOLO" 3-way switch. 












© SANO Hi-Fidelity 
AMPLIFIERS 


A 3 watt completely portable 
amplifier, designed to provide 
the utmost in the reproduction 
of sound. 


@ SANO Hi-Fidelity 
ELONGATED PICK-UP 
Attached to grill of any ac- 
cordion ... truest reproduction 
and amplification of sound. 


“If you've. tried the rest- 
You'll find SANO best!” 















See Your Nearest Dealer or Write T day fo C nplet Det 


SANO CORP. e 57-59 New St., Irvington, N.jJ 











i [New BRADWAY Custom-built 





Here is the dream gu.tar, double or triple necks, 12 to 24 pick 
PROFESSIONALS: with pull levers, 3 tunings to a neck; off set control panel, ye 12 
double throw switches. Unlimited tonal combinations with ultra high frequencies and yi 
to surpass electronic organs. Play in the dark, your own name carved on the front lights up 


along with flowered fretboard. Constructed of hard maple and but gold-plat “be 94 
Any model, from 6 to 10 strings, with scales and strin distance, uilt to your specifications 
beautiful and original guitar by a prof 





upon request. A personalized, 
player and builder for 20 years. 
MATCHING AMPLIFIERS: ied Cathode follower circuit; freq. response 10 to 

5,000 cycles. 2 to 6 imputs made to your requirements. 
No more harmonic, phase distortion Z over-load that bother musicians. This is not @ com- 
mercial amplifier, but custom made with beautiful cabinet to match above guitar and case; 
will surpass the best. Reasonable prices. For price listings and ey athe iterature, 


BILL BRADWAY ‘e™ Setter: 1795 Sout vateic 




















Denver, Colorado 
PROTECT YOUR FUTURE Buy your EXTRA Bonds Now! 





A WOODWIND MOUTHPIECE 


FOR YOUR EMBO 


You wotd tide Sued inctrosmes mioatiplon ies, «tees Saar om 


172 Woodwind facings with complete 


Contains tips on care 


and selection of mouthpiece—plus a helpful transposition chart. Ask your 


deoler or write today. 


Dept. B-355, 601 W. 26TH ST., NEW YORK 1, N. Y. 
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ARRANGING 
CAN 





ProfitableBranch 
of your Musical Skill 


TV now greatly broadens the horizon for 

arrangers, just as radio did . . . 
and the big fees go to those capable of or- 
chestrating for any number of instruments. 


University Extension Conservatory’s con- 
venient HOME STUDY Harmony and Ar- 
ranging Course is simple yet thorough in 
every way .. . with all the tricks of 
modern arranging drawn from the experi- 
ence of leading men the country over. 
ENROLL TODAY. Study at home in your 
spare time. it’s the quick, inexpensive 
way to get on the road to high pay. - Send 
right now for free Catalog and illustrated 
sample lessons. No obligation. 








' University Extension ! 
‘CONSERVATORY: 


DEPT. A-815, 2000 SOUTH MICHIGAN 
CHICAGO 16, ILLINOIS 


! 

' 

' 

( Harmony [) Dance Band Arranging [] Voice . 
C Piano, Teacher's Normal Course Violin 1 
Piano, Student's Course Guitar 4 
Pub. School Mus. (Beginner's) Mandolin 4 
Pub. School Mus. (Supervisor’ s) Clarinet 4 
C) Ear Training & Sight Singing Sax 1 
His. & Anal. of Mus. Cornet-Trumpet Jj 
Adv. Composition Prof. Cornet-Tpt. 4 

' 

! 


Dbic. Counterpoint Choral Conducting 





State 





2? F 
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§ Music Experience . 











DALBEY’S OILS 


have been serving the most critical musicians 
for over 50 YEARS. 


For TROMBONE or VALVES with dropper. 
Your music dealer will supply you. 


Executive Board 
MINUTES 


(Continued from page fifteen) 


when one of the locals attempted to 
charge the other for the surcharge 
within the disputed district. Due to 
this, Local 341 wishes to have the 
matter decided once and for all. 


After discussing the matter it is 
on motion made and decided that 
the eastern half of this district be 
allotted to Local 77, Philadelphia, 
and the western half to Local 341, 
Norristown. It is also decided to 
include all the names of the towns 
involved in the descriptions of juris- 
dictions of the locals. 





Case 545, 1954-55: Reopening of 
Case 1082, 1953-54: Claim of mem- 
ber Dave Apollon of Local 802, New 
York, N. Y., against the Sandholm 
Holdings, Ltd., and Club One-Two, 
Toronto, Ont., Can., and T. Holmes 
and Louis Chessler, owners, for $8,- 
000.00 alleged salary due him and 
the “Ladies of Melody,” is con- 
sidered. 

The matter is discussed and laid 
over for further consideration. 





Members Arter, Young and. Chil- 
dress representing Local 471, Pitts- 
burgh, Pa., and members Davis, 
Hagarty and Comoroda represent- 
ing Local 60, Pittsburgh, Pa., ap- 
pear in connection with a contro- 
versy between the two locals re- 
garding the engagenient at the New 
Nixon Restaurant. The entire situa- 
tion is explained by the representa- 
tives of both locals and an agree- 
ment is submitted between the 
management of the restaurant and 
Local 60 which provides in part 
that the New Nixon Restaurant 
shall be considered “Forbidden 
Territory” to members of Local 471 
for a period of one year. The con- 
tract also provides that this clause 
ris subject to the approval of the In- 
ternational Executive Board. The 
representatives of the two locals 
retire. - 

The matter is laid over until 
later in the meeting. 

Other matters of interest to the 
Federation are discussed. 





The session adjourns at 6:15 P. M. 








570 Lexington Avenue 
New York, New York 
January 20, 1955 


The Board reconvenes at 1:45 
P. M. President Petrillo in the 
chair. All present. 





Case 1299, 1953-54: Claim of mem- 
ber Bill Long of Local 10, Chicago, 
Il, against Local 802, New York, 
N. Y., for $1,200.00 alleged salary 
due him covering engagement at 
the Sawdust Trail, is considered. 


After discussion and due consid- 
eration, it is on motion made and 
passed decided to reaffirm the pre- 
vious decision of the Board, which 
was to allow the claim of member 
Long against Local 802 in the 
amount of $1,200.00. 





There is a discussion concerning 
non-working cards and withdrawal 
cards which are apparently issued 
by some locals. 

It is decided that it is against the 
policy of the Federation for any 
local to issue such cards. 





Case 5, 1943-44: Claim of member 
Chubby Martz against Toby Veltin, 
owner and manager of the Palms 
Club, Lake Charles, La., for $500.00 
alleged balance due per contract, 
is considered. In this case the claim 
-was allowed on behalf of member 
Martz and Mr. Veltin now requests 
a reopening. 

The Board decides that if suffi- 
cient facts are submitted the ques- 
tion of reopening will be given due 
consideration. 





Member Jules Stein, President of 
Music Corporation of America, ap- 
pears. He discusses with the Board 
various aspects of the entertain- 
ment industry as they affect mem- 
bers of the Federation. He makes 
various suggestions which he thinks 
may improve the business. 

He brings up the question of per- 
mitting personal agents to receive 
a commission in excess of 5 per 
cent in cases where they have ad- 
vanced money to members of the 
Federation. 





He asks that the Federation ex- 
plore the possibility of permittfhg 
dance bands to make films to be 
used in ballrooms for dancing. This 
would be started as an experiment 
in Europe, and, if successful, be- 
fore anything would be undertaken 
in the United States and Canada, 
permission would first be obtained 
from the local in whose jurisdiction 
the films would be shown, after 
agreeing upon the conditions under 
which the films might be shown in 
that local’s jurisdiction. Member 
Stein retires. 


After some discussion the mat- 
ters are referred to the President. 





Other affairs of the Federation 


are discussed. 





The session adjourns at 5:45 
P. M. 








570 Lexington Avenue 
New York, New York 
January 21, 1955 


The Board reconvenes at 2:00 
P. M. President Petrillo in the 
chair. 

All present. ‘ 


Case 545, 1954-55 which was laid 
over from an earlier session is now 
considered. Executive Officers 
Kenin, Ballard and Murdoch who 
had been appointed a committee to 
go over the case now report. 

After hearing the report of the 
committee, it is on motion made 
and passed decided to allow the 
claim in the amount of $4,000.00. 





Case 897, 1954-55: Reopening of 
Case 1044, 1953-54: Claim of mem- 
ber Wally Wender of Local 10, Chi- 
cago, Ill., against Matt Manzella, 
owner, and the Orchid Lounge, 
Springfield, Ill., for $700.00 alleged 
salary due him and his orchestra, is 
considered. 

Inasmuch as no new evidence is 
introduced, it is on motion made 
and passed decided to reaffirm the 
previous decision which was to al- 
low the claim in the amount of 
$700.00. 





The question of the controversy 
between Locals 60 and 471, Pitts- 
burgh, Pa., in connection with the 
New Nixon Restaurant is now con- 
sidered. After due consideration, it 
is on motion made and passed de- 
cided to approve the agreement be- 





tween New Nixon Restaurant, Inc., 
and Local 60. 





Local 471 also mentions they wish 
to be informed immediately of any 
modification of the price list made 
by Local 60. From the statements 
of the representatives of Local 60 
it appears that this has been the 
procedure and that it will be con- 
tinued. 





The question of having a film pro- 
duced depicting President Petrillo 
and the Federation is discussed. 

Public Relations representative 
Leyshon is instructed to explore 
the matter, including the cost, and 
is authorized to expend up to $1,- 
000.00 for this purpose. 





The Board discusses the tran- 
scriptions played for them contain- 
ing the interview of President Pe- 
trillo by Tex McCrary and Jinx 
Falkenburg which was cirried in 
three parts on three different days 
over Labor Day weekend by the 
National Broadcasting Company. 

Mr. Leyshon is authorized to have 
these reproduced for distribution to 
our locals under the supervision of 
the President. 





On motion made and passed the 
Board requests President Petrillo to 
use his authority under Article 1, 
Section 1, to correct an inequity in 
Article 15, Section 3, by re-inserting 
the following: 

“Fair and carnival engage- 
ments, excepting that part of 
these engagements which are 
played for dancing and to 
which the 10 per cent sur- 
charge shall apply.” 

Letter is to be sent to all locals 
informing them of this change, and 
special notice is to be published in 
the International Musician. 





Executive Officer Kenin makes a 
further report on his attendance at 
the meeting of the International 
Labor Organization in Europe. 





The questions raised by Secretary 
Herman Steinichen of Local 148, 
Atlanta, Ga., are discussed. 


(Continued on page thirty-eight) 


DON RUSSO spe- 

BASS PLAYERS cializes in a com- 
plete line for 

bass. The Famous APTO BASS-KIT, APTO 
Strings (Safranski’s choice), Metal Strings (Max 
Wayne’s choice), Canvas Covers (also special 
sizes), Amps, Mikes, Bass Guitars, Recorders, 
Dollies (to order), Soreness Sup., Bass Meth- 
ods, Rosin, Tools, Adj  - String Exten- 
sions, Soundposts, | cheng ws, Basses, efc. 

Send for free literature. 


APTO “the bassman’s friend” 


43-09 47th sg owe dang Byes City 4, N. Y. 
Telephone: EX 2-6444 











@ ATTENTION: POLKA BAND LEADERS e 


FOR SALE: sponta! pecannares 

lar recordings of Polish polkas and phn aq 

Large selection of = n coienentale, 
pany elties. 9 parts—playable with any 

size combo. 

Send now for free list and purchase plan. 

EDDIE’S ARRANGING SERVICE 
62 Somerset Street Springfield 8, Mass. 











Complete Course in Harmony 


A “Self instructor” by Joseph A. Hagen 
Formerly Editor of Musical Theory for 
“The International Musician” 

A KEY has been added to this course to elimi- 
nate the need of a teacher. From this self-in- 
structor a thorough knowledge of harmony may 
be had for the price of ONE personal lesson. 
Write for details and money back guarantee. 


70 Webster Ave. Paterson, N. J. 
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Official Business compu to DATE 


CHARTER ISSUED 
Local 704, Savannah, Ga. (colored). 





32nd ANNUAL MID-WEST 
CONFERENCE OF MUSICIANS 


Comprising the following states: Min- 
nesota, lowa, Nebraska, North Dakota, 
South Dakota, will be held in Duluth, 
Minnesota, April 17-18, 1955. All locals 
in these five states are invited to attend. 

The Headquarters hotel will be the 
Hotel Duluth. 

Sandy A. Dalziel, 
Sec’y-Treas. 

201% Seventh St., 

Des Moines, Iowa. 





CALL FOR SEMI-ANNUAL 
CONFERENCE 


To be held at the State Armory, Center 
St., Bristol, Conn., Sunday, March 24, 
1955, at 11:00 A. M. 

TO ALL CONNECTICUT LOCALS: 

Greetings: In conformity with the 
agreement of the Connecticut Confer- 
ence of Musicians, all State locals con- 
stituting the Connecticut Conference are 
hereby notified that the next meeting 
will be held at the State Armory, Center 
St., Bristol, Conn., Sunday, March 27, 
1955, at 11:00 A. M. 

Fraternally yours, 

John Cipriano, President, Local 234, 
Harold Hartley, Vice-President, Local 
63, Joseph W. Cooke, Secretary-Treas- 
urer, Local 432. 


ANNUAL MEETING 


The Penn-Del-Mar Conference of lo- 
cals of the American Federation of 
Musicians will be held on Saturday and 
Sunday, May 14, 15, 1955, at the Penn- 
Harris Hotel, Harrisburg, Pennsylvania. 

All locals in the states of Pennsyl- 
vania, Delaware, Maryland and the Dis- 
trict of Columbia are invited and urged 
to send delegates. 

Nicholas J. Hagarty, 
Secretary 

709 Forbes St. 

Pittsburgh 19, Pa. 





WARNING 


Members and Locals are asked to be 
on the alert for one Eldred Roy Benz 
(guitar, trombone) who is alleged to 
have absconded with personal property 
belonging to a member of the Federa- 
tion while in the jurisdiction of Local 
147, Dallas, Texas. Benz claims to be 
a member of Local 677, Honolulu, T. H. 





ON NATIONAL UNFAIR LIST 


VICTOR ZEMBRUSKI AND HIS 
POLISH POLKA BAND, Naugatuck, 
Conn. 3 : 

This band plays engagements 
throughout New England, New York, 
and Pennsylvania. Some members 
of the band are suspected of hold- 
ing membership in the Federation. 

Locals should report any knowl- 
edge of their activities to the office 
of National Secretary Cluesmann, and { 
also notify all hall proprietors and > 
organizations where they have en- 
gagements that they are not in good 
, standing with the Federation. 


aa. o o 
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CHANGE IN CONFERENCE 
OFFICER 


Indiana State Conference—President, 
James L. Barger, 1019 Oneida St., Fort 
Wayne, Ind. 


CORRECTION 


In the February issue the following 
names were listed in the Death column 
under Local 106, Niagara Falls, N. Y. 
This was in error as these names should 
have been listed as Suspended: 

Donald C. Delle, Albert L. Nudo, 
Natalo A. Paella, Thomas J. Sedlak. 








CHANGES IN ADDRESSES OF 
OFFICERS 


Local 19, Springfield, Ill.—Secretary, 
Horace Sweet, 108 West Reynolds St. 

Local 69, Pueblo, Colo.—Secretary, 
M. D. Frazzin, 331 Colorado Bldg. 
Phone Lincoln 4-4725. 

Local 147, Dallas, Texas—President, 
Wm. J. Harris, 418% North St. Paul St., 
Dallas 1, Texas. Phone Riverside 4063. 
Secretary, Jack W. Russell, 418% North 
St. Paul St., Dallas 1, Texas. Phone 
Riverside 4063. 

Local 148, Atlanta, Ga.—Secretary, 
Herman Steinichen, 921-922 Mortgage 
Guarantee Bldg., Atlanta 3, Ga. 

Local 539, Roseburg, Ore.—Secretary, 
Rennie Secanti, 19 Beaumont St. Phone 
Orchard 3-5327. 

Local 629, Waupaca, Wis.—President, 
Edwin L. Knudsen, 615 Royalton St. 

Local 718, Montgomery, Ala. (colored) 
— President, Samuel E. Ellis, 441-A 
South Bainbridge St. Secretary, Vance 
H. Humphries, 403 South Jackson St. 

Local 746, Plainfield, N. J.—Presi- 
dent, William F. Sayre, Club Tropicana, 
U. S. Route 22, Bound Brook, N. J. 
Phone Dunellen 2-0803. 





CHANGES OF OFFICERS 


Local 23, San Antonio, Texas—Presi- 
dent, A. J. Rozance, 304 East Craig 
Place. Phone PErshing 3-0396. 

Local 69, Pueblo, Colo.—President, 
L. E. Smith, 331 Colorado Bldg. Phone 
Lincoln 4-4725. 

Local 70, Omaha, Neb.—President, 
Nuncio Pomidoro, 1208 South Tenth St., 
Omaha 8, Neb. Phone Webster 4240. 

Local 88, Benld, Ill. — President, 
Ferdinand Girardi, 302 West Oak St., 
Box 195. Phone 3853. 

Local 124, Olympia, Wash. — Presi- 
dent, Chas. B. Wagner, Route 9, Box 
592. Phone 24429. 

Local 145, Vancouver, B. C., Canada 
—President, Claude Hill, 786 Bute St., 
Vancouver 5, B. C., Canada. 

Local 262, Woonsocket, R. I.—Secre- 
tary, Normand R. Bourget, 183 Car- 
rington St. 

Local 281, Plymouth, Mass.—-Secre- 
tary, Paul M. Warnsman, 18 Fremont St. 

Local 334, Waterloo, lowa—President, 
W. Lyle Harvey, 1230 West Mullan. 

Local 351, Burlington, Vt.—President, 
Burton Sisco, 15 Hale Court. Phone 
23751. 

Local 352, Frankfort, Ind.—President, 
J. Hugh Lipsitt, 600 South Main St. 
Phone 6291. 

Local 356, Ogden, Utah—President, 
Budd W. Workman, 3655 Gramercy Ave. 
Phone 4-3048. 

Local 362, Huntington, W. Va.—Presi- 
dent, Alfred Lanegger, 1456 Edwards 
St. 


ACCORDIO-TONE 


The New Sensational 


ACCORDION 
KEYBOARD 


Attaches to Piano or Or- 
gan. Blends perfectly with 
Combos or Bands. Plays full 
chords. Contains 4 sets of fine 
hand-made Swedish steel reeds. 
Eleven finger-tip switches. Knee or 
foot-pedal volume control. Electrically 
operated. Weight 25 Ibs. 
For Full Information Write: 


ACCORDIO-TONE 


1697 Broadway, Suite 606 
New York 19, N. Y. 

























eS BAND LEADERS!! 
The Arrangements You've Been Waiting For 


“New” and “Exciting” Instrumentals for Your Dance Band — You'll Get Amazing 
Results — Priced From $2.50 to $6.00 — Write for Free Details — Now! 


COMPOSCRIPT “nui” 














TEANECK, N. J, 
NOW ---BETTER THAN EVER 
KEATON MUSIC TYPEWRITER 
Faster—Stronger—Improved Type 
Music writers and printers—to and ease 
your tasks—a machine designed solely to 


precise music notation swiftly and cheaply. 
The KEATON saves time, gives superior results, - 


S-P-R-E-A-D-S FARTHER 
LASTS LONGER 


HOLTON 
OIL 


Superior spreading power, 
slower evaporation, uniform 
consistency—HOLTON OIL tests 
best for easier, speedier instru- 
ey ment action. 

x No. 1—Trombone Slides 
mint © No. 2—Valve instruments 
had No. 3—Fine Mechanisms 
25¢ With Swab Applicator. 

















(Notes 1/2 actual 

size) ‘ 
BUY IT AT 

MUSIC DEALERS EVERYWHERE 








MAMBOETTES 


For Small Dance Bands 











e ~d SC wy 
15 AUTHENTIC MAMBOS = ee | 
arranged Se vad 
nentsai> ricci nad ens Wesabe KEATON MUSIC TYPEWRITER CO. 


| 461 Market St., San Francisco 5, Calif. 





2 
For Rumbas, Sambas, Boleros, 
Mambos, Guarachas, etc. 


®LATINETTES No. 2—20 Latin Favorites 
®@ LATINETTES No. 1—21 Top Latin Tunes 
C BOOK, Bb BOOK, Eb BOOK, $1.00 Each. 
At your Music Dealer or direct 
ANTOBAL MUSIC COMPANY 
313 West 20th St., New York (11), N. Y. 


Finest Quality Hard Rubber 


Most careful workmanship. 
Accuracy of intonation 
Great variety of facings 
and chambers, add up to 








THE WORLDS FINEST 





Learn to Be a Professional 





Piano Tuner and Technician 


Splendid field; demand for competent 

technicians exceeds supply. 
DR. WILLIAM BRAID WHITE, world-famous 
piano tuner, technician and teacher, whose 
work is endorsed and approved by Stein- 
way & Sons, W. Kimball Company, 
Baldwin Piano Company, and other famous 
piano manufacturers, 

WILL TEACH YOU THE ART 

AND THE TECHNIQUE. 
For Free information, Address 


DR. WILLIAM BRAID WHITE 





meer 


Bros. 
Ask your dealer to show 
you these fine mouthpieces 
for clarinet and saxophone. 
For Free Circulars Write to: 
P. O. BOX 367, NORTHPORT, N. Y. 











5149 West Agatite Ave., Chicago 30, Ill. 




















MUSICIANS’ HANDBOOK 
STANDARD 
MUSIC 





ZUIDE 





A classified and alphabetical list of the 
jandard 










Soa Years”... The 
tp bw pened from the 
s to te the present day. 
os FOR YOUR 
Cory TODAY $1.00 


50c Edition Also Available 













36 Cornelia Street, Brooklyn 21, New York 
Or See Your Local Music Dealer 

























































DRUMMERS ... tne 

Only Beok of Its Kind 

Sam Ulano’s 

“PRACTICAL GUIDE FOR 
THE WORKING DRUMMER” 


48 Pages of MAMBO, SAMBA, RHUMBAS, 
GREEK FOLK DANCES, JAZZ, DANCE WORK 
ON THE SET, IDEAS FOR SOLOS, AND 
600 Tips and Hints on Practical Work that 
is up-to-date. A Must for All Drummers. 
mony $1.50 — ORDER NOW — Send check 

money order or see your local dealer. 


LANE PUB. C0. 


1739 Boston Rd. 
Bronx, N. Y. 


PIANO TUNING 


LEARN AT HOME. COMPLETE COURSE IN 
TUNING AND REPAIRING, written by DR. 
WILLIAM BRAID WHITE, World's Leading 
Piano Technician and Teacher. 


For Details Write: KARL BARTENBACH 
1001 East Wells Street, Lafayette, Indiana 















































The amaz dif- 

~_ EMCEE ferent oe 

er's , eaneton. 

materia 

fay 

canons offer of y different 

issves and book of — 
stoppers - comic song t 

@ mountain of material, $4. 
EMCEE, Desk 14 

Box 983, Chicago 90, Ill. 








STEEL GUITARISTS 


For case mm fast single-note runs and all 
full chord backgrounds try the ALKIRE 
TUNING. Increases your technique by re- 
ducing left hand motion up to 90%. Used 
and recommended by players and teachers 
for 17 years. Hundreds of solos and studies 
available. Graded courses © meet your 
persanal needs. Free advisory service. Fur- 
ther information on request. 

Eddle tre Scheal of Musie 

i 485, EASTON, PA. 

















Local 391, Otiawa, [ll.—President, 
Ardell Thomas, Marseilles, [Il 

Local 456, Shamokin, Pa.—President, 
Eally Borgetti, 1542 West Montgomery 


Local 468, San Juan, Puerto. Rico, 
Secretary, Antonio Lopes, 255 Canals 
St., Stop 20, Santurce, Puerto Rico. 

Local 508, Chico, Calif—President, 
Tom Collins, 2267 Chico Avenue. 

Local 575, Batavia, N. Y.—President, 
Don Youngs, 211 Main St., Attica, N. Y. 
Secretary, John Genge, Lewiston Road, 
Batavia, N. Y. Phone 1718. 

Local 578, Michigan City, Ind.—Presi- 
dent Arthur R. Ziesmer, 715% East 11th 
St. Phone 2-6541. 

Local 591, Port Arthur, Fort William, 
Ont., Can.—President, Roy Coran, 215 
Simpson St., Fort William, Ont., Can. 
Secretary, Harry Siczkar, 234 South 
Windermere Ave., Port Arthur, Ont., 
Can. Phone 5-8940. 

Local 593, Sault Ste. Marie, Mich.— 
Secretary, Judson P. Swart, 331 Peck 
St. Phone ME 2-7735. 

Local 613, Mobile, Ala. (colored)— 
President, Robert C. Petty, 501 Wein- 
acker Ave., Mobile, Ala. Secretary, 
Charles H. Lott, 110 Holmes St., Prich- 
ard, Ala. 

Local 676, Hudson, N. Y.—Secretary, 
Ray Tenerowicz, 430 Union St. Phone 
8-0707. 

Local 704, Savannah, Ga. (colored)— 
President, Samuel Gill, Box 361, Nor- 
wood Ave. Phone 3-9017. Secretary, Carl 
P. Wright, Sr., 1019 Crosby St. Phone 
4-9973. 


WANTED TO LOCATE 


H. D. Anderson, former member Local 
442, Yakima, Wash. 

Guss Herncir, former member Local 
20, Denver, Colo. 

Eugene (Gene) Hobel, former mem- 
ber Local 147, Dallas, Texas, Local 148, 
Atlanta, Ga., Local 297, ‘Wichita, Kan. 





Harry McMasters, former member 
Local 2, St. Louis, Mo. 
Jerry (Mayburn) Mayborn, former 


member, Local 806, West Palm Beach, 
Fla. 

John McComb, Los Angeles, formerly 
with Armando Herrara orchestra. 

Vernon Slater, member Local 47, Los 
Angeles, Calif. 

Dick Waiwaiole, Local 6, 
San Francisco, Calif. 

Buddy Wilson, member Local 5, De- 
troit, Mich. 

Clifford L. Woodward (alias Ray Ben- 


member 


nett); violin, piano, drums. Age 53, 
height 6 feet, light blue eyes, light 
brown hair (perhaps grey). Formerly 


belonged to Chicago local, resided for 
time in Detroit, Mich. 

Anyone knowing the whereabouts of 
the above is requested to immediately 
notify Leo Cluesmann, Secretary, A. F. 
of M., 220 Mt. Pleasant Ave., Newark 
4, N. J. , 


WANTED TO LOCATE 


Frank W. Spicer, Saxophone and 
Clarinet. Member Local 143, Worcester, 
Mass., possibly located in Clearwater, 
Fla. Anyone knowing of member Spicer’s 
whereabouts is requested to communi- 
cate immediately with John J. Morrissey, 
Secretary, Local 143, A. F. of M., 107 
Front Street, Worcester, Mass. 








WANTED TO LOCATE 


Ralph Hawkins, member Local 161, 
Washington, D. C., last known to be 
in Miami, Fla.. Anyone having informa- 
tion on him is asked to communicate 
immediately with J. Martin Emerson, 
Secretary, Local 161, A. F. of M., 1105 
16th St. N. W., Washington 6, D. C. 


DEFAULTERS 


The following are in default of pay- 
ment to members of the American Fed- 
eration of Musicians either severally or 
jointly: 

* Cunningham & Tarrin Agency, Ralph 
Cunningham, Hollywood, Calif., $506.10. 

Royal Room, and Irving King, Mrs. 
Thelma King, King, employers, 
Hollywood, Calif., $755.64. 

Beta Sigma Tau Fraternity, Inc., Ben- 
jamin W. Alston, employer, Los An- 
geles, Calif., $625.00. 

Robert E. Lee Advertising Agency, 
San Diego, Calif., $52.50. 

Little Club, Wm. Martin and Jesse 
Younger, San Leandro, Calif., $326.00. 

Heavy’s Chicken Shack, and Isaacs 
Jarmon, Ellendale, Del., $100.00. 

Lemac Supper Club, Gordon Leonard, 
employer, Robert A. McGarrity, owner, 
Albany, Ga., $900.00. 

J. Neal Montgomery, Atlanta, Ga., 
$300.00. 


Chance Records, Inc., Ewart G. Abner, 


Jr., Pres., Chicago, Ill. 
Lawrence Marino, Rockford, IIL, 
$42.20. 


Club Skylark, Louis B. Dabney, and 
Edward Babbage, Hopkinsville, Ky., 
$140.00. 

Savoy Cafe, and Mrs. Kathryn C. 
Donoghue, owner, Boston, Mass., $2,500. 

Colrain Inn, and Ronald Duris. Prop., 
Colrain, Mass., $90.00. 

Tyler’s Country Club, and Mrs. 
Carrie Tyler, Avenel, N. J., $356.80. 

Club Elena, and Joseph Hauser, Pat- 
erson, N. J., $48.60. 

Peter Schuyler Hotel, and Lynn M. 
Cool, manager, Amsterdam, N. Y., 
$94.50. 


Al Rosardo, Bronx, N. Y., $225.00. 

Kingston Lounge, and Eddie Belde- 
green, Brooklyn, N. Y., $75.00. 

Samuel Flier, Hartsdale, N. Y., $135. 

Butler Lodge, Pincus Cohen, em- 
ployer, Hurleyville, N. Y., $35.95. 

Bachelor House, New York, 
$1,338.11. 

Estaben Catala, 
$350.00. 

Hello Paree, Inc., and Wm. L. Taub, 
Pres., New York, N. Y., $1,843.22. 

Quality Records, Bill Lackenbauer, 
Pres., Harry Smith, Vice-Pres., New 
York, N. Y., $1,048.12.. 

Shaw Theatrical Agency, New York, 
N. Y 00 

Oxford Inn, and Mrs. Frances Cur- 
nalia, employer, Oxford, N. Y., $225.00. 

Mamakating Park Inn, and Samuel 
Bliss, owner, Wurtsboro, N. Y., $512.95. 

Hal-Mark Distributing Co., Inc., and 
Sidney Pastner, Charlotte, N. C., $170. 

Gleason’s Bar of Music, and W. A. 
Gleason, Prop., Cleveland, Ohio, $200. 

R. H. Carnahan, Sr., Corpus Christi, 
Texas, $1,385.80. 

Fun House Lounge, and Ray Howard, 
Milwaukee, Wis., $100.00. 

Ronnie’s Lounge, and Ronnie Silver- 
man, employer, Milwaukee, Wis., $50.00. 

Merry Ol’ Gardens, and H. Bender, 
operator, Owen, Wis., $90.00. 

Balmy Beach Pavilion, and Eddie 
Sargent, employer, Owen Sound, Ont., 
Can., $310.00. 

Gilbert Warren, promoter, Hull, Que., 
Can., $221.00. 

Chateau DuLac, and Robert Vaillan- 
court, owner, Magog, Que., Can., $325. 

Les Soirees Classiques, and Jacques 
LaRoche, Pres., Sillery, Que., Can., 
$1,500.00. 

Jack Kent, $400.00. 

Shirley H. Stadum, Portland, Ore., 


$660.00. 
Bill Dodson, Miles City, Mont., $325. 


Bs. "Bag 


New York, N. Y., 





Lig Larsen 


PRECISION MOUTHPIECES 


















WITH THE 
EXCLUSIVE 
DOUBLE-TONE 
CHAMBER 








®@ For Saxophone, Clarinet 
in Ebonite, Sheffield 
Stainless Steel. 
® See your local dealer 
or write: 
Dept. 4 


BERG 


11464 West 48th St 


LARS &N 


New York 36 
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MUSICIANS, LOOK! 


The quick and easiest way to 
build chords. No fuss, no 
bother, let 


‘The CHORD BUILDER’ 


do the work. Builds 312 differ- 

ent kinds of chords. Flatted 

5ths, 9ths, 11ths, 13ths, etc. 
Send $1.50 Money Order to 


The Chord Builder 


372 CREED STREET STRUTHERS, OHIO 

















CLARINET ASSEMBLER, 
REPAIRMAN OR FOREMAN 


FOR NEW CLARINET FACTORY 
Steady—Wonderful Opportunity 
Write or Contact W. Berg 
Humes & Berg Miz. Co. 


4801 Railroad Avenue East Chicago, Indiana 














e New styles. 10 for 
Ad Lib Solos $1.00. Trumpet, Ac- 
cordion, Saxo anes 

Clarinet, etc. Following folios $1 
Licks, 50 Piano, accordion, or Guitar 
intros., Walking Bass, 25 Riff Choruses, 
coe and Chord Ad lib, Ad lib the mel- 
Small ag Intros., 30 chasers, 
6 okie emer -Bop. C.O.D. 50c extra. 

(FREE CIRCULARS. 

WIN NEHER - - #£LAURELDALE, PA. 


Va Choice of top drummers af 


Amra wee 


AMERICAN RAWHIDE 
Top quality OR 


INTERNATIONAL MUSICIAN 
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FORBIDDEN TERRITORY 


New Nixon Restaurant, Pittsburgh, 
is declared to be Forbidden Terri- 


a, 
Pitts- 


ory to members of Local 471, 
yargh, Pa. 


DEATH ROLL 

\lton, DL, Local 282—Edward J. 
Kleinpeter. 

Benld, Ul, Local 88—Frank Peila. 

Boston, Mass., Local 9—Harry P. 
Dodge, Nina Finesinger, Gelsomino 
Pelosi, George A. Bamford, Henry Woel- 
ber. 

Chester, Pa., Local 484—Frank Sacca, 
Cling Miller, George Griffin, Dorothy 
Bateman. 

Columbus, Ohio, Local 103—Harry S. 
Raymond. 

Chicago, Iil., Local 10—George Pap- 
pas, Stuart Woodbridge, A. M. Elrod, 
Thomas J. Orzado, Marvin Rosin. 

Columbia, Pa., Local 296—T. John- 
son Krodel. 

Detroit, Mich., Local 5—Ruth McMa- 
hon, Patt P. Nagar (Jose Nagar). 


Hartford, Conn., Local 400 — Rubin 
Segal. 

Hanover, Pa., Local 49—Harry S. 
Fisher. 


Jersey City, N. J., Local 526—Louis 
Ruben, William Ufert, Salvatore Cuc- 
chiara, Frank C. Genter. 

Louisville, Ky., Local 11— Chester 
Martin. 

Miami, Fla., Local 655—Glenn Bur- 
chett. 

Minneapolis, Minn., Local 
Messeas, Sr. 

Montreal, Que., Can., Local 406—Alex 
Gardner, Joseph Deilgat, Oscar Ger- 
vais, Rebert Abrams, Maurice Cormier, 
Arthur Pelletier. 


73—James 


Milwaukee, Wis., Local 8— Milton 
Geisler. 

New Brunswick, N. J., Local 204—- 
Olaf Muckenheim. 

Newark, N. J., Local 16—Sam W. 


Taylor, Joseph Ester, Olaf Muckenheim, 
Robert Ferry, Albert Pearsall. 

New Haven, Conn., Local 234—Ray- 
mond F. Thomas, Milton Zudekoff. 

Olympia, Wash., Local 124—2Zita Dil- 
lon, Roy Fox. 

Pittsburgh, Pa., Local 60—Louis A. 
Amen, Wm. H. Lanigan, Andrew Miller, 


Fred C. Sinn. 
Local 26--Dick H. Ray- 


Peoria, IIl., 
mond. 

Rochester, N. Y., Local 66—Andre 
DeRibaupierre, John Wignall. 

Stevens Point, Wis., Local 213—Nic 
Allen. 

Schenectady, N. Y., Local 85—Arthur 
C. Mix. 

San Francisco, Calif., Local 6—Louis 
Armbruster, Wallace W. Boswell. 

Toronto, Ont., Can., Local 149—A. J. 
Kennedy, Percy Morgan, R. F. Wilks. 

Wilkes Barre, Pa. Local 140—John 
Tomashanski. 

_ Washington, D. C., 
Stewart. 

Wichita, Kan., Local 297—Tessa C. 
Hanna, Wm. M. Jackson. 

New York, N. Y., Local 802—Car- 
mine Braga, Dorothy Bell, Edmondo 
Aversano, Michael Briglio, Mario C. 
Bottesini, Sam Fleischman, Bengemen 
Fidelman, Abe Goldman, S. Florio. 
Frank C. Genter, Fred A. Williams, 
Howard White, Joseph L. Witt, Jack 
Scharf, Karol Rathaus, Andrew Meli- 
sano, James Joseph McGinn, Giuseppe 
Mazzariello, Charles C. Liljeback, Herb 
Cook, William Robert Ufert, Marvin 
R. Saxbe (Saxby), Gus Guderian, Louis 
Amen, Chester Martin, Nathan Kanvin. 
Wm. J. Haubert, Walter H. Hartmann, 
Salvatore Cucchiara, Vincenzo Castelli, 
Frank Caldara, Ford L. Buck, Jack 
Mogilansky, Georg: Seiferth, Aloysius 
L. O'Keeffe, Fraze’s X. Pagano. 


MARCH, 1955 


Local 710—Lloyd 


Suspensions, Expulsions, 
Erasures, Terminations 


SUSPENSIONS 


Antigo, Wis., Local 638—Ray J. Szmanda, Leon- 
ard Bacon. 

Binghamton, N. 

Danbury, Conn., 


Y., Local 380—Arthur Magill. 
Local 87—-Leonard Cruse, Marty 
Ir., Eleanor 


May, Fred Mewse, Charles I. Jarvis, 
Peck. 

Danville, Ull., Local 90—Pexgy Jean Coonce, 
Charles Love, Walter Moore, Nancy Grace Osten- 


burg, Gordon A. Rice, Montell Rivers, Vera Louise 
Smith, Jack Simpson, James Russell Smith, Dallas 
LeRcy Vance, Marcie Wolf. 
Frankfort, Ind., Local 352—Oto (Doc) Loveless. 
Grand Forks, N. D., Local 485—Johnny Rolston, 


Richard Picken, john A. Gooselaw, James W. 
Ivons, Frederick E. Martin, Brent A. Stolpestead, 
Walter Stoltman, Dale Swanson, Harry E. Simons, 


Burton Johnson, Wilfred 
Kelly, Lillian Kelly, Raymond Ptacek, Myron T. 
Dammen, Grace Swanson, Alvin Swanson. 

Greenville, S. C., Local 694—james L. 
John C. Cork, Robert J. Dinkle, Richard F. 
zer, Marion Osteen, John Poulos. 

Hazleton, Pa., Local 139—Harry Burggraf, John 
Claypotch, Jr., Angelo Merola, John N. “Merola, 
jr., Salvador Merola, Eugene Panzorella. 

Jersey City, N. J., Local 526—Charles Paradise, 
Anthony Alo, Anthony Barbera, William Barnett, 
Ralph Briggs, J. Bud (Budzialowski), John Bufano, 
Donno Connett, Milton Entsminger, Harry Fallcn, 
Rudy Ferris, Wm. Fitzmiller, Joseph Grasso, Joseph 
Hart, Mark lanelli, Simon Laerence, Heinz Lewin, 
Carmen Liloia, John Lucciola, Nicholas Maino, Phil 


Adolph Tibratowski, 


Battle, 
Lant- 


Marino, Gil Melle, Ken Mills, Louis Orsini, H. W 
Pettigrew, Angelo Prinzo, Maurice Recchia, John 
Reo, Robert Rix, Frank Richards Leone, Bruce 
Slade, , R. Simeone, Emory Shoals, Ezelle 


Watson, Jos. J. Zarantonello. 

Milwaukee, Wis., Local 8—Ruth Berce, Emilie 
Fromm, William H. Hatfield, Henry Kaeselau, 
Richard Kenngott, Harry Lepp, Dan T. Peak, Don 
FE. Siefert, Milton Benson, Rosalie Braun, John Gi- 
gante, Harry Howell, Richard Keelan, Paul Kruc- 
zynski, Eugene Miller, Milos Rankovic, Frank 
Schweitzer, Robert Berghaus, James 1. Gall, 
William Herwig, Peter Karidas, Harold Kirchner, 
Roy Lindquist, Rudy Pugel, Lola Smith Rieck- 
hoff. 

Memphis, Tenn., Local 71—Douglas Mcllwain, 
Max Brubaker, Allan Goldman, Howard Jelks, 
Neal Jones. 

Minneapolis, Minn., Local 
Kathryn R. Clark, John W. Cooper, John W. 
Cravens, Folke Gilbert, Archie Gilbertson, Thomas 
B. Kokes, Chas. E. Krenz, Peter D. Krogseng, 
Marvin L, Ludwig, Glen G. Palmer, Wm. M. 
Pierce, Robert Rieschl, Frank W. Lewis, Sheldon 
Rockler, Robert C. Schmidt, Lou Skarning, Jack 
E. Weizel. 

Montreal, Que., 
lanna, Ralph Herold, 
Garant, Slim Williams. 

Newark, N. J., Local 16—Albert Armstrong, 
Dominick Bonassisa, Beverly Bradley, Arthur Braga, 
Lloyd Buchanan, James R. Byrd, Matilda Caldwell, 
Joseph Cindarella, Edward T. Clark, Wibert Cole- 
man, Arthur E. Crooks, Felix D'Addario, Henry 


73—Robert Benike, 


46—LeRoy Fal- 
Grundman, Serge 


Can., Local 
Kurt W. 


Durant, John Ferrara, Lorenzo Goins, Joseph T. 
Gomes, Alfred Gonnelli, Wm. A. Griffiths, Robert 
Gutentag, Ulysses Hampton, Thos. E. Handforth, 


Clemente Heilmann, Cal Hughes, Edwin Juknie- 
wicz, Helen Todd Lowe, John Macchiaverna, Lloyd 
Mitchell, Charles Persip, Richard Quackenbush, 
Thos. Ritchwood, Chas. Rodriguez, Daniel Scalera, 
Thos. Sciarillo, Howard A. Taylor, Louis Vogle, 


Robert L. Wydock, Clasters Young, Steve Zinogo- 
noff. 

Niagara Falls, N. Y., Local 106—Donald C. 
Delle, Albert L. Nudo, Natalo A. Paella, Thos. 
J. Sedilak. 


Providence, R. I., Local 198—Jos. DiMauro, 


Mickey Wolffberg. 
Pittsburgh, Pa., Local 60—Nazareth Rondinelii. 


Peoria, Ill., Local 26—Joseph B. Poole. 
Springfield, Mass., Local 171—Louis Beaulac. 
St. Paul, Minn., Local 30—Max J. Gallas. 


Washington, D. C., Local 710—Walter I. M. 


Armstrong, Henry S. Baxter, Louis N. Brown, 
William T. Brass, Charles F. Brooks, Thomas H. 
Chase, Wallace L. Cryer, William Council, Law- 
rence M. Cooper, Alvin E. Carter, Calvin E. 
Dawes, Lester Dockery, Earl U. Edwards, Felix 
Franklin, Charles R. Gray, Thomas E. Gregory, 
Johnnie M. Graham, Charles T, Hall, Jr., Albert 


Hopkins, Clarence Johnson, Lorenzo Knight, Ches- 


ter Lewis, Henry W. McClain, Leonard W. Meade, 
Harold C. Minor, Grasella Oliphant, William L. 
Payte, Willbourn Pogue, Oliver Perry, William 
C. Roots, Lee R. Shelton, Norman L. Shepherd, 


Emmett R. Simmons, Richard Strange, A. Syl- 


vester Venable, 


Worcester, Mass., Local 143—Alan H. Amidon, 
Madeline M. Bertone, Marie F. Chaput, Thomas 
}. Tobin, Lowell E. Preston. 

Wisconsin Rapids, Wis., Local 610—Robert 
White. 


Wheeling, W. Va., Local 142—Jos. W. Campbell, 
Leonard Nash, Jos. Nedved, Irvin D. Little, Louis 
B. Scherrer. 

Wichita, Kan., Local 297—Leo E. Ashcraft, Jr., 
Robert J. Atkinson, Bobbie Jean Bastian, Fred 
F. Fruhauf, Mahlon A. Hawkins, Homer E. Liv- 
ingston, Jr., Bernie D. Marnell, Alfred H. Mitsch- 
ke. J. Blalely Patterson, Jr., John M. Popkess, 


Thomas E. Poulson, Ous G. Pomphrey, Phillip A. 
Reed, Patricia A. Skerlong, Myra F. Smith, James 
E. Staatz, Gordon R. Steinhoff, Ivan B. Sugg, 
H. Wayne Tway, Walter F. Walter. 


EXPULSIONS 


Detroit, Mich., Local 5—Earl W. Allen (Shorty 
Frog), Barbara S$. Barbaro, Douglas Brant, Leonard 
Broski, Eumon Broxton, John K. Burris, Alexander 
G. Coburn, Othello (Art) (Cut) Collins, John 
Ernest Conley, Jack O. Daley, Herbert (Herbie) 
Dell, Leona DeLoach, Joseph Parnell (Duke) De- 
May, Howard Henry Doeren, Kenneth W. (Cort- 
land Down) Down, Frances (Medley) Frazier, 
Norman Garber, David E. Gillespie, Jr., William 
J. Harris (Joe Harris), Betty Lee Hatfield (Boots 
Gilbert), Charles E. Hatfield (Chuck Hatfield), 
Alvin Cooper” Hayse (Al Hayse), Herman B. Hop- 
kins, Tate Houston, Ali Mohammed Jackson (The 
Arab), Jerome L. Jarzembowski (Jerry Jerome). 
Wendell M. Jenkins, J. McKinley Lee, Jr., Angel 
Leon, Roscoe McDowell, James B. McGee, Charles 
A. Memminger, Donaid Gene Moore, Edward 
Mathew Pelts, Sylvester Potts (King Potts), George 
James Pugh, Clarence Ed. Ringo, Robert Veia 
Rodriguez, William Silas Roman, Dewey Smith, 
Jr. (Smitty), Geraldine Smith (Shaw), Charles 


Stevens (Chuck Stevens), Albert Taylor, Mar- 
garet May Taylor, William Lee Taylor, Cecil 
Elton (Jack) Terry, Alonzo Tucker, Gary W. 


Urry, Frank Anthony Watassek (Frankie Watt), 
Robert S. Weinberg (Bob Wayne), Norman A. 
Whaler, Pauline (Paula) Whitfield, Joe DeWayne 
Yancey (Jody Yancey). 


Montreal, Que., Can., Local 406 — Alphonse 
Thomas. 
ERASURES 


Cleveland, Ohio, Local 4—Eugene N. Adams, 
Herbert W. Adler, Jimmy Alu, Nick Ammadio, 
Dan Armstrong, Louis Bajc, 
Ramona A. Butler, Jay W. Collins, Robert Cooper, 
Everett Evans, Mike Finelli, William Garger, Fred 
Haddad, Leon M. Hamlin, John E. Hancock, H. 
Neil Heiss, Walter Kopy, Charles-W. Maneage 
(Chuck Mann), John Manolios, Paul J. Norwood, 
Eileen Ross (Lyn Colbee), Thomas Shepko, Gerald 
Stefan, Robert H. Swenson, Robert D. Testa, 
Donald G. Wheeler. 

Corpus Christi, Texas, Local 644—Valcrio Lon- 
goria, Simon Gonzalez, Ramon Garcia. 

Indianapolis, In@., Local 3——-Jack Adams, John 
Ames, James F. Basey, Wm. Breedlove, Harry W. 
Fisher, Thomas H. Francis, Harvey M. French, 
Oscar H. Fullen, Wm. H. Goode, Stanley Hoelzer, 
Rose A. Holdea, Richard G. Robbins, Richard 
Perry Ross, James Sommers, Leroy Vinnegar, 
Gerald H. Voorhies, John K. Yorong. 

Los Angeles, Calif., Local 47—Smuiley Burnett, 
Phil Correon, Joe H. Dillard, Roger Fleming, Lois 
Lea, Russell Lee, Joe Liggins, John D. . Moore, 
Betty Morris, Don Palmer, Paul Quinchette, Chuy 
Reyes, Mike Riley, Art Robey, Ernest E. Walker. 

Long Beach, Calif., Local 353—Keith Middleton. 

Miami, Fla., Local 655—Philip Zwilling. 

Montreal, Que., Can., Local 406—Romeo Perusse. 

Newark, N. J., Local 16—Fred Roach, Larry 
Young, Wm. Ford. 

Pontiac, Mich., Local 784—Herbert A. Baker, 
Theodore E. Carter, Clarence T. Prude, Jr., Robert 
E. See, John P. Swan, Jerry Walsh. 

Rochester, N. Y., Local 66—Sol Parmet. 

San Jose, Calif., Local 153—Beverly Paradise, 
Raymond G. Turcotte, Gary Chamberlain, Wm. 
E. Campbell, Lester Peterman. 

San Juan, P. R., Local 468—Felipe Albarez, John 
Alexander, Jeremias Antonetti, Collazo Pedro 
Ayala, Irene Ballesteros, Luis Emilio Berrios, 
Rafael Conilla, Carlos M. Cabrera, Manuel A. Ca- 


Roland; Bondono, | 








parros, Colon Angel Febus, Cristobal Gonzalez, | 


Andres Hernandez, Marrero Francisco Ortiz, Espi- 
nosa Maximo Torres, Hernandez Nestor Torres, 
Abdias Villalonga, Caban Segundo, Colon J. Julio, 
Crespo Pedro, Davila Muminado, Diaz L. Gilberto, 
Luze Fabery, Gladys C. Franceschi, Anibal Her- 
rero, Ruben D. Horta, Helen Kilpatrick, Fran- 
cisco A. Kortright, Lorenzo T. Luna, Israel Plata, 
Ramon E. Rivera, Juan I. Rodriguez, Tomas Ro- 
sario, Ramon L. Valentin, Antonio R. Rosado, 
Roberto Vazquez, Luis A. Vargas, Aida L. Velez, 
Francisco Vicenty. 

San Francisco, Calif., Local 6—Hilario Villegas, 
Wilton Pike, Eubert Honore, Richard Norris, James 
Ellison, LaVerne Ferney. 

Washington, D. C., Local 161—Jose Modesto 
Alvarez, Frankha E, Haughawout, Edw. F. Legel, 
Denny E. McReynolds, Bernard Mainer, Alex P. 
Mendenhall, Robert B. Neville, Jack Newcomer, 
jos. P. Niland, Kenny Sims, Albert F. Suite, 
Theodore M. Vranken, Matt Windsor. 

Washington, D. C., Local 710—Carlton Drinkard, 
TNT Thomas Tribble, Smallwood E. Williams. 

New York, N. Y., Local 802—John Alston, Elmer 
J. Alexander, Charles J. Calendrillo, Madelon 
Coglianese, Miles D. Davis, Beryl C. Booker, Boni- 
face (Buddy) De Franco, John M. Greer, Leroy 
(Slam) Stewart, Joseph A. Venuto, Jr., Froilan 
Maya, Robert D. (Sunny) Nicholas, Richard Allan 
Orts, Jonathan (Jo) Jones, Maxwell Lemuel 
Roach, Edward Ernest Sauter, Charles Parker, 
Jr., Arthur R. King, Eva La Mont, Bennie Green, 


Lester Elgart, Orville. Brooks, Joyce A. Bring, 
Charlie (Cootie) Williams, Frank Tammero, 
Lester R. Brown, Felix Nazario. 
TERMINATIONS 
New York, N. Y., Local 802—Harry Competi- 
ello (Camps), Louie Martini Azzara, William 
Desimini, Arnold E. Guesno, Edwin Schubert 


Swansten, Mollie M. Segal (Mona Caro), Anthony 
Novo, Charles Pericone, Jr., A. Stephen Kretzmer. 
Ira Hartman, Reinaldo Davila, Lucius (Lucky) 
Millinder, John Marrapodi, Eugene Lubliner, S:d- 
ney Kahn (Kurtzman), Charles J. Kupcewicz. 
Frederick C. B. Jones, George Hendleman. hen- 














Trio & Guitar Arrangements 


NEW ANNIVERSARY SONG 
“LET ME HEAR If AGAIN” 
“DARK EYES” 

(SWING) 

Arranged for Piano, Bass and Guiter 
By Irving Ashby — $1.00 Ea. 


GUITAR SOLOS 


yy’ 


“LET ME HEAR iT AGAIN” 
Both For 60c 


E. MIDDLETON 
2503 Second Ave., Los Angeles 18, Calif. 











PIANISTS !! 

Add to your-income by teaching the Rob- 
ert Whitford Modern Plano Method. Write 
for a free copy of PIANO TEACHING TO- 
DAY and we will also send you free Mr. 
Whitford’s master lesson on MUSIC’S MOST 
UNUSUAL CHORD. 

ROBERT WHITFORD PUBLICATIONS 

Dept. M, 204 N. E. 31st St., Miami 37, Fla. 








THOR JOHNSON 
BRASS COMPOSITION AWARDS 
introduction and vee cee 2 Marks 
Negev, Tone Poem for Brass..John rt Bando 
Introduction and Somes —— Be 
Theme and Variations.. 
Divertissement for Brass. Pe wd Ibe 
Variations and Scherzo...........+-+ Jasson 
Music for Brass and Timpani. James Marks 
The Brass Square.............:c.sces00 Earl Zindars 
ROBERT KING MUSIC COMPANY 
North Easton Massachu 


TR OMBONISTS 


H TROMBONE CREAM is the best lubricant 
for new or old trombone slides. Used and 
recommended by leading trombonists and 
teachers everywhere, Packed in a tube for 
easy carrying and application. 

Send 50c, Check or Money Order to: 
RH TROMBONE CREAM CO. 
BOX 157 HARMON-ON-HUDSON, N. Y. 
Sorry, no C. 0. D.s. Dealers’ inquiries invited. 
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WIND INSTRUMENT PLAYERS: In Bands, 
Orchestras or Hobby Only. Do you tire 
easily? No time or place to practice? 
Overcome these handicaps by the FRED- 
ERICH SHORT CUT METHOD OF BREATH 
CONTROL. Write for complete free de- 
tails today. State instrument played. 


FREDERICH 
1201 Marshall Street itowoc, Wis. 














forsale: Band \nstrument 


Established 1898. 
Located in Comore es 


! Repalt Shop 


Will lease iene 
BOX 100, INTERNATIONAL MUSICIAN 
39 Division Street Newark 2, N. J. 














ONE 
wONE.» VIOLINS AND BOWS 
LARGE COLLECTION 
D ico*M Bass, 1730 J. B. 
Collin, Mezin, Viola, 1885; Concert Zither, 
Franz Scharzer; Pair German Hand Tyrnpani. 
FIORILLO VIOLIN SHOP 

171 Ward Street New Haven 11, Conn. 





Phone: STate 7-3807 


C Choice of top drummers 


Amrawe? 
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neth P. Hicks, Elmo Garcia, Anthony J. De- 
Simone, Donald F. (Don) Durlacher, Juan Cruzado, 
Robert Youngner, Alfred W. Walters, Luis A. 
Perez Torres, Charles W. Tidwell, Alfred J. 
Rickey, Lilly Kovacs (Zolt), Edmund Hayes, 
Moses Pagan, Lazaro Prieto (Miranda). Joseph 
Perretta, bernard C. Perkert, Hubert Larry Pem- 


berton. 
. 
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Executive Board 
MINUTES 


(Continued from page thirty-four) 


It is decided that Local 148 is not 
permitted to encroach upon the 
: jurisdiction of Local 462. 





The insurance carried by the Fed- 
eration for accidents involving 
Board members or representatives 
of the Federation is discussed. 

The President is instructed to 
study a summary of our policies 
and make suggestions if the present 
coverage is not all-inclusive. 





Treasurer Steeper makes a report 
on the activities in his office. 





Other matters of interest to the 
Federation are discussed. 





The session adjourns at 6:v0 P. M. 
——SSESEaae 
570 Lexington Avenue 
New York, New York 
January 24, 1955 


The Board reconvenes at 1:00 
P. M. President Petrillo in the 
chair. 

All present. 





There is a general discussion re- 
garding the expenses of the annual 
Conventions of the Federation. The 
Treasurer makes a detailed report 
of the expenditures in connection 
with the last six Conventions. The 
matter is discussed. 

It is suggested that the Treas- 
urer report further at the next 
session of the Board. 





There is a discussion regarding 
the status of Enlisted members of 
the Federation in Canada. 

It is decided as a policy that these 
members may enjoy the privileges 
of membership in their own locals 
but may not transfer into other 
locals. 





The case of member Ted Graham 
of Local 210, Fresno, Calif., who 
had transferred into Local 6, San 
Francisco, Calif., and while there 
was charged with violation of the 
transfer laws, is considered. He 
was fined $250.00, removed from the 
engagement and also had his trans- 
fer cancelled. 

It is decided by the Board that he 
shall be granted a stay on the pay- 
ment of the fine pending appeal and 
that he cannot play the engagement 
during this period. 





The President reports on the dis- 
aster caused by the recent hurri- 
cane in the jurisdiction of numerous 
of our locals. He had communicated 
with these locals for the purpose 
of ascertaining if any financial as- 


sistance was required from the. 


Federation to alleviate the condi- 
tions among our members. After 
canvassing the entire area the to- 
tai of such assistance requested 
amounted to $1,400.00 which was 
paid by the Federation. 


The President reports on the 
donations made from the funds of 
the Federation for various charita- 
ble purposes, which donations he 
is authorized to make in accordance 
with the action of the International 
Executive Board. 


The following bills which have 
been paid are submitted to the 











Board. On motion made and passed 
payment of these bills is ratified. 
Walter M. Murdoch, 

Canadian Representative 


Expenses: 

I III in scr sanckabictouadidinseccns $ 351.00 
a BOI 5 cns cacecectabicespsccsace 317.67 
September, 1954 ..................... 482.51 
| Fe ea 308.36 
November, 19654 ..................... 357.03 
December, 1954 .................... 500.21 


Hal Leyshon & Assoc., Inc. 

Public Relations 
Expenses on monthly bills over and 
above supervisory fee and payroll: 
September 2, 1954, operat- 


ing expenses $1,209.97 

additional Convention ex- 

penses ... 695.12 
October 2, 1954, operating 

expenses ; 705.17 
November 3, 1954, operat- 

ing expenses “i 818.61 
December 2, 1954, operat- 

ing expenses ° : 1,324.82 
January 3, 1955, operating 

expenses 1,529.77 
Separate bills: 
Cocktail stirrers, 100,000 700.00 
96,000 stirrer cards and tent 

mailing cards 984.00 


Van Arkel and Kaiser, Counsel 
Expenses on bills, over and above 
retainer: 


Pies 23. 2OG6  ...,....c8.:......8 TAT 
September 30, 1954 35.55 
October 29, 1954 ; 43.43 
November 30, 1954 137.03 
December 31, 1954 67.48 


Roosevelt, Freidin & Littauer, 
Counsel 

Expenses over and above retainer: 

September 1, 1954 .................$ 312.59 


October 1, 1964 .................... 596.38 
November 1, 1954 ..... 719.77 
December 1, 1954 j 419.31 
January 1, 1955, additional 

fee ; ear the 8,000.00 
January 1, 1955 1,034.49 


John B. Moser, attorney for Ameri- 
ican Broadcasting Company 
October 22, 1954, cost of 
record in the ABC case 
before the National La- 
bor Relations Board $1,783.53 


O’Connell and Aronowitz, Albany, 


December 3, 1954, in con- 
nection with case of 
Haven Johnson in the Su- 
preme Court of Albany 


County cecsssessereeveee $2,500.00 
Gameroff & Fenster, Montreal, 
Que., Canada 


December 13, 1954, services 
rendered in the AGVA 
case which was settled 
Ot CL GOUEE oi..icces.ccdccss.. $5,000.00 


Mullinax & Wells 
Dallas, Texas 

November 9, 1954, case of 
Robert H. Semon vs. El 


Paso Local 466 $ 845.54 





The request of Hortense Allen to 
be removed from the National Un- 
fair List of the Federation is now 
considered. She had been active in 
combatting the Federation in the 
AGVA situation in Canada. 

It is decided to leave this matter 
in the hands of the President. 





President Petrillo explains the 
arrangements made between Phil 
Fischer, Federation Studio and TV 
Film Representative, and Local 47 
concerning his office. 

The Board approves the agree- 
ment made which satisfactorily 
covers the purpose for which it is 
intended. 


President Petrillo reports to the 
Board on all activities of his office 
to date on television, new films for 
television, and the use of old mo- 
tion pictures on television. 


* There is a general discussion of 
the affairs of the Federation. 





The session adjourns at 5:30 P. M. 


—E—ESEES 
570 Lexington Avenue 
New York, New York 
January 27, 1955 


The Board reconvenes at 2:00 
P. M. President Petrillo in the 
chair. 

All present. 


a 
The Treasurer gives a further re- 
port of expenditures in connection 
with the Conventions and meetings 
of the International Executive 
Board held between Conventions. 





The Board passes the following 
motion: 

“The International Executive 
Board in Mid-winter session in New 
York has examined the costs and 
methods of disbursement as sub- 
mitted by the Treasurer in the past 
six Conventions, 1949 to 1954 in- 
clusive. 

“The Board finds, after careful 
study, that bills for operating these 
Conventions have been paid in 
many instances in cash and that the 
warrant system of authorization 
has not been strictly adhered to. 

“The Board cannot concur in this 
method of operation. It feels that 
the control of costs can only be 
effective by strict adherance to the 
warrant system of authorization. 
The Treasurer is therefore in- 
structed, commencing immediately, 
that all bills may only be paid by a 
warrant duly signed by the Presi- 
dent, Secretary and Treasurer, with 
a detailed explanation of expendi- 
ture appended thereto.” 





President Petril'o reports to the 
Board that he is changing the audi- 
tors and engaging new ones. 





Executive Officer Kenin reports 
on behalf of the committee which 
is to work for the repeal of the 20 
per cent Amusement Tax. The com- 
mittee had a meeting and then went 
to Washington where it made 
several contacts. It will continue 
its efforts for the purpose for which 
it was appointed. 





Executive Officer Kenin suggests 
that at future Conventions the 
members of the Executive Com- 
mittee assume the duties of making 
the necessary arrangements. 

The matter is to be further con- 
sidered at future meetings of the 
Board. 


It is decided that the Treasurer 
communicate with the President in 
connection with the opinion sub- 
mitted by Attorney Kaiser regard- 
ing the exemption of payments in 
the Retirement Fund by Secretary 
Cluesmann. 


The question of the increased per 
capita tax adopted by the Trades 
and Labour Congress of Canada is 
now discussed. 

On motion made and passed it is 
decided to make the increased pay- 
ment. 


Other matters of interest to the 
Federation are discussed. 


The meeting adjourns at 4:30 
P. M. 


Xx Emmett M. Steele has been 
appointed to the music faculty of 
the School of Music of North Cen- 
tral College in Naperville, Illinois, 
where he is director of bands and 
conductor of the newly organized 
North Central-Civic Symphony. 





Julian Olevsky, violinist, presented a 
concert at Carnegie Hall on January 11 
in which he featured four compositions 
by Fritz Kreis‘er, in commemoration of 
the latter's eightieth birthday. 


¥%&% Canadian pianist Ross Pratt 
has recently made a short tour of 
Canada, during which, in Mon- 
treal, he gave the first Canadian 
performance of Milhaud’s Carna- 
val d’Aix for piano and orchestra 
and also made his Canadian tele- 
vision debut in Rhapsody on a 
Theme of Paganini by Rachmani- 
noff with the orchestra led by 
Désiré Defauw. In Winnipeg, his 
birthplace, Mr. Pratt was soloist 
with the Winnipeg Symphony Or- 
chestra under Walter Kaufmann in 
the Brahms Second Concerto which 
was played to an audience of 3,500 
in the Civic Auditorium. 


%x* A four-year tuition scholar- 
ship is being awarded by the Juil- 
liard School of Music. It will pref- 
erably go to a young violinist. 
Such a scholarship as this one, 
which was presented by the Sam 
and Rie Bloomfield Foundation of 
Wichita, Kansas, is especially ap- 
propriate at this time when the 
training of fine string players 
shows a marked decline. 


Xx The Hospitalized Service- 
men’s Committee of Brooklyn, 
New York, sponsored a testi- 
monial dinner-dance in honor of 
Eli Dantzig on January 19. He 
has been musical director in the 
St. George Hotel for thirty years. 


%*%* Helen Schafmeister present- 
ed at the Waldorf-Astoria, New 
York, the last of her “Candlelight 
Musicales” this season, on Febru- 
ary 3, at which she played a part 
of her Danish Ballet. Rose Dir- 
man, soprano, sang three of her 
songs. 


INTERNATIONAL MUSICIAN 


NEWS NUGGETS — 
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%% The New Orleans Philhar- 
monic-Symphony writes us that 
they have a few vacancies in the 
string sections for the 1955-56 
season which, incidentally, will be 
twenty-five weeks long. Those in- 
terested in obtaining auditions 
should send a short biographical 
sketch to New Orleans Symphony, 
605 Canal Street, New Orleans, 
Louisiana. 





Harriet Serr, heard in recital in 
Carnegie Hall on February 25 


%%* A monument to Theodore 
Thomas, for forty-five years con- 
ductor of symphony orchestras in 
America and founder of one of 
the first American music conserva- 
tories, was unveiled in his native 
town of Essen, Germany, on the 
fiftieth anniversary of his death in 
January. The son of a musician, 
Thomas showed his musical talents 
at the age of nine in a violin con- 
cert for the King of Hanover. Emi- 
grating to America at the age of 
ten in 1845, Thomas became one 
of the chief pioneers of symphonic 
development in the United States. 


%&% Kansas Wesleyan University 
announces its first annual Composi- 
tion Contest for new choral works. 
A prize of $200 will be awarded to 
the composer of the winning manu- 
script, which will be selected by 
Ingolf Dahl, Associate Professor of 
Music at the University of South- 
ern California. 

Entry blanks and further in- 
formation may be procured from 
Arthur R. Custer, Chairman, Divi- 
sion of Fine Arts, Kansas Wes- 
leyan University, Salina, Kansas. 


%%*& Bernard Rogers, composer 
and head of the Composition De- 
partment at the Eastman School 
of Music in Rochester, has been 
named winner of a contest spon- 
sored by the Musical Fund Society 
of Philadelphia for composition of 
a choral work with symphony or- 
chestra. The Society contemplates 
a premiere performance with large 
orchestra and chorus of the win- 
ning composition, “The Prophet 
Isaiah.” 
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Bookers’ Licenses Revoked 





CALIFORNIA 
Beverly Hills 
Gervis, Bert 763 
National Booking Corp. ...........cccceee 2409 
Hollywood 


Ainsworth-BoxX ABeNCY ........ccccceseeree 
Artists Corp. of America . 


© DOMPBtEP, BGM saisscccscirecereiecchennice cae 

















Finn, Jay 

Federal Artists Corp. ......ccccccccecssseees 5091 
Fishman, Ed 3557 
Herring, Will 3302 
Lening, Evelyn, ASeney «0.00 741 
Montague, Percival S. ...... «- 1922 
Rinaldo, Ben, Agency, 899 
Skeels, Lloyd Li 20.0... «. 2010 
Taylor, Harry S., AZeNcY .......-000 262 

Los Angeles 

Bonded Management Agency ......... 788 
Bozung, Jack 2074 





Cunningham and Tarrin Agency. 2586 
Daniels, James J. 
Gustafson, Ted, AGeNCY .......-cseeree 1565 
Lara, Sidney 
McDaniels, R. P. . 
Pollard, Otis E. 
Roberts, Harold 
Smart, H. Jose ......... 

Strauss Theatrical Prodt ad 
Young, Nate 778 














San Diego 
Johnson, Frank 
Stutz, Walter R., Enterprises. am 
Willis & HICKMAN 2......:.ccccccccceseseeeenecnee 























San Jose 
Puller, Frankl Th. ...0cccccccccscscccsscscccsssccsse 5895 
Hamilton, Jack 1020 
COLORADO 
Denver 
Jones, William 139 
Grand Junction 
Harvey, R. S. 1857 
Sterling 
Southwestern Orchestra Service.... 2133 
CONNECTICUT 
Bridgeport 
McCormack and Barry ....cscsereseeee 
Rex Orchestra Service .......csseeeeee 1386 
Bristol 
Wilks, Stan 4682 
Danbury 
Falzone Orchestra Bookings ........... 1037 
East Hartford 
American Artist Association .......... 3469 
e Hartford 
Doolittle, Don 1850 
McClusky, THOrp Ly ........ccccccseecseseeesees 718 
New England Entertainment 
Bureau 4580 
Vocal Letter Music Publishing & 
Recording CO. ......csccccccossrrcrerccesseceseee 4193 
Manchester 
Broderick, Russell ...........sssssesseeees 4641 


New Haven 
William Madigan (Madigan En- 
tertainment Service) .......-ceeereeee 821 
New London 
Thames Booking Agency (Donald 
Snitkin and Frederick J. Barber) 5422 
Stratford 
Pickus, AlDert M. .......cccccossrcscsccssoverees 1161 


DISTRICT OF COLUMBIA 





Washington 
Alliance Amusements, INC. .......+.0+ 339 
LaMarre, Jules 323 
FLORIDA 
Fort Lauderdale 
Chamberlin, Geo. HH. .....ccccscccsseseseeesees 4103 
Jacksonville 
Associated Artists, IMC. .......cccseseee 3263 
Earl Newberry 
Foor, Sam, Enterprises ........-s-s0+ 3400 
Miami 





Chrisman Productions ..... 
Mason, Lee 





Steele Arrington, INC. .......cccecseseereees 1461 
Miami Beach 
Interstate Theatrical Agency ......... 2914 


Pensacola 
National Orchestra Syndicate ........ 3134 


St. Petersburg 





Atkins, L. E. 2691 
West Paim Beach 

Squire, Lawton Nj cceccccssssccrssesssrseee wee 8771 

GEORGIA 
Augusta 
Minnick Attractions ............ sieestecesesinse GM 
Joe Minnick 

NGGEP,| Be Weiss Bie ccncscactccigvtagetess eiaineti 3224 
ILLINOIS 
Beardstown 

Stocker, Ted 2902 





Bloomington 


Four Star Entertainment Co. ........ 1024 


Calumet City 


Janas, Peter 3240 
Wayne, Ted, Associated Services.. 67 











Carlinsville 
Lutger, Ted 1280 
Centralia 
Owen, Mart 361 
Chicago 
Chicago Artists Bureau. .......cccccccccseee 468 
Donaldson, Bill 1341 





Graham Artists Bureau, Inc. .......... 1305 
Lewis, Mable Sanford ............ we 

Ray, Ken, and Associates nzt 
Vagabond, Charles. ..........crscssserscssees 






































Effingham 
Greuel, E. A. 319 
Joliet 
Universal Orchestra Co. ...c..s000+ sinegas 1411 
Kankakee 
Devlyn, Frank 582 
Mounds 
Johnson, Allan, AGCNCY ......-cceccecseceee 3231 
Murphysboro 
Paramount Orchestra Service ........ 976 
Peoria : 
Wagner, Lou 5794 
Princeton 
Russell, Paul 999 
Rockford 
Harry G. Cave 214 
INDIANA 
Bloomington 
Camil Artists Bureau. ...........ccee0 see 3207 
Evansville 
Universal Orchestra Service ........... 554 
indianapolis 
Elliott Booking Co. ......000 deidstcncemeg 2 ae 
Ferguson Bros. ASenY ceecccssssrcssesere 3158 
Greater United Amusement 
Service 3394 
Powell, William C. (Bill) ......... severe 4150 
Hammond 
Stern's Orchestra Service, 
Paul Stern 3154 
Kokomo 
tloosier Orchestra Service ............. 256 
Knox 
Helms, Franky 4554 
South Bend 
Redden, Earl J. 281 
United Orchestra Service of 
South Bend 2263 
IOWA 
Council Bluffs 
Continental Booking Service ........... 1413 
Des Moines 
Howard, Toussaint Ly .....c..ccccceeoeeees 632 
Radio and Theatre Program 
Producers 863 
Mason City 
Bierkamp, Kermit .......... satidapneliopeun se 3078 
Red Oak 


Cox, Lee, Enterprises ......ccccsorseeeee 955 


Webster City 


Beightol, D. A. 1290 
Bonsall, Jace 1559 
Continental Attractions ........00 








KANSAS 
Atchison 
Gilmore, Ted 443 


Wichita 
Midwest Orchestra Service ........... 118 





KENTUCKY 
Paducah 
Vickers, Jimmie 2611 


Shreveport 
Tompkins, Jasper ......c000+ soenbepbdsasltpsing SE 





MAINE 


Kittery 


New England Entertainment 
Bureau 1588 





MARYLAND 


Baltimore 
Associated Colored Orchestras .,.. 1256 
Barton, Jack 61 
Dixon's Orchestra Attractions 








Corp. 278 
Forty Club, Inc. 1173 
Nation-Wide Theatrical Agency.... 3768 














MASSACHUSETTS 
Boston 
Baker, BROmORE Bae. ccinccciccccetstnsensenpntinns tate 2849 
Bru@nick, Louis J. .......ccsesssssroeee aoe 5873 
Hub Theatrical Agency, 
Gertrude Lagoulis ..........cccsccsone 3698 
Leonard, Lou, Theatrical 
enterprises 4131 
Shepherd, Buy ..........ccccccscrseeceeesaee 2456 
Sullivan, J. A., Attractions ........ re 
Danvers 
Larkin, George 2614 
Hatfield 
Newcomb, Emily Li ccccccccseccseeseees seoee 1218 
Holyoke 
Cahill, Rober: J. s...osce0. apbnosgeeh coabeoetht geht; aaa 
Donahue, CharleS B.. ....ccssssssssesess a 1977 
New Bedford 
Parmont Booking Office ............. we 3495 
Pittsfield 
Bannick, Paul 5944 
Marcella, N. 307 
Salem 


Larkin, GeOrge J. ccrccccccsscsssossssoseresicsese SOBT 


Springfield 
Hagan Theatrical Enterprises ...... 2806 








MICHIGAN 
Bridgman 
Hillman, Bill 6099 
Detroit 
Austin, Shan (Amusement Book- 
ing Service 558 
Benner, William RR. ....ccccescseseeennsecee 395 


Colored Musicians & Entertainers 
Booking & Service Bureau............ 1335 
Detroit Artists Bureau, Inc. .......... 23 
Gladstone 
Foster, Robert Dy. cccccccccccsssesccsvesrsceveee 648 


Grand Rapids 


Seth, Don, Theatrical Attractions 5238 
Jacob Donald Seth 





Jackson 
Roach, Robert E. | ...cccccccsscssecsseseessrereee 1942 
Kalamazoo 
Osborne Theatrical Booking 
Exchange 2500 
Pontiac 
Bowes, Arthur Gy wcsscccccccsoee Far Peat 694 


Fine Arts Producing Co. wcccccccoee 267 


MINNESOTA 


St. Paul 
Clausen, Tomy 4406 
Conlon, THOMAS J. crcccccrcccescererersreveeaee 4856 
Fleck, Ed. 3196 
Raynell’s Attractions .... » 
Vilendrer, Lawrence A. 











Winona 
Interstate Orchestra Exchange 
L. Porter Jung ....... Sacipthostibieielie sisuee: | a 
Kramer Music Service .........-#0) 356 


























MISSISSIPPI 
Jackson 
Perry, T. G. 2616 
Vicksburg 
Delta Orchestra Service ........0.. 2429 
MISSOURI 
Columbia 
Missouri Orchestra Service ........ 1736 
Kansas City 
Co. ure. peas Be. ceceiptreresernpecnans ses 
> 
Municipal Booking Age TSS 
Southiand + Ceanensra sessecere 1180 
Stevens, V. Thompso 275 
Wayne's Theatrical ot Muchange wiley 636 
North Kansas City 
Schulte-Krocker Theatrical 
Agency 5956 
St. Louis 
Associated Orchestra Service 
Belirieves Music Service ......... 
Cooper, Ted 
MONTANA 
Butte 
J. B. C. Booking Service ............. wvveee 2044 
NEBRASKA 
Alliance 
Alliance Booking encies, Paul 
EB. vee, Harold D. Hackor........ 5420 
Lincoin 
Central Booking Service ..........-0« - 1054 
Omaha 
AMUSEMENE SEVICE .....ccceccccocerersereee 229 
George, Gabriel 5126 





Swanson, Guy — Midwest 
Booking Agenc 2083 
Tri-States Ditortainment Service 5124 


NEVADA 
: Las Vegas 
SIIEY TIRRIEDD cocsiecnccstnceampectiiingh ww oe 4883 
NEW HAMPSHIRE 
Manchester 
Knickerbocker Agency, 
Edw. F. Fitzgerald 





ese $06 





Lou Pratt Orchestra Servi 


NEW JERSEY 
Asbury Park 



































Hagerman, Ray 2434 
Atlantic City 
Universal Enterprises Co., Inc....... 703 
Williamatos, Jimmie ....... 1949 
Belleville 
Matt, John 5483 
Jersey City 
Daniels, Howard J. ....ccccccecsccrseccssesseee 4031 
Newark 
Mandala, Frank 4526 
Paterson 
Joseph A. Clamprone (New Jer- 
BOY'S Music AGENCY) ....cccccccsccecereeee 960 
NEW YORK 
Albany 
Jack O’Meara Attractions .............. 2816 
Bob Snyder 1904 
Auburn 
Dickman, Carl 502 
Buffalo 
Axelrod, Harr 2202 
Empire "Vaudeville Exchange ......... 830 
Farrell, , Amusement 
Servic 
aoe M. SS eee 
ae! Georg ge, Productions ‘ 
Smith, Carlyle TICK” ceseee 549 
Smi th, Be is sectisincsiapeansncesnseahessscees 524 
Fort Plain 
Union Orchestra Service ...........0.... 1539 
Lindenhurst 
Fox, Frank W. 1815 
New Rochelle 
Harris, Douglas 2945 
New York City 
AleXander, MOrley ......ccccccccsscsesscecseeee 
Allen Artists Bureau 2.0... 3711 
Foch P. Allen 
Allied es am Bureau, Inc. 4698 
ey, Paul L., Productions.......... 3099 























Berns, BB ccecensestccssscansecsnnshencosose 2238 
Bendloy Willianss” iin Entertainm 

Bureau, R. Bradley Williams. - 1415 
Brown, Harry 2635 
Bryson, Arthur 3507 
Campbell, Norman B. ........cc-cceessseeee 2844 
Carlson, Ralph T. w. 2266 
Chartrand, 1530 
Coffee, Jack 4238 
Continental Amusements ..............0+ 1775 
Cooper, ph 5223 
Crane, Ted 217 
Croydon’s Theatrical Agweay ieisanbiine 297 
Cubamerica Music Corp. w- 2840 
Curran, Tomm 123 
Currie, Robert W.. ......csssesesersserseresese 2595 
Dauscha 
































, ’ ency 

Fliamill Enterprises, Inc. ..........+. 99 
Gait, John R. 2357 
Gill, Howard 3013 

iliman Artists 1120 
GOATreY, GOOTTC A. ..rccceereserscseresererenee 2132 
wy vw Theatrical 

Agen 500 
Qrifonhamen, i. 2. 1648 
Harlem Musical Enterprises, “inc. 3603 
Hart, Jack 114 
Howard, Lu, See Productions... * 3300 
Johnson, 5625 





oO 
King, oer "Theatrical Agency...... 3444 





Danke Pp Lastfoge spbibtmemdpetcosces 2100 
Lila Theatrical Enterprises ............. 2287 
Lipskin, Jerry 3434 
Loses A 8 an 381 


x McRae Theatrical Agency.. ea 
Mel heatrical Enterprises ............ 
Morales, Cruz i861 
National Entertainment Service... 849 
National Swing Club of Amer:ca.... 
Navarro Theatrical Enterprises 
(Esther Navarro) 
Nat Nazarro Management 
(Personal Mer.) 
Navarro Theatrical munepetece 

































































(Esther Fm Seta yened 2002 
Parker be a 293 
Pearl, 6 
Perch, ay, Theatrical 

Enter —_— 1577 
Perry, 1028 
Rheingold, Sid, “Agency dinsaupsediiaaaceaine 3274 
Robinson, Thomas CAtias The- 

AtFICAl AGENCY)  .-.ceeecseereseesereeeeeeesenee 69 
Rogers and Rug; Sgerio, Trixie 

Rogers, Rose Ruggerio ...........00+ 1964 
Rogers, Max 3513 
Romm, Gene 4098 
Scanlon, Matt 2043 
Shaw Theatrical Agency ................ 2541 
Sheridan, Ka 1198 
Silvan Ratertainment Bureau ...... 1774 
Singer, John 3326 
Summers and Tennebaum ............. 2560 

Harry Weissman .....cccccceceseceereese 1305 
Talent Corporation of America, 

Times Square Artists Bureau.... 1801 
Trent, Bob 345 
United Artists Management .......... 4198 
Universal Amusement Enterprises 169 
Wells, Abbott 3738 
White, Lew, Theatrical 

Enterprises 1526 

Rochester 
Barton, Lee 924 
Utica 
Niles, Benjamin B.. ......ccceesecseeeeesees 5140 
NORTH CAROLINA 
Charlotte 
-. Kemp, Jr. 
shuthern Ps itractions paediinsethseansiitte 1237 
Pitmon, Earl 1759 
Greensboro 
Trianon Amu t Co. 487 
OHIO 
Akron 
Trapas, T. A. 4214 
Cambridge 
Emery, W. H. 164 
Celina 
Martin, Harold Li ....ccccccsscsessesereesnesese 1492 
Cincinnati 
ANAETSEON, AIDES .....0-ceccerereeerserreeeerees 2956 
Carpenter, Richard ..... BE 63 
Rainey, Lee 915 
Sive and Acomb 891 
Cleveland 
Manuel Bros. ASC CY .+..cceeececeeerseees 3566 
Columbus 
Askins, Lane 465 
Dayton 
eigen. Paul 552 
Wills, Tommy, Midwest 
Entertainment Service ........c00 882 
Elyria 
Jewell, A. 
(Dance Theatre, BaBOs)  ccoccrcscsescscoce 4766 





Pomeroy 
WERNER, TOG cicicccecectqsensscinsetineseescee 3042 
Salem 
Gunesch, J. B. 1217 
‘ Steubenville 
DE Pekaem, CRACRRD cccsecccccesscicssccersecosese 1109 
Toledo 
li, Joseph A., 
ntertainment Bureau «cco 5400 
OKLAHOMA 
Tulsa 
COmROR, Lie Wea. scicciccscssenerrscteisnie -- 2685 
PENNSYLVANIA 
_ Allentown 
Bahr, Walter Ke. cccccccoiscccosscscccsscscsesssecs 511 
Carbondale 
Battle, Marty 330 





East McKeesport 




















ERG OTs TORO De cectnsictnssistsctscsicrsscceneges 2053 
Hokendauqua 
Zerosh, John 1237 
Jeannette 

Cruciane, Frankl La. ...:cccccccccscsccsssesosees 2105 
Lancaster 

Twitmire, Gil 858 
Lebanon 

Zellers, Art 544 

McKeesport 

Ace Reigh, Inc. 1227 
Newcastle 
Thos. A. Natale (Natale Theat- 
rical Agency) 

Philadelphia 
Coopersmith, JOSepnn .......cccccccecceeseceee 1511 
Creative Entertainment Bureau.... 3402 
Dupree, Reese 379 


Gould, Hal, Theatrical Agency...... 5383 

Hammer, Godfrey 273 

Keeley’s Theatrical Agency 

i hris 

Mears, W. L. 

Muller, George W. 

National Theatrical Agency 3537 

Orchestra Agenc cy of Philadeiphia 2108 
n 





























Price, Sammy, tertainment 
Bureau 3558 
Sepia Entertainment Bureau ......... 4448 
United Orchestra Service - 720 
pT Ree ee 
Pittsburgh 
Bilis AMUBEMENE CO. srcccscccsrserseessseees 480 
Golden, Emanuel J. ..ccccccccossccrceseesseeees 2208 
Hallam, Paul 1997 
New APrtist Service ........ccccsccoercceseesees 2521 
Orchestra Service Bureau, Inc....... 124 
Reisker & Reight ..........ccccccccccsscssssssees 4391 
Shenandoah 
* Mikita, John 3751 
Waynesburg 
Triangle Amus nt Co. 1427 
RHODE ISLAND 
Pawtucket 
TJustynskl, Vincent ..........ccccrccscoserseress 2445 
Providence 
Bowen, Reggie 2179 
Winkler, Neville .........c.ccccscccsrssessseecece 3246 
SOUTH CAROLINA 
Beaufort 
Dilworth Attractions, 
Frank A. Dilworth, Jr... 2979 
Charleston 
Folly Operating Co. ...cc.ccccccccscscssssssseee 15 
TENNESSEE 
Clarksville 
Bierte, Wik. Fa, Bes | ccceetesewentiovicenees 4053 
Nashville 
Southinee Amusement Co., 
Dr. R. B. JACKSON ..ce.c.ccccosscsscvesovscees 5115 
TEXAS 
Beaumont 
Bartlett, Charles. ............ccscccssssesssssees 2186 
Boling 
Spotlight Band Booking 
Cooperative 4181 






































Beck, Jim 1517 
Portis, Cal 4245 
Southwestern Amusement Service 283 
atson, S. L. 239 
Windsor, Walter, Attractions........ 1144 
Houston 
Orchestra Service of America........ 151 
Kingsville 
Cole, Roy 2466 
San Antonio 
Erwin, Joe 338 
UTAH 
Sait Lake City 
Coast-to-Coast ABZONCY .......ccccseccereee 3194 
Intermountain Theatrical 
xchange 883 
Schultz Booking Agency. .......0-0s00 2354 
VERMONT 
Barre 
Freeland, John 1907 
VIRGINIA 
Richmond 
Hicks, Roy M. 2399 
Hill, Lindley B. 3990 
Roanoke 
Radio Artists Service ...........scccsccsseee 1480 
WASHINGTON 
Bellingham 
Portiss, George 236 
Seattie 
Case Leigh Agency, James L, 
Casura (alias Jimmie Leigh) 207 
Field, Scott, Enterprises 2393 




















Harvison, R. S., & Assoc 2053 
Thomas, B. Miles .............. 1951 
Wheeler, Bob 1221 
Spokane 
Lyndel Theatrical Agency, 
Lynn Lyndel 6077 
WEST VIRGINIA 
Huntington 
Brewer, D. C. 4532 
Kingwood 
Hartman, Harland, Attractions...... 478 
Martinsburg 
Miller, George E., Jr. ecccccccscscsssssereeee 1129 
Parkersburg 
Lowther, Harold R.z .....cceccccssccsrssesseees 3753 
WISCONSIN 
Fond Du Lac 
Dowland, L. B. 1187 
Madison 
tone, Leon B. 1474 
Milwaukee 
Bethia, Nick Williams. ............ccsss 5914 
Sheboygan 
Schmidt, Frederick W., IPT... 601 


Stevens Point 
Central State Music Association... 507 


Tomahawk 

McClernon Amusement Co. cece 276 
Watertown 

Nielsen’s Entertainment Mart....... . 3039 
CANADA 


Calgary, Alberta 





Simmons, G. A. 4090 
Ottawa, Ontario 
Cametpeiah, Cat Ge Bis“ cccttcssetscotinisenionenmns 4369 
Edmonton, Alberta 
McKenzie, Blake 
(Prairie COnCerts) .......ccccccccerseeseess 5106 
Toronto, Ontario 
pt ge” nee Pepeer ee Reisner eer 1657 
Mitford, Bert, AGONY ..........ccccsccecees 4004 


Whetham, Katherine and 
Turnbull, Winnifred ...............000 4013 


Montreal, Quebec 
Artistes de Montreal, Reg’d. (Ma- 


dame Albert Gosselin) 1.2... 
Montreal Artists Bureau, 
NGS CIE. Gictictinnsinsctetiiiccntssticssisonia 900 
Vancouver, B. C. 
Gaylorde Enterprises .0......0....cccsec 5540 


L. Gaboriau 
R. J. Gaylorde 


INTERNATIONAL MUSICIAN 
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This List is alphabeti- 
cally arranged in States, 
Canada and Mis- 
cellaneous 


ALABAMA 


BIRMINGHAM: 
Carlisle, Perry 
Little Southerner Restaurant, 
and Ralph Saliba 
— Bob 
DOTHA 
nal Elks Lodge (Club), and 
O. B. Purifoy, Employer 
Smith, Mose 
FLORENCE: 
Va.entine, Leroy 

MOBILE: 

Am Vets Club, Inc., Garret Van 
Antwerp, Commander, George 
Faulk, Manager 

Cavalcade of Amusements 
Moore, R. E., Jr. 
Williams, Harriel 
MONTGOMERY: 
Club Flamingo, and Anell 
Singleton, Manager 
Montgomery, W. T. 
Perdue, Frank 
NORTH PHENIX CITY: 
Bamboo Club, and W. T. 
“Bud"’ Thurmond 

PHENIX CITY: 

Cocoanut Grove Nite Club, 
Perry T. Hatcher, Owner 

French Casino, and Joe 
Sanfrantello, Proprietor 


PHENIX: 
241 Club, and H. L. Freeman 
ARIZONA 
FLAGSTAFF: 
Sunnyside Lounge, and George 
Nackard 
PHOENIX: 


Chi’s Cocktai! Louage (Chi's 
Beverage Corp.), and J. A 
Keilly, Employer 

Drunkard Show, Homer Hott, 
Producer 

Gaddis, Joe 

Hoshor, John 

Jones, Calvin R. 

Malouf, Leroy B. 

Smith, Claude V., Sec.-Treas. 
Artists Booking Corp. (Holly 
wood, Calif.), Phoenix, Ariz. 

Willett, R. Paul 

Zanzibar Club, and Lew Klein 

UC. 


Griffin, Manly 

Hutton, Jim 

Mitchell, Jimmy 

Rio Rita Cocktail Lounge, Joe 
Grbach, Manager, Louise 
Bryce, Owner 

Severs, Jerry 

Williams, Marshall 


ARKANSAS 


BLYTHVILLE: 
Brown, Rev. 


HOT SPRINGS: 

Hammon Oyster House, 
Jacobs 

Pettis, L. C. 

Smith, Dewey 

HOT SPRINGS 

NATIONAL PARK: 
Mack, Bee 

LITTLE ROCK: 

Arkansas State Theatre, and Ed- 
ward Stanton, and Grover J. 
Butler, Officers 

Bennet, O. E. 

Civic Light Opera Company, 
Mrs. Rece Saxon Price, 
Producer 

Stewart, J. H. 

Weeks, S. C. 

McGEHEE: 
Taylor, Jack 
MOUNTAIN HOME: 

Robertson, T. E., Robertson 
Rodeo, Inc. 

NORTH LITTLE ROCK: 

Cotton Club, and Johnny 
Thomas, S. L. Kay, Co-owners 

PINE BLUFF: 

Arkansas State College 

Casino, and A. R. D. Thompson _ 

Johnson, Eddie 

Lowery, Rev. J. R. 

Robbins Bros. Circus, and C. C. 
Smith, Operator (Jackson, 
Miss.) 

Scott, Charles E. 

TEXARKANA: 

Oak Lawn Theatre, and Paul 

Ketchum. Owner and Operator 
WALNUT RIDGE: 

Howard Daniel Smith Post 4457 
VFW, and R. D. Burrow, 
Commander 


CALIFORNIA 


ALAMEDA: 
Sheets. Andy 


MARCH, 


Thomas J. 


and Joe 


1955 


ANTIOCH: 
eene, Gene 
(Eugene Schweichler) 
Village, and Wm. Lewis, Owner 
ARTESIA: 

Carver, Ross 

Doric Corporation, Jack R. 
Young, Owner, Tommy 
Thompson, Manager 

Red Barrel 

AZUSA: 
Pease, Vance 
Roese, Joc 
BAKERSFIELD: 

Bakersficid Post 808, American 
Legion, and Emanuel Ed- 
wards 

Conway, Stewart 

Curtner, George 

BERKELEY: 

Bur-Ton, John 

Davis, Clarence 

Jones, Charles 

Wilson, Jimmy, Promoter 

BEVERLY HILLS: 

Bert Gervis Agency 

Mestusis, Paris 

Rhapsody on Ice, and N. Ed- 
ward Beck, Employer 

Savage, Bob 

BIG BEAR LAKE: 

Cressman, Harry E. 

BURBANK. 

Elbow Room, and Roger 
Coughlin, Manager 

Irvin, Frances 

CATALINA ISLAND: 
Club Brazil, and Paul Mirabel, 
Operator 
COMPTON: 
Vi-Lo Records 
COULTON, SAN BERNARDINO: 
Kennison, Mrs. Ruth, Owner 
Pango Pango Club 
DECOTO: 
Howard, George 
DUNSMUIR: 
McGowan, J. B. 
EUREKA: 

Paradise Steak House, and 
O. H. Bass 

York Club, and O. H. Bass 

FAIRFIELD: 

Guardhouse Tavern, and 

Walter Jarvis, Employer 


FONTANA: 
Seal Bros. Circus, Dorothy 
Anderson, Employer 
FRESNO: 


Plantation Club, and 
Joe Cannon 
Valley Amusement Association, 
and Wm. B. Wagnon, Jr., 
President 
GARVEY: 
Rich Art Records, Inc. 
HOLLYWOOD: 
Alison, David 
Artists Booking Corp., and Craig 
Smith, Pres. (San Francisco, 
Calif.), Wilford Hobbs, Vice- 
Pres. (Dallas, Tex.), Claude V. 


Smith, Sec.-Treas. (Phoenix, 
Ariz.) 

Babb, Kroger 

Birwell Corp. 

Bocage Room, Leonard 
Vannerson 


Ca:ifornia Productions, and Ed- 
ward Kovacs 

Club 22 (Trocadero), and Sam 
Einstoss, Pat Coleman, Turk 
Prujan, Employers 

Coiffure Guild, and Arthur E. 
Teal, and S. Tex Rose 

Cunningham, Ralph, Cunning- 
ham & Tarrin Agency 

Encore Productons, Inc. 

Federal Artists Corp. 

Finn, Jay, and Artists Personal 
Mgt., Ltd. 

Fishman, Edward lI. 

Gayle, Tim 

Gray, Lew, and Magic Record 


Company 

Haymes, Dick 

Kappa Records, Inc., Raymond 
L. Krauss 

Kolb, Clarence 

Morros, Boris 

National Booking Corporation 

Patterson, Trent 

Robitschek, Kurt (Ken Robey) 

Six Bros. Circus, and George 
McCall 

Harry S. Taylor Agency 


Royal Room, and Irving King, 
Mrs. Thelma King, Bob King, 
Employers 

Trocadero, 
Employer 

Universal Light Opera Co., and 
Association 

Vogue Records, and Johnny 
Anz, Owner, and Bob 
Stevens, F. L. Harper 

Wally Kline Enterprises, and 
Wally Kline 

Western Recording Co., and 
Douglas Venable 

LONG BEACH: 

Anderson, John Murray, and 
Silver Screen, Inc, 

Backlin, Frank and Beatrice 


and Sam _ Einstoss, 


Defaulters List of the A. F. of M. 


Jack Lasley’s Cafe, and Jack 
sley 

Long Beach Exposition, and D. 
E. Kennedy, Pres., Horace 
Black, Director and General 
Manager, James Vermazen, 
Assistant Director, May Fi- 
lippo, Sec., Evalyn Rinehart, 
Ass't. Office Mgr., Charles D. 
Spangler, Public Relations and 
Publicity Dept., George W. 
Bradley, Advance Ticket Di- 
rector. 

McDougall, Owen 

Spangler, Public Relations and 

LOS ANGELES: 

Aqua Parade, Inc., Buster 
(Clarence L.) Crabbe 

Arizona-New Mexico Club, 
Roger Rogers, Pres., and 
Frank McDowell, Treasurer 

Beta Sigma Taw Fraternity, Inc., 
and Benjamin W. Alston, 
Employer 

Biue Light Ballroom, and 
Bill lory 

Brisk Enterprises 

Coiffure Guild, Arthur E. Teal 
and S. Tex Rose 

Coleman, Fred 

Cotton Club, and Stanley 
Amusements, Inc., and 
Harold Stanley 

Dalton, Arthur 

Edwards, James, of James Ed- 
wards Productions 

Fontaine, Don & Lon 

Gradney, Michael 

Halfont, Nate 

Henneghan, Charles 


Maxwell, Claude 

Merry Widow Company, and 
Eugene Haskell, Raymond E. 
Mauro 


Miltone Recording Co., and 
War Perkins 
Moore, Cleve 
Morris, Joe, and Club Alabam 
Mosby, Esvan 
New Products Institute of 
America, and Joseph H. 
Schulte 
Pierce, Pops 
Royal Record Co. 
Ryan, Ted 
Viliion, Andre 
Vogel, Mr 
Ward Bros. Circus, George W. 
Pugh, Archie Gayer, Co- 
Owners, and L. F. Stotz, 
Agent 
Weicome Records, Recording 
Studio, and Rusty Welcome 
Williams, Cargile 
Wilshire Bow! 
LOS GATOS: 
Fuller, Frank 
MARIN CITY: 
Pickins, Louis 
MONTEREY: 
Roberts Club, and A. M. 
Kolvas, Owner 
NEVADA CITY: 
National Club, and Al Irby, 
Employer 
NEWHALL: 
Terry, Tex 
NORTH HOLLYWOOD: 
Hat and Cane Supper Club, and 


Joe Wood and J. L. Pender, 
Owners 
Lohmuller, Bernard 
OAKLAND: 


Arrow Club, and Joe Bronk, 
Frank Merton and Joy Sheet, 
Owners 

Bill’s Rondevu Cafe, and Wm. 
Matthews 

Moore, Harry 

Morkin, Roy 

Pedroni, Frank 

OCEAN PARK: 

Frontier Club, 

Moran 
OROVILLE: 

Rodgers, Edward T., Palm 

Grove Ballroom 
OXNARD: 
McMillan, Tom, Owner, Town 
House 
PALM SPRINGS: 
Bering, Lee W., Lee Bering Club 
Hali, Donald H. 
PASADENA: 
Hazelton, Mabel 
Ware, Carolyn E 
PERRIS: 
McCaw, E. E., 
Follies of 1946 
PITTSBURG: 
Delta Club, and Barbara Bliss 
RICHMOND: 

Downbeat Club, and Johnnie 
Simmons 

Jenkins, Freddie 

SACRAMENTO: 

Casa Nellos, Nello Malerbi, 
Owner 

Leingang, George 

O'Connor, Grace 

SAN DIEGO: 

Blues and Rhythm Attractions 

Agency 


and Robert 


Owner, Horse 


Brigham, Froebel Astor 

Carnival Room, and Jack 
Millspaugh 

Cotton Club, Benny Curry and 
Otis Wimberly 

Crown Club pers | Wm. E. (Bill) 
Wilson 

Hudson, Aline 

Lee, Robert E., Advertising 


Agency 
Logan, Manly Eldwood 
Lost Frontier Cafe, 

O. Hicks 
Miller, Warren 
meng A ~_ 
Passo, Ra 


Rancho Cafe and Frank Bom- 


pensiero 

Tricoli, Joseph, Operator, Play- 
land > 

Washington, Nathan 

Young, Mr. Thomas and Mrs. 
Mabel, Paradise Club 
(formerly known as Silver 
Slipper Cafe) 

SAN FRANCISCO: 

Blue Angel 

Brown, Willie H. 

Cable Car Village Club, and 
Barney DeSenan, Owner 

Cafe Society Uptown (now 
known as Emanon Breakfast 
Club) 

Champagne Supper Club and 
Mrs. Mildred Mosby 

Club Drift In, and Dan 
McCarthy 

Deasy, J. B. 

Fox, Eddie 

Giles, Normaa 

Oronato, Vincent 

Pago Pago Club, and Lacj Lay- 
man and Kellock Catering, 
Inc. 

Paradise Gardens, and John A. 
Gentry and William Carthen 

Primalon Ballroom, and Carrie 
O. McCoy 

Reed, Joe, and W, C. 

Rogers and Chase Co. 

Say When Club, and G. J. 


Nieman 

Shelton, Earl, Earl Shelton 
Productions 

Sherman and Shore Advertising 
Agency 


Smith, Craig, Pres., Artists 
Booking Corp. (Hollywood, 
Calif.) 

The Civic Light Opera Com- 
mittee of San Francisco, 
Francis C. Moore, Chairman 

Waldo, Joseph 

SAN JOSE: 

Ariotto, Peter and Peggy 

McAdoo, Mr. and Mrs. George 

Melody Club, Frank and Theresa 
Oliver, Employers 

Paz, Fred 

SAN LEANDRO: 

Little Club, and Wm. Martin 

and Jesse Younger 
SANTA BARBARA: 

Briggs, Don 

Canfield Enterprises, Inc. 

Costello, Mario 

SANTA CRUZ: 

Righetti, John 

SANTA MONICA: 

Lake, Arthur, and Arthur (Dag- 
wood) Lake Show 

McRae, H. D. 

SEASIDE: 
Corral Night Club, and 
Al Leroy 
SHERMAN OAKS: 
* Gilson, Lee 
Kraft, Ozzie 
SIGNAL HILL: 
Moeller, Al, 
SOUTH GATE: 
Silver Horn Cafe, and Mr. Silver 
STOCKTON: 
Sunset Macaroni Products, Fred 
Stagnaro 

VAN NUYS: 

Lehr, Raynor 
VENTURA: 

Cheney, Al and Lee 
WATSONVILLE: 

Ward, Jeff W. 
WINTERHAVEN: 

Mueller, J. M. 


COLORADO 


DENVER: 
Bennell, Edward 
Jones, Bill 
Turf Club and Bill Bayers, 
Manager 


Signal Hill 


JULESBURG: 


Cummins, Kenneth 


LAMAR: 


Main Cafe, and Robert Dunn, 
Prop. 
MORRISON: 
Clarke, Al 
TRINIDAD: 
El Moro Club, and Pete Langoni 


CONNECTICUT 


BRIDGEPORT: 
Lunin, Edward 

EAST HAMPTON: 
Hotel Gerramaugus 

FAST HAVEN: 
Carnevale, A. J. 


Eugene 


hy te Hi 


HARTFORD: 
Dubinsky, Frank 
NEW HAVEN: 
Madigan Entertainment Service 
LONDON: 


Andreoli, Harold 

Bisconti, Anthony, Jr. 

Marino, Mi 

Schwartz, Milton 

Williams, Joseph 

NIANTIC: 
McQuillan, Bob 
Russell, Bud 
POQUONNOCK BRIDGE: 
Johnson, Samuel 
STAMFORD: 

Glenn Acres Country Club and 
Charlie Blue, Pres., Mr. Sou- 
mers, Sec.-Treas. 

STONINGTON: 

Hangar Kestaurant and Club, 
and Herbert Pearson 

Whewell, Arthur 

WESTPORT: 
Goldman, Al and Marty 


DELAWARE 


DOVER: 
Apollo Club, and Bernard 
Paskins, Owner 
Veterans of Foreign Wars, LeRoy 
Rench, Commander 
Williams, A. B, 
ELLENDALE: 
Heavy's Chicken Shack, and 
Isaacs Jarmon 
GEORGETOWN: 
Gravel Hill Inn, and Preston 
Hitchens, Proprietor 
MILFORD: 
Fountain, John 
NEW CASTLE: 
Lamon, Edward 
ye onl Joseph 
WILMINGTON: 
Allen, 'Splenoe 
Burt, Mrs. Mary (Warren) 
Cooper, Mr. and Mrs. Alexander 


FLORIDA 


BRADENTOWN: 
Strong, Merle, 
Ronald 
CLEARWATER: 
Bardon, Vance 
CLEARWATER BEACH: 
Normandy Restaurant, and Fay 
Howse 
DANIA: 
Paradise Club, and Michael F. 
Slavin 
DAYTONA BEACH: 
Bethune, Albert 
DELAND: 


Bernice and 


Club Aloha and E. C, Phillips, 

Owner 
FLORENCE VILLA: 

Dan Laramore Lodge No. 1097, 

Garfield Richardson 
FORT MYERS: 

Bailey, Bill—AIl Star Minstrels, 
Inc., and Si Rubens 

McCutcheon, Pat 

GULF BREEZE: 

Surf Club, and Ernest W. 

Wright, Operator 
HALLANDALE: 

Caruso's Theatre Kestaurant, 
and Marion Kaufman and 
Robert Marcus 

JACKSONVILLE: 

Blane, Paul 

Blumberg, Albert 

Florida Food and Home Show, 
and Duval Retail Grocers As- 
sociation, and C, E, Winter, 
President; Paul Bien, Man- 
aging-Agent 

Forrest Inn, and Florida Amuse- 
ments, Inc., and Ben J., Mary 
and Joel Spector, and Joe 
Allen 

Jackson, Otis 

Newberry, Earl, and Associated 
Artists, Inc. 

Zumpt Huff Associates 

KEY WEST: 

Club Mardi Gras, and A. G. 
Thomas, Employer 

Habana Madrid 

Regan, Margo 

Weavers take, Joseph Bucks and 
Joseph Stabinski 

LAKELAND: 

King, R. E. 

MIAMI: 

Brooks, Sam 

Club Jewel Box, Charles .Nasio, 
Owner, Danny Brown, 
President 

Donaldson, Bill 

Flame Club, and Frank Corbit, 
Owner 

Prior, Bill (W. H. P. Corp.) 

Robert Clay Hotel, and Fred T. 
Quinn, Manager, Nicholas 
Girard, Promoter 

Smart, Paul D. 

Talavera, Ramon 

36 Club, and Tony Aboyoun, 
Employer 

MIAMI BEACH: 

Amron, Jack, Terrace Restaurant 

Caldwell, Max 

Chez Paree, Mickey Grasso, and 
Irving Rivkin 


Max Leshnick, a 
Rosenberg, Employers 

Miller, Irving 

Morrison, M. 

Perlmutter, Julius J. 

Poinciana Hotel, and Bernie 
Frassrand 

Roosevelt Theatre 

Scott, Sandy 

Straus, George 

Weills, Charles 

ORLANDO: 

Club Cabana, and Elmer and 
Jake Gunther, Owners 

Club Surrocco, and Ray Baisden 

Fryor, D. S. 

Redman, Arthur J, 

Sunbrock, Larry, and his Rodeo 
Show, and Sunbrock Speed- 
way 

ORMOND BEACH: 
Jul’s Club, and Morgan ful 
PALM BEACH: 

DeManio, Mrs. J. 

Leon and Eddie's Nite Club, 
Leon and Eddie’s, Inc., John 
Widmeyer, Pres., and Sidney 
Orlin, Secretary 

PANAMA CITY: 
Daniels, Dr. E. R. 
PENSACOLA: 

Hodges, Earl, 
Dance Club 

Keeling, Alec (also known as 
A. Scott), and National Or- 
chestra Syndicate and Amer- 
scan Booking Company, and 
Alexander Attractions 

Miss Texas Club, and Richard 

Cooper, Owner and Prop. 
Southland Restaurant, and 
J. Ollie Tidwell 
QUINCY: 
Monroe, Reg 
ST. PETERSBURG: 
Ciro’s, and John A. Davis, 
Employer 
SARASOTA: 
Muller, Fred 
SMYRNA: 

Kent County Democratic Club, 
and Solomon Thomas, Chair- 
man 

STARKE: 

Camp Blanding Recreation 

Cent 


Goldman, Henry 


STUART: 
Sutton, G, W. 


of the Top Hat 


TALLAHASSEE: 
Gaines Patio, and Henry Gaines, 
Owner 
Two Spot Club, Caleb E. 
Hannah 
TAMPA: 
Brown, Russ 
Carousel Club, and Abe Burkow, 
and Norman Karn, Employers 
Merry-Go-Round Club, 
Larry Ford 
Rich, Don and Jean 
Williams, Herman 
VENICE: 
Clarke, John, Pines Hotel Corp. 
Pines Hotel Corp., and John 
Clarke 
Sparks Circus, and James Edgar, 
Manager (operated by Florida 
Circus Corp.) 
WEST PALM BEACH 
Ballerina Club, a Bill Harris, 
Operator 
Larocco, Harry L. 
Parrish, Lillian F. 


GEORGIA 


ALBANY: 

Guale Corporation 

Lemac Supper Club, and Gor- 
don Leonard, Employer, 
Robert A. McGarrity, Owner 

ATLANTA: 

Greater Atlanta Moonlight Opera 
Co., Howard C. Jacoby, 
Manager 

Montgomery, J. Neal 

Spencer, Perry 

AUGUSTA: 

Baxter, Joe 

Bill and Harry’s Cabarex, Fred 
W. Taylor, Manager, 

G. W. (Bill) Prince 

Dawson, Robert H., and 
aan gpa in Plaza Hotel 


Fos 
wed rg Fred 
nae Attractions, Joe Min- 


ick 
J. ‘W. Neely, Jr. 
Revel, Bob 


ie. 2 











BRUNSWICK: 
wp od and Earl Hill 
Wigfalls Cafe, and W. Lec 






Plantation Club, 8. C. Klass end 
P. W. Taylor 










Endy, Owner, Charles Barnes, 


a ieee A., Je. 
ISLAND: 


ST. 

Golden iden tales Club, and Clayton 
Vance (Vancelette), Mgr., 
and Guale Corporatioa 
(Albany, Ga.) 

THOMASVILLE: 


Club Thomas, and Terry 
Maxey, Operator 
VALDOSTA: 
Dye, J. D. 
VIDALIA 


















































































Cooper, Shernen and Dennis 


IDAHO 


COEUR d’ALENE: 

Crandall, Earl 

Lachman, Jesse 
IDAHO FALLS: 

Griffiths, Larry, and Big Chief 

Corp., and Uptown Lounge 

LEWISTON: 

Canner, Sam 

Rosenberg, Mrs. R. M. 

Via Villa, and Fred Walker 
MOUNTAIN 


AIN HOME: 
Club Alibi and Mr. J. we Jeffress, 
Owner and Operato: 
Gem Cafe, and Mr. J. T. Jeffress, 
Owner and Operator 
TELLO: 


POCA 
Beck, Rulon 


iT 
Fireside Lodge, and R. E. Berg 
ILLINOIS 


CHI“AGO: 
Adams, Delmore and Eugene 
Beige Room, and Philip 
field 


Brydon, Ray Marsh of the Dan 
Rice 3-Ring Circus 
Cadillac Bob's Toast of the 
Town 
Records, Inc., Ewart G, 


Weiss, ner 
Cole, pote General Manager, 
and Ch Artist: Bureay 


Colosimo's tre Restaurant, 
ate _ Ann Hughes, 


. Daun Jimmy 
Donaldson, Bill 
Elders, Cleo 
Evans, jeep . 
Pine, Jack, Owner “Play Girls 
of 1938," ‘Victory Follies’ 

Gayle, Tim 
Glen, Charlie 
Hale, — Seas 


Hili, Geor, 
Knob Hill Sich, “and Al Fenston 
Mackie, Robert, of Savoy Ball- 


room 
Majestic Record Co. 
Mason, Leroy 
Mays, Chester 
Mickey Weinstein Theatrical 


Lounge, Mrs. Anna 


i 
and jack Peretz 
and Louis Cappanola, Em- 


Bow! a China 

Doll), and A Blumenthal 

Nob Hill Club, or Al Fenston 

O'Connor, Pat L., Pat L. O'Con- 
nor, Inc. 









EAST ST. LOUIS: 
Davis, C. M. 


Playdium, and Stuart Tambor, 
Employer, and jJohnoy Per- 


kins, Owner 
EEPORT: 


Marabel, George 
GULFPORT: 
Sunset Night Club. 
Shambour 
KANKAKEE: 
Havener, Mrs. Theresa 
LA GRANGE: 
Hart-Van Recording Co., and 
H. L. Hartman 
MOLINE: 
Antier’s Inn, and Francis 
Weaver, Owner 
MOUND CITY: 
Club Winchester, and Betty 
Gray and Buck Willingham 
VERNON 


and Farris 
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Plantation Club, Archie M. 
Haines, Owner 

PEKIN: 

Candlelight Room, and Fred 
Romane 

PEORIA: 


Humane Anima! Association 
Rutledge, R. M. 
Stinson, Eugene 
Streeter, Paul 
Thompson, Earl 
Wagner, Lou 
PRAIRIE VIEW: 
Green Duck Tavern, 
and Mrs. Stiller 
ROCKFORD: 
Marino, Lawrence 
ROCK ISLAND: 
Barnes, Al 
Greyhound Club, and 
Tom Davelis 
SPRINGFIELD: 
Face, James (Buster) 
Shrum, Ca 
Terra Plaza, and Elmer Bartolo, 
Employer 
WASHINGTON: 
Thompson, Earl 
ZEIGLAR: 
Zeiglar Nite Club, and Dwight 
Allsup, and Jason Wilkas, 
Owners 


INDIANA 


ANDERSON: 
Lanane, Bob and George 
Levitt's Supper Club, = Roy 
D. Levitt, Proprietor 
BEECH GROVE: 
Mills, Bud 
CENTERVILLE: 
Hagen-Wallace Circus, and 
Frank Martin, Owner 
EAST CHICAGO: 
Barnes, Tiny Jim 
East Chicago American Enter- 
prises, and James Dawkins 
ELWOOD: 
Yankee Club, and Charles 
Sullivan, Manager 
EVANSVILLE: 
Adams, Jack C. 
FORT WAYNE: 
Brummell, Emmett 


and Mr. 


GARY: 
Johnson, Kenneth 
GREENSBURG: 


3 
Club 46, Charles Holzhouse, 
Owner and Operator 
INDIANAPOLIS: 
Benbow, William, and his All- 
American Brownskin Models 
Carter, A. Lloyd 
Dickerson, Matthew 
Donaldson, Bill 
Entertainment Enterprises, Inc., 
Frederick G. 
Lazar, Eugene and Alex 
Roller Rondo Skating Rink, 
and Perry Flick, Operator 
Sho-Bar, and Charles Walker 
William = Powell Agency 
LAPAY 
Club ae Charles Gibson, Prop. 
MUNCIE 
Bailey, Joseph 
NEWCASTLE: 
Harding, Stanley W. 
RICHMO’ 


Childers, Art (also known as 
b Cagney) 

Charles E. Thompson Post 9733, 
V.F.W., H. A. Johnson, 
Commander 

SPENCERVILLE: ; 

Kelly, George M. (Marquis) 

SYRACUSE: ; 
Waco Amusement Enterprises 


IOWA 


CARROLL: 
Brown Derby and Mabel Brown 
CLARION: 


POWERSVILLE: 
Dance Hall, 
schull 

SHENANDOAH: 
Aspinwall, Hugh M. (Chick 

Martin) 

SPENCER: 
Free, Ned 

VAIL: 

Hollywood Circus Corp., and 
Charles Jacobsen 
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Steptoe, Benton L. 
WOOD! 8 
Danceland, J. W. (Red) Brum- 
mer, Manager 


KANSAS 


BREWSTER: 
Whirlwind Ballroom, G. M. 
Dinkel, Operator 
COFFEYVILLE: 
Ted Blake 
DODGE CITY: 
Graham, Lyle 
HOLCOMB: 

Golden Key Club, and H. R. 
Allen (also known as Bert 
Talon, Bart Talon, Bert Allen) 

KANSAS CITY: 

White, J. Cordell 

LIBERAL: 

Liberal Chapter No. 17, Dis- 
ableti American Veterans, and 
H. R. Allen 

LOGAN: 

Graham, Lyle 

MANHATTAN: 
Stuart, Ray 
RATT: 


Clements, C. J. 


Russell Post 6240, VFW, Gus 
Zercher, Dance Manager 
SALINA: 
Brown, Harry E. 
Kern, John 
TOPEKA: 
Mid-West Sportsmen Association 
WICHITA: 
Aspinwall, 
Martin) 
Holiday, Art 
Key Club, and/or G. W. Moore 


KENTUCKY 


BOWLING GREEN: 
Rountree, Upton 
Taylor, Roy D. 

HOPKINSVILLE: 

Club Skylark, Louis B. 
and Edward Babbage 

LEXINGTON: 
Harper, A. C. 
Rankin Enterprises, 

ton P. Rankin 

LOUISVILLE: 
Bramer, Charles 
Imperial Hotel, 

Owner 
King, Victor 
Spaulding, Preston 

PADUCAH: 

Vickers, Jimmie 

RICHMOND: 

Golden Horseshoe, and Mrs. 
Flora Hudson, Operator 


LOUISIANA 


ALEXANDRIA: : 
Smith, Mrs. Lawrence, Proprie- 
tor, Club Plantation 
Stars and Bars Club (also known 
as Brass Hats Club), A. R. 
Conley, Owner, Jack Tyson, 
M. 


Hugh M. (Chick 


Dabney 
and Pres- 


Jack Woolems, 


anager 
Weil, R. L. 
CROWLEY: 
Young Men's Progressive Club, 
and J. L. Buchanan, Employer 


GONZALES: 
Johns, Camille 
LAFAYETTE: 
Hadacol Caravan , 
LeBlanc Corporation of Louisiana 
Veltin, Toby 
Venables Cocktail Lounge 
LAKE CHARLES: 
a Bar Lounge, and 
Barker, Owner 


LEESVILLE: 
—, Brothers Circus 
MONRO! 
Club DeLicis, Robert Hill 
Keith, Jessie 
Thompson, Son 


NA 8 
Burton, Mrs. Pearl Jones 
NEW ORLEANS: 


Barker, Rand 
Berns, Harry B., and National 
Artists Guild 
Callico, Ciro 
Dog House, and Grace Mar- 
tinez, Owner 
Gilbert, Julie 
Hurricane, The, Percy Stovall 
LeBlanc, Dudley J. 
Monnie, George 
OPELOUSAS: 
Cedar Lane Club, and Milt 
Delmas, Employer 
SHREVEPORT: 
Reeves, Harry A. 
Ropollo, Angelo 
Stewart, Willie 


and Henry Patt- 


SPRINGHILL: 
Capers, C. L. 


MAINE 


BIDDEFORD: 
Old Orchard Beach Playhouse, 
‘and Edward Gould 

FORT FAIRFIELD: 

anne Arena, Gibby Seaborne 


Birchmere Inn, and Charles 
Anastos, Prop. 


Gordon » Nick 


MARYLAND 


BALTIMORE: 

Blue Danube, and Wm. Kasar- 
sky, Proprietor 

Byrd, Olive J. 

Carter, Charles 

Cox, M. L. 

Forbes, Kenneth (Skin) 

Gay 90's Club, Lou Belmont, 
Proprietor, Henry Epstein, 
Owner 

Greber, Ben 

Jolly Post, and Armand Moe- 
singer, Prop. 

LeBlanc Corporation of Maryland 

Perkins, Richard, of Associated 
Enterprises 

Weiss, Harry 

CORAL HILLS: 

Hilltop Restaurant, and Theo- 

dore J. Schendel 
CUMBERLAND: 
vp Louis 


Repsch, Albert 
HAGERSTOWN: 
Bauer, Harry A, 
Glass, David 
HAVRE DE GRACE: 
Bond, Norvel 
NORTH BEACH: 
Aita Hotel, and Bernard Men- 
del, Owner 
OCEAN CITY: 
Belmont, Lou, Gay Nineties 
Club, and Henry Epstein 
Gay Nineties Club, Lou Bel- 
mont, Prop., Henry Epstein, 
Owner 
SALISBURY: 
Twin Lantern, Elmer B. 
Dashiell, Operator 
TURNERS STATION: 
Thomas, Dr. Joseph H., Edge- 
water Beac 


MASSACHUSETTS 


AMHERST: 
Murphy, Charles 
Russell, William 

BLACKSTONE: 
Stefano, Joseph 

BOSTON: 

Bay State News Service, Bay 
State Amusement Co., Bay 
State Distributors, and James 
H. Mcllvaine, President 

Brosnahan, James J. 

Crawford House Theatrical 
Lounge 

Hargxd Concerts, and Harry 
Good-asa 

L. J. B. Productions, and Lou 
Brudnick 

E. M. Loew's Theatres 

Regency Corp., and Joseph R. 
Weisser 

Savoy Cafe, and Mrs. Kathryn C. 
Donoghue, Owner 

Sunbrock, Larry, and his Rodeo 
Show 

Waldron, Billy 

Walker, Julian 

Younger Citizens Coordinating 
Committee, and George 
Mouzon 

BUZZARDS BAY: 

Blue Moon, and Alexander and 
Chris Byron, Owners 

Mutt's Steak House, and Henry 
M. K. Arenovski, and Canal 
Enterprises, Inc. 

CAMBRIDGE: 
Salvato, Joseph 

IN: 


Colrain Inn, Donald Duris, 
Prop. 
FALL RIVER: 
Andrade, William 
FITCHBURG: 
Bolduc, Henry 
HAVERHILL: 
Assas, Joe 
HOLYOKE: 
Holyoke Theatre, 
Levy 
Kane, John 
HYANNIS: 
Casa Madrid, and 
LOWELL: 
Carney, John F., Amusement 
Company 
Francis X. Crowe 
MILLERS FALLS: 
Rhythm Inn, and R. M. Tha- 
beault and James Del Nigro, 


Bernard W. 


Pat Particelli 


Jr. 
MONSON: 
Canegallo, Leo 


NEW BEDFORD: 
The Derby, and Henry Correia, 
Operator 
NEWTON: 
Thiffault, Dorothy (Mimi 
Chevalier) 
LEM: 


Larkin, a and Mary 
SHREWSBURY 

Veterans Council 
WAYLAND: 

Steele, Chauncey Depew 


MICHIGAN 


ANN ARBOR: 
McLaughlin, Max 
BATTLE CREEK: 
Smith, David 
BAY CITY: 
Walther, Dr. Howard 
BRIGHTON 
Blue Saemes: Rex Charles 
(Rex C. Esmond), Employer 
CRYSTAL: ocsl 
Palladium Ballroom, and M. R. 
Winkleman, Owner 
DETROIT: 
Adler, Caeser 
Bel Aire (formerly Lee "N Ed- 
die's), and Al Wellman, Ralph 
Wellman, Philip Flax, Sam 
and Louis Bernstein, Owners 
Bibb, Allen 
Blake, David R. 
Briggs, Edgar M. 
Burgundy Records, Inc., and 
Art Sutton, General Mgr. 
Claybrook, Adolphus 
Club 49er, and Oscar Pruitt 
Conners Lounge, and Joe Pallaz- 
zolo, Operator 
Daniels, James M. 
Dustin Steamship Company, 
N. M. Constans 
Gay Social Club, and Eric 
Scriven 
Green, Goldman 
Harris, Percy N. 
Hoffman, Sam 
Johnson, Ivory 
Kosman, Hyman 
Minando, Nono 
Papadimas, Babis 
Payne, Edgar 
Pyle, Howard D., 
Promotions 
Robinson, Wm. H. 
Thomas, Matthew B. 
DOUGLAS: 
Harding’s Resort, and 
George E,. Harding 
FERNDALE: 
Club Plantation, and Doc 
Washington 
FLINT: 
Barnes, Jimmy 
Platter Lounge, and Earl West 
GRAND RAPIDS: 
Club Chez-Ami, Anthony 
Scalice, Proprietor 
Powers Theatre 
Universal Artists and Phil Simon 
KAWKAWLIN: 
Old Mill Dance Hall, Ernest 
Fortin, Owner 
MUSKEGON HEIGHTS: 
Griffen, James 
Wilson, Leslie 
PONTIAC: 
Henry’s Restaurant, and Charles 


(Bud) 


and Savoy 


Henry 
SISTER¢LAKES: 
Rendezvous Bowl, and Rendez- 
vous Inn (or Club), Gordon 
J. ‘Buzz’ Miller 
TRAVERSE CITY: 
Lawson, Al 
UTICA: 
Spring Hill Farms, and Andrew 
Sneed 
WAYLAND: 
Macklin’s Dixie Inn, and Wm. 
and Laura Macklin 


MINNESOTA 


DETROIT LAKES: 
Johnson, Allan V. 
EASTON: 
Hannah, John 
HARMONY: 
Niagara Ball nd Manford 
Carson, Operator 
MANKATO: 
Rathskeller, and Carl A. Becker 
MINNEAPOLIS: 





International Food and Home 
Shows 
Northwest Vaudeville Attrac- 


tions, and C. A. McEvoy 
PIPESTONE: 
Coopman, Marvin 
Stolzmann, Mr. 
RED WING: 
Red Wing Grill, 
Nybo, Operator 
ROBBINSDALE: 
Crystal Point Terrace 


Robert A. 


ROCHESTER: : 
Co. B., State Guard, and Alvin 
stello 
SLAYTON: 
E. E. Iverson 
Iverson Manufacturing Co., Bud 
Iverson 
WINONA: 
Interstate Orchestra Service, and 
L. Porter Jung 


MISSISSIPPI 


BILOXI: 
Joyce, Harry, Owner, Pilot 
House Night Club 
Ralph, Lloyd 
Wesley, John (John W. Rainey) 
CLEVELAND: 


Hardin, Drexel 

REENVILLE: 

Pollard, Flenord 

'ULFPORT: 

Plantation Manor, and Herman 


Burger 
HATTIESBURG: 

Jazzy Gray's (The Pines), and 
Howard Homer Gray (jazzy 
Gray) 

JACKSON: 

Carpenter, Bob 

Poor Richards, and Richard K, 
Head, Employer 

Smith, C. C., Operator, Rob- 
bins Bros. Circus (Pine Bluff, 
Ark.) 

KOSCIUSKO: 

Fisher, Jim S. 

LELAND: 
Lillo's Supper Club and Jimmy 
Lillo 
MERIDIAN: 
Bishop, James E. 
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Colonial Club, and Ollie Koerber 
VICKSBURG: 
Blue Room Nite Club, and 
Tom Wince 


MISSOURI 


BOONEVILLE: 
Bowden, Rivers 
Williams, Bill 
CHILLICOTHE: 
Hawes, H. H. 
CLAYTON: 
Anderson, F. D. 
FORT LEONARD WOOD: 
Lawhon, Sgt. Harry A. 
INDEPENDENCE: 
Allen's Barn, and Harry Allen 
Casino Drive Inn, J. W. John- 
son, Owner 
JOPLIN: 
Silver Dollar 
KANSAS CITY: 
Am-Vets and Bill Davis, Com- 
mander 
Babbit, William H. (Bill) 
Canton, L. R. 
Esquire Productions, and Ken- 
neth Yates, and Bobby Hen- 
shaw 
Main Street Theatre 
Red’s Supper Club, and 
Herbert ‘‘Red’’ Drye 
Zelma Roda Club, Emmett ]. 


Scott, Prop., Bill Christian, 
Manager 
MACON 


Macon County Fair Association, 
Mildred Sanford, Employer 
NORTH KANSAS CITY: 
Schult-Krocker Theatrical 
Agency 
OAKWOOD (HANNIBAL): 
Club Belvedere, and Charles 
Mattlock 
POPLAR BLUFFS: 
Brown, Merle 


ST. LOUIS: 

All American Speed Derby and 
King Brady, Promoter, Steve 
Kelly 

Barnhcltz, Mac 

Beaumont Cocktail Lounge, Ella 
Ford, Owner 

Brown Bomber Bar, James 
Caruth and Fred Guinyard, 
Co-owners 

Caruth, James, Operator, Club 
Rhumboogie, Cafe Society, 
Brown Bomber Bar 

Caruth, James, Cafe Society 

Chesterfield Bar, and Sam Baker 

D'Agostino, Sam 

Graff, George 

Markham, Doyle, and Tune 
Town Ballroom 

New Show Bar, and John W. 
Green, Walter V. Lay 

Nieberg, Sam 

Meee _ 

VERSA 

Trede Winds Club, and Marion 

Buchanan, Jr. 


MONTANA 


BUTTE: 
Webb, Ric 
GLENDIVE: 
Montana Inn, and Milton Goich, 
Owner 
GREAT FALLS: 

J. & A. Rollercade, and 
James Austin ; 
Pacific Northwest Attractions, 

Inc., and John Kelly 
MILES CITY: 
Dodson, Bill 


NEBRASKA 
ALEXANDRIA: 


Alexandria Volunteer Fire Dept. 


and Charles D. Davis 


FREMONT: 
Wes-Ann Club, and Tanya 
June Barber 
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KEARNEY: 


Ficld, H. E. 
LODGEPOLE: 


American Legion, and Amer- 
ican Legion Hall, and Robert 
Sprengel, Chairman 


icCOOK: { 
_ see Ballroom, and Jim 
Corcoran 
Junior Chamber of Commerce, 
Richard Gruver, President 
HA: 
Louie’s Market, and Louis 
Paperny 
Suchart, J. D. 
PENDER: 
Pender Post No. 55, Amierican 
Legion, and John F. Kai, 
Dance Manager 


NEVADA 


LAS VEGAS: 
Gordon, Ruth 
Holtsinger, Ruby 
Lawrence, Robert D. 
Patio Club, and Max Stettner, 
Sid Slate, Joe Cohen 


Ray's Cale 
Stoney, Milo E. 
Warner, A. H. 
LOVELOCK: 
Fischer, Harry 
PITTMAN: 


All-American Supper Club and 


Casino, and Jim Thorpe 
RENO: 

Blackman, Mrs. Mary 

Twomey, Don 

NEW HAMPSHIRE 
FABIAN: 

Zaks, James (Zackers) 
JACKSON: 

Nelson, Eddy 

Sheirr, James 

NEW JERSEY 

ABSECON: 

Hart, Charles, President, and 


Eastern Mardi Gras, Inc. 
ASBURY PARK: 
Gilmore, James E. 
Richardson, Harry 
ATLANTIC CITY: 
Blue Angel (formerly Shangri 


La or Wonder Bar), Roy 
Dixon, Henry Brogden, Man- 
agers, Charles Randall, Prop. 
Bobbins, Abe 
Casper, Joe 


Cheatham, Shelbey 
Dantzler, G. 


Passa, G. 
Goodleman, Charles 
Koster, Henry 


Little Brown Jug, and Frank A. 
Irby, Operator 


Lockman, Harvey 

Olshon, Max 

Pilgrim, Jacques 

Seashell Bar and Restaurant, 
Milton Odenheimer, Owner 


Steele, Larry, and Larry Steele's 
Smart Affairs 
Yacht Club, and Nate Goldberg 
AVENEL: 
Tyler's Country Club, and 


Mrs. Carrie Tyler 
BAYONNE: 
Club 21 
BLOOMFIELD: 
Thompson, Putt 
BRIGANTINE: 

Brigantine Hotel Corp., and 

David Josephson, Owner 
BURLINGTON: 

American Legion Home and 

Oscar Hutton, Chairraan 
CAMDEN: 

Embassy Ballroom, and George 
E. Chips (Geo, DeGerolamo), 
Operator 

CAPE MAY: 
Anderson, Charles, Operator 
CLIFTON: 


August E. Buchner 
Mike and Nick’s Bar, and 


Mike Olivieri, Owner 
EAST ORANGE: 
Hutchins, William 
EAST RUTHERFORD: 
Club 199, and Angelo Pucci, 
Owner 
FORT LEE: 
Bell Club, and Lillian New- 
bauer, Pres. 
HOBOKEN: 
Red Rose Inn, and Thomas 
Monto, Employer 


Sportsmen Bar and Grill 
JERSEY CITY: 
Bonito, Benjamin 
Burco, Ferruccio 
Triumph Records, and Gerry 
Quenn, present Owner, and G. 
Statiris (Grant) and Bernie 
Levine, former Owners 
LAKE HOPATCONG: 
Dunham, Oscar 
LAKEWOOD: 
Seldin, S$. H. 
LITTLE FERRY: 
Scarne, John 
LODI: 
Frisco Club, and Tony 
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Corteze 


LONG BRANCH: 
Hoover, Cliflord 
Kitay, Marvin 
Rappaport, A., Owner, The Blue 
Room 
Wright, Wilbur 
McKEE CITY: 
Turf Club, and Nellie M. Grace, 


Owner 
MONTCLAIR: 
Cos-Hay Corporation, and Thos. 
Haynes, and James Costello 
MORRISTOWN: 
Richard’s Tavern, and Raymond 
E. Richard, Proprietor 
MT. HOLLY: 
Colonial Cottage, Harry Shinn, 
Owner 
NEWARK: 
Beadle, Janet 
Circus Bar and Nicholas Forte, 
Owner 
Coleman, Melvin 
Graham, Alfred 
Hall, Emory 
Harris, Earl 
Hays, Clarence 
Holiday Corner, and Jerry 
Foster, Employer 
Johnson, Robert 
Jones, Carl W. 
Kline, Terri 
Levine, Joseph 
Lloyds Manor, and Smokey 
McAllister 
Mariano, Tom 
‘Panda,”’ Daniel Straver 
Pecos City, Olde Pecos City, 
Inc., Philip Cortazzo and 
Charles Politano 
Prestwood, William 
Red Mirror, and Nicholas 
Grande, Proprietor 
Rollison, Eugene 
Simmons, Charles 
Tucker, Frank 
Wilson, Leroy 
Zaracardi, Jack, Galanti A. A. 
NEW BRUNSWICK: 
Andy’s Hotel, and Harold Klein 


Jack Ellel 
NORTH ARLINGTON: 

Petruzzi, Andrew 
ORANGE: 

Cook, Wm. (Bill) 
ORTLEY: 

Loyal Order of Moose Lodge 
399, and Anthony Checchia, 
Employer 

PASSAIC: 

Tico Tico Club, and Gene 

DiVirgilio, Owner 
PATERSON: 


Club Elena, and Joseph Hauser 
Hatab, Sam 
Pyatt, Joseph 
Ventimiglia, 
PENNSAUKEN 
Beller, Jack 
PENNS GROVE: 
Club Mucho, 
Owner 
PLAINFIELD: 
McGowan, Daniel 
Nathanson, Joe 
SOMERVILLE: 

Three Towers 
mond Tyler 

Harrison, Bob 

SPRING LAKE: 
Broadacres and Mrs, 
Ward, Owner 
SUMMIT: 
Ahrons, Mitchell 
TEANECK: 
Suglia, Mrs. 
TRENTON: 

Cadillac Club, and Johnny Pann, 

Owner 
UNION CITY: 
Torch Club, and Philip Mastel- 
lani, Employer 
VAUX HALL: 
Carillo, Manuel R. 
VINELAND: 
Gross, David 
WEST NEW YORK: 

B’Nai B'rith Organization, and 
Sam Nate, Employer; Harry 
Boorstein, President 

WILLIAMSTOWN: 

Talk of the Town Cafe, 

Rocco Pippo, Manager 


NEW MEXICO 


ALBUQUERQUE: 
Mary Green Attractions, Mary 
Green and David Time, Pro- 


‘aoe 


and Joe Rizzo, 


Inn, and Ray- 


Josephine 


Joseph 


and 


moters 
~™ Halliday, Fino 
LaLoma, Inc., and Margaret 
Ricardi, Employer 
White, Parnell 
CLOVIS: 
Denton, J. Earl, Owner, Plaza 
Hotel 
REYNOSA 
Monte Carlo Gardens, Monte 


Carlo Inn, Ruben Gonzales 
ROSWELL: 
Russell, L. D. 
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Davis, Denny W., 
SANTA FE: 
Emil’s Night Club, 
Mignardo, Owner 
Valdes, Daniel T. 


and Emil 


NEW YORK 


ALBANY: 

Johnson, Floyd 

O'Meara Attractions, Jack 

Richard's Bar-B-Que, David 
Richards 

Snyder, Robert 

States, Jonathan 

ALDER CREEK: 

Burke's Manor, 

Burke 
AMSTERDAM: 
Peter Schuyler Hotel, 
M. Cool, Manager 
AUSABLE CHASM: 
Antler, Nat 
Young, Joshua F. 
BINGHAMTON: 
Stover, Bill 
BRONX: 

Aloha Inn, Pete Mancuso, Pro- 
prietor and Carl Raniford, 
Manager 

Club Delmar, Charles 
lino and Vincent 
Employers 

Jugarden, Jacques I. 

Katz, Murray 

Miller, Joe 

New Royal Mansion (formerly 
Royal Mansion), and Joe 
Miller and/or Jacqves 1. 
Jugarden 

Perry Records, and Sam Richman 

Rosardo, Al 

Santoro, E. J. 

Sinclair, Carlton (Carl Parker) 

Williams, J. W. 

BROOKLYN: 

Beckels, Lionel 

Borriello, Carmino 

Bryan, Albert 

Globe Promoters of Hucklebuck 
Revue, Harry Dixon and 
Elmo Obey 

Hall, Edwin C, 

Johnston, Clifford 


and Harold A. 


and Lynn 


Marce- 
Delostia, 


Kingston Lounge, and Eddie 
Beldegreen 

Morris, Philip 

Rosenberg, Paul 

Rosman, Gus, Hollywood Cafe 


Sigma Tau Delta Sorority, 
Brooklyn College, and Anita 
Birke 

Steurer, Eliot 

Sussman, Alex 

1024 Club, and Albert 

Thompson, Ernest 

Williams, Melvin 

Zaslow, Jack 

BUFFALO: 

Bourne, Edward 

Calato, Joe and Teddy 

Cosmano, Frank and Anthony 

Harmon, Lissa (Mrs. Rosemary 
Humphrey) 

Jackson, William 


Friend 


Nelson, Art and Mildred 

Ray's Bar-D, and Raymond C., 
Demperio 

Sportstowne Bar, and Vern 
Stevenson, and Mr. and Mrs. 
Les Simon 

Twentieth Century Theatre 

DRYDEN: 


Dryden Hotel, and Anthony 

Vavra, Manager 
FAR ROCKAWAY, L. L: 

Town House Restaurant, and 

Bernard Kurland, Proprietor 
FERNDALE: 

Gross Amevican House, and 
Hannah Gross, Owner 

Pollack Hotel, and Elias Pol- 
lack, Employer 

Stier’s Hotel, and Philip Stier, 
Owner 

FLEISCHMANNS: 

Churs, Irene (Mrs.) 

FRANKFORT: 
Reile, Frank 
Tyler, Lenny 

GLENS FALLS: 

Gottlieb, Ralph 

Newman, Joel 

Sleight, Don 

GLEN SPEY: 

Glen Acres Hotel and Country 
Club, Jack W. Rosen, Em- 
ployer 

GLENWILD: 

Glenwild Hotel and Country 
Club, and Mack A. Lewis, 
Employer 

GRAND ISLAND 

Williams, Ossian V. 

GREENWOOD LAKE: 
Mountain Lakes Inn, and 
Charles Fatigati, Employer 
HARTSDALE: 
Flier, Samuel 
HUDSON: 
Goldstein, Benny 
Gutto, Samuel 
HURLEYVILLE: 
Butler Lodge, and Pincus Cohen, 
Employer 
ILION: 
Wick, Phil 
ITHACA: 

Bond, Jack 
JACKSON HEIGHTS: 
Griffith, A. J., Jr. 

LAKE LUZERNE: 
Munck, Svend A. 


LAKE PLACIv: 
Carriage Club, and C. B. 
Southworth 
LIMESTONE: 
Steak House, and Dave Oppen- 
heim, Owner 
LOCH SHELDRAKE: 
Chester, Abe 
Jewel Hotel, and Michael Stein- 
berg and Hyman Weinstein, 
Props. 
Mardenfeld, Isadore, Jr., Estate 
LONG BEACH: 
Rusty’s, and Sal Rocco 
MALONE: 
Club Restaurant, and Louis 
Goldberg, Manager 
MT. VERNON: 
Rapkin, Harry 
NEW YORK CITY: 
A-440 Recording Co., and 
Thomas Yoseloff 
Alexander, Wm. D., and Asso- 
ciated Producers of Negro 
Music 
Allegro Records, and Paul Piner 
Andu, John R. (Indonesian 
Consul) 
Arnold, Sheila 
Bachelor's Club of America, and 
John A. Talbot, Jr., an 
Leonard Karzmar 
Bachelor House 
Bamboo Room, and Joe Burn 
Benrubi, Ben 
Beverly Green Agency 
Bradley Williams Entertainment 
Bureau 
Broadway Hofbrau, Inc., and 
Walter Kirsch, Owner 
Broadway Swing Publications, 
L. Frankel, Owner 
Browne, Bridget 
Bruley, Jesse 
Camera, Rocco 
Castleholm Swedish Restaurant, 
and Henry Ziegler 
Catala, Estaben 
Chanson, Inc., Monte Gardner 
and Mr. Rodriguez 
Charles, Marvin, and Knights 
of Magic 
Coffery, Jack 
Cohen, Marty 
“Come and Get It’’ Company 
Common Cause, Inc., and 
Mrs. Payne 
Cook, David 
Ralph Cooper Agency 
Courtney, Robert 
Crochert, Mr. 
Cross, James 
Michael Croydon Theatrical 
Agency 
Currie, Lou 
Delta Productions, and Leonard 
M. Burton 
Records, and Larry 
Newton 
Domino Cabaret, and H. Wm. 
Tackmann, Employer, and 
86th St. Assoc. 
Dubonnet Records, 
(Jerome) Lipskin 
Dynamic Records, Ulysses Smith 
85 Club, Kent Restaurant Corp., 
Anthony Kourtos and Joe 
Russo 
Fontaine, Lon & Don 
Goldberg (Garrett), Samuel 
Golden Gate Quartet 
Goldstein, Robert 
Gordon, Mrs. Margaret 
Granoff, Budd 
Gray, Lew, and Magic Record 


and Jerry 


Company 

Gross, Gerald, of United Artists 
Management 

Hello Paree, Inc., and Wm. L. 
Taub, Pres. 


Howe’s Famous Hippodrome 
Circus, Arthur and Hyman 
Sturmak 

Insley, William 

Jonnson, Donald E. 

Kenny, Herbert C. 

Kessler, Sam, and Met Records 

King, Gene 

Knight, Raymond 

La Rue, James 

Lastfogel Theatrical 
Dan T. Lastfogel 

Law, Jerry 

LeBow, Carl 

Levy, John 

Lew Leslie and his ‘‘Blackbirds’’ 

Little Gypsy, Inc., and Rose 
Hirschler and John Lobel 

Manhattan Recording Corp., and 
Walter H. Brown, Jr. 

Manning, Sam 

Markham, Dewey (Pigmeat) 

Mayo, Melvin E, 

McMahon, Jess 

Metro Coat and Suit Co., and 
Joseph Lupia 

Meyers, Johnny 

Millman, Mort 

Mogle, Wm., & Assoc. 

Montanez, Pedro 


Agency, 


Moody, Philip, and Youth 
Monument to the Future 
Organization 

Murray's 


Navarro Theatrical Enterprises 
and Esther Navarro 

Neill, William 

New Friends of Music, and 
Hortense Monath 


New York Civic Opera Com- 
pany, Wm. Reutemann 

New York Ice Fantasy Co., 
James Blizzard and Henry 
Robinson. Owners 

Orpheus Record Co. 

Ostend Restaurant, Inc, 

Pargas, Orlando 

Phillips, Robert 

Place, The, and Theodore 
Costello, Manager 

Quality Records, Bill Lacken- 
bauer, Pres., Harry Smith, 


Vice-Pres. 

Rain Queen, Inc. 

Regan, Jack 

Ricks, James (leader of The 
Ravens) 


Riley, Eugene 

Robinson, Charles 

Rogers, Harry, Owner, ‘Frisco 
Follies’’ 

Rosen, Phil 

Rosen, Philip, Owner and Op- 
erator Penthouse Restaurant 

Sandy Hook S. S. Co., and 
Charles Gardner 

Sawdust Trail, and Sid Silvers 

Schwartz, Mrs. Morris 

Shaw Theatrical Agency 

Singer, John 

Sloyer, Mrs. 

Smalls, Tommy 

Southland Recording Co., and 
Rose Santos 

South Seas, Inc., Abner J. 
Rubien 

Spotlite Club 

Steve Murray’s Mahogany Club 

Strouse, Irving 

Sunbrock, Larry, and his Rodeo 
Show 

Tackman, William H., and 
Domino Club, and Gloria . 
Palast Corporation 

Talent Corp. of America, 
Harry Weissman 

Teddy McRae Theatrical 
Agency, Inc. 

Television Exposition Produc- 
tions, Inc., and Edward A, 
Cornez, President 

United Artists Management 

Variety Entertainers, Inc., and 
Herbert Rubin 

Venus Star Social Club, and 
Paul Earlington, Manager 

Walker, Aubrey, Maisonette 
Social Club 

Wanderman, George 

Watercapers, Inc. 

Wee and Leventhal, Inc 

Wellish, Samuel 

Wilder Operating Company 

Zaks (Zackers), James 

NIAGARA FALLS: 

Greene, Willie 

Kliment, Robert F. 

Palazzo’s (formerly Flory’s Mel- 
ody Bar), Joe and Nick Flory, 
Props. 

NORWICH: 

McLean, C. PF. 

OLEAN: s 

Old Mill Restaurant, and Daniel 

and Margaret Ferraro 


OXFORD: 
Oxford Inn and Mrs. Frances 
Curnalia, Employer 
PATCHOGUE: 
Kay’s Swing Club, Kay 
Angeloro 


RAQUETTE LAKE: 

Antlers Hotel, Abe Weinstein, 

Employer 
ROCHESTER: 

Boston Harbor Cafe, and Mr, 
Casey 

Quonset Inn, and Raymond J, 
Moore 

Valenti, Sam 

Willows, and Milo Thomas, 
Owner 

ROME: 

Marks, Al 

SABATTIS: 

Sabattis Club, and Mrs. Verna 

V. Coleman 
SARANAC LAKE: 

Birches, The, Mose LaFountain, 
Employer, C. Randall, Mgr. 

Durgans Grill 

SARATOGA SPRINGS: 

Clark, Stevens and Arthur 

White Sulphur Springs Hotel, 
and Frank Summa, Employer 

SCHENECTADY: 

Edwards, M. C, . 

Fretto, Joseph 

Rudds Beach Nite Klub or Cow 
Shed, and Magnus E. Ed- 
wards, Manager 

Silverman, Harry 

SOUTH FALLSBURGH: 

Seldin, S. H., Operator (Lake- 
wood, N. J.), Grand View 
Hotel 

SUFFERN: 

Armitage, Walter, President, 

County Theatre 
SYRACUSE: 

Bagozzi's Fantasy Cafe, and 

Frank Bagozzi, Employer 
TANNNERSVILLE: 
Germano, Basil 


UTICA: 
Block, 
— sete Cabin, Nick Burke, 


wiadiiea 
Twin Palois Restaurant, Joha 
Masi, Proprietor 
WATERTOWN: 
Duffy's Tavern, Terrance Duffy 
WATERVLIET: 
Cortes, Rita, James E, Strates 
Shows 
Kille, Lyman 
WHITEHALL: 
Jerry-Anns Chateau, and 
Jerry Rumania 
WHITE PLAINS: 


Waldorf Hotel, and Morrin 
Signer 


TSBORO: 
Mamakating Park Inn, Samuel 


Babner, William 
Sinclair, Carl 


LONG ISLAND 
(New York) 
ASTORIA: 


Bel Aire Beach and Cabanna 
Club (B. M. Management 
Corp.), and Herbert Monath, 
President 
Normandie Beach Club, Alexan- 
der DeCicco 
BAYSHORE: 
Moore, James J. 
BAYSIDE: 
Mirage Room, and Edward S. 
Friedland 
BELMORE: 
Babner, William J. 
MANHASSET: 
Caro's Restaurant, and 
Mark Caro 
SAYVILLE: 
Sayville Hotel and Beach Club, 
Edward A. Horowitz, Owner, 
Sam Kalb, Manager 


NORTH CAROLINA 


BEAUFORT: 
Markey, Charles 
BURLINGTON: 
Mayflower Dining Room, and 
John Loy 
CAROLINA BEACH: 
Stokes, Gene 
CHARLOTTE: 

Amusement Corp. of America, 
Edson E. Blackman, Jr. 
Hal-Mark Distributing Co., 
Inc., and Sidney Pastner 

Jones, M. P. 
Karston, Joe 
Southern Attractions, and 
T. D. Kemp, Jr. 
DURHAM: 
Gordon, Douglas 
FAYETTEVILLE: 
Parker House of Music, and 
S. A. Parker 
GREENSBORO: 
Fair Park Casino, and lrish 
Horan 
Ward, Robert 
Weingarten, E., of Sporting 
Events, Inc. 
GREENVILLE: 
Hagans, William 
Ruth, Thermon 
Wilson, Sylvester 
HENDERSONVILLE: 
Livingston, Buster 
KINSTON: . 
Hines, Jimmie 
Parker, David 
MAXTON: 
Duna’s Auto Sales and 
Jack Dunn 
RALEIGH: 
Club Carlyle, Robert Carlyle 
REIDSVILLE: 
Ruth, Thermon 
WALLACE: 
Strawberry Festival, Inc. 
WILSON: 
McCann, Roosevelt 
McCann, Sam 
McEachon, Sam 


NORTH DAKOTA 
BISMARCK: 
Dome Nite Club and Lee K. 
Andrews (Buckey) 
DEVILS LAKE: 
Beacon Club, Mrs, G. J. 
Christianson 
DICKINSON: 
Zenker, Art and John 
WARREN: 
Wragg, Herbert, Jr. 
WHITE EARTH: 
Poncho’s Ballroom, and F. W, 
Royer, Operator 





OHIO 


AKRON: 
Basford 


, Doyle 
Buddies Club, and Alfred 
Scrutchings, Operator 
Namen, Robert 
Pullman Cafc, Geozge Subrin, 
Owner and 
Thomas, Nick 


CANTON: 


Huff, Lioyd 


CINCINNATI: 


Alexander, James 

All Star Boosters Club, and 
James Alexander 

Anderson, Albert 

Bayless, H. W. 

Charles, Mrs. Alberta 

Meadows, Burnest 

McFatridge, James 

Smith, James RK. 

Sunbrock, Larry, and his Redeo 
Show 


CLEVELAND: 


Atlas Attractions, and Ray Grair 


Club Ebony, and M. C. Styls, 
Employer, and Phil Gary 
Club Ron-day-Voo, and U. &. 
Dearing 

Dixon, Forrest 

Lindsay Skybar, Phil Bash, 
Owner 

Lowry, Fred 

Manuel Bros. Agency, Inc. 

Salanci, Prank }. 

Spero, Herman 

Stutz, E. j., and Circle Theatre 

Tucker's Blue Grass Club, and 
A. J. Tucker, 

Walthers, Carl O, 


COLUMBUS: 


Askins, William 

Bell, Edward 

Beta Nu Bldg. Association, apd 
Mrs. Emerson Check, President 

Charlies Bloce Post No. 157, 
American Legion 

Carter, Ingram 

Mallory, William 

McDade, Phil 

Pau! LD. Robinson Fire Fighters 
Post 567, and Captain G. W. 
McDonald 

Turf Club, and Ralph Steven- 
son, Proprietor 


DAYTON: 


Blue Angel, and Zimmer Ablon, 
Ow 


ner 
Boucher, Roy D. 
Daytona Club, and William 
Carpenter 
P. ii Club, and Dr. Albert 
George, Owncr 
Rec clad, and Wm. L. ee 
James Childs and Mr. 
Taylor, Eari 


ELY' 3 


Dance Theatre, Inc., and A. W. 
Jewell, President 


EUCLID: 
Rado, Gerald 
INDLAY: 


Wilson, Mr. and Mrs. Karl, 


ators, Paradise Club 
NTOWN: 
Beechwood Grove Club, aud Mr. 
‘Wilson 
RoMar Roller Rink, and Mr. 
and Mrs. Roscoe Yarger 
MA: 
Colored Elks Club, and Gus Hall 
A: 
coteewish Lee, Operator 
VILLE: 
Plantation Club, and Paul D. 
Owner 


Reese, 
SANDUSKY: 


Eagles Club 
Mathews, S. 
Sallee, Henry 

FIELD: 


HY 

Jackson, Lawrence 

Terrace Gardens, and H. }. 
cCall 


STEUBENVILLE: 


Hawkins, Fritz 


3 

Baracet, W. E. 

Durham, Henry (Hank) 

LaCasa Del Rio Music Publish- 
ing Co., and Don B. Cweas, 
Jt. Secretary 

National Athletic Club, Roy 
Finn Si. te ye Miller 

Nightin 

Rutkowski, Ted. ”T. A. BR. Re- 
cording Company 

Tripodi, Joseph A., President, 
Italian Opera Association 


VIENNA: 
Hull, Russ 
WARREN 


¥ 


3 
Wragg, Herbert, Jr. 
OUNGSTOWN: 


Freeman, Dusty 

Summers, Virgil (Vic) 

Venner, Pierre 
OKLAHOMA 


R. Anderson Post No. 
and 


65, American Legion, 


Floyd Loughridge 


ENID: 
Norris, Gene 
HUGO: 

Stevens Brothers Circus, and 

Robert A. Stevens, Manager 
MUSKOGEE: 

Gutire, John A., Manager Rodeo 
Show, connected with Grand 
National of Muskogee, Okla. 

OKLAHOMA CITY: 

Leonard's Club, and Leonard 
Dunlap 

Randolph, Taylor 

Simms, Aaron 

Southwestern Attractions, M. K. 
Boldman and jack Swiger 

OKMULGEE: 

Masonic Hall (colored), and 

Calvin Simmons 


SHAWNEE: 
DeMarco, Frank 
TULSA: 
Berns, Harry B 
Love's Cocktail. Lounge, and 
Clarence Love 
Williams, Cargile 


OREGON 


EUGENE: 
Granada Gardens, 
Shaeffer, Owner 
Weinstein, Archie, Commercial 
Club 
GARIBALDI: 
Marty de Joe Agency 
Pirates’ Den, and Sue 
HERMISTON: 
Rosenberg, Mrs. R. M. 
LAKESIDE: 
Bates, E. P. 
POR ND: 
Acme Club Lounge, and A. W. 
Denton, Manager 
Harry's Club 1500 and Wm. 
McClendon 
Ozark Supper Club, and Fred 
Baker 
Stadum, Shirley H. 
Yank Club of Oregon, Inc., and 
R. C. Bartlett, President 
ROGUE RIVER: 
Arnold, Ida Mar 
ROSEBURG: 
Duffy, R. }. 
SALEM: 


Shannon 


Walker 


Lope, Mr. 
SHERIDAN: 
American Legion Post No. 75, 
Melvin Agee 


PENNSYLVANIA 


ALIQUIPPA: 

Guinn, Otis 

ALLENTOWN: 

Hugo's and George Fidler and 

Alexander Altieri, Props. 
BERWYN: 

Main Line Civic Light Opera 

Co., Nat Burns, Director 
BLAIRSVILLE: 
Moose Club, and_A.*P. Sundry, 
Employer 
BRAESURN: 
Mazur, John 
cx ng MAWR: 
P. Cafe, and Geor, 
CARLISLE: 

Grand View Hotel, 

Nydick, Employer 
CHESTER: 
Blue Heaven Room, |! 
Employer 

DEVON: 

jones, Martin 
DONORA: 

Bedford, C. D. 
ERIE: 

Hamilton, Margaret 

Pope Hotel, and Ernest Wright 
EVERSON: 

King, Mr. and Mrs. 
FAIRMOUNT PARK: 

Riverside Inn, Inc., Samuel 
Ottenberg, President 

GLENOLDEN: 

Barone, Joseph A., Owner, 
202 Musical Bar (West 
Chester, Pa.) 

HARRISBURG: 

Ickes, Robert N. 

Knipple, Ollie, and Ollie 
Knippie's Lounge 

P. T. K. Fraternity of John 
Harris High School, and 
Robert Spitler, Chairman 

Reeves, Wiiliam T. 

Waters, B. N. 

HAVERFORD: 

Fielding, Ed. 

JOHNSTOWN: 

Boots and Saddle 
Everett Allen 
The Club 12, and Burrell 
Hase!rig 

KINGSTON: 
Johns, Robert 


LANCASTER: 
Freed, Murray 


“Papaian 


and Arthur 


Lager, 


Walter 


Club, and 


Sunset (Michael) Carson 


LANSFORD: 
Richardo’s Hotel and Cafe, 
and Richard Artuso 


Mason, Bill 
NANTICOKE: 


Hamilton's Night Club, and 

Jack Hamilton, Owner 
NEW CASTLE: 
Natale, Tommy 
PHILADELPHIA: 

Allen, Jimmy 

Amvets Post 178, and Norman 
G. Andrews 

Associated Artists Bureau 

Bilclore Hotel, and Wm. Clore, 
Operator 

Boots, Tubby 

Bubeck, Carl F. 

Click Club 

Davis, Russell 

Davis, Samuel 

Dupree, Hiram K. 

DuPree, Reese 

Erlanger Ballroom 

Gordon, Mrs: Margaret 

Loyal Order of Moose, Lodge 
No. 54, and George Aten, 
Secr 


etary 
Masucei, Benjamin P. 
M Records, Inc. 
Montalvo, Santos 
Muziani, Joseph 
Philadelphia Lab. Company, 
Luis Colantunno, Manager 
Pinsky, Harry 
Raymond, Don G., of Creative 
Entertainment Bureau 
Stanley, Frank 
Stiefel, Alexander 
Ukranian Junior League, Branch 
52, and Helen Strait, Sec., 
Victoria Melnick, Chairman of 
Music 
Warwick, Lee W. 
PHOENIXVILLE: 
Melody Bar, and George A. Mole 
PITTSBURGH: 
Picklin, Thomas 
Matthews, Lee A., 
Artist Service 
Oasis Club, and Joe DeFran- 
cisco, Owner 
Reight, C. H. 
Sala, Joseph M., 
Chico Cafe 
POTTSTOWN: 
Schmoyer, Mrs. 
NTON: 


und 


and New 


Owner, El 


Irma 


McDonough, Frank 
SHENANDOAH: 
Mikita, John 
SLATINGTON: 
Flick, Walter H. 
TRAFFORD: 
Poinsette, Walter 


Polish Radio Club, and Joseph 
A. Zelasko 
WASHINGTON: 
Athens, Pete, Manager Wash- 
ington Cocktail Lounge 
Lee, Edward 
WEST CHESTER 
202 Musical Bar, and Joseph A. 
Barone, Owner (Glenolden, 
Pa.), and Michael lezzi, Co- 
Owner 
WILKES-BARRE: 
Kahan, Samucl 
WILLIAMSPORT: 
Pinella, James 
WORTHINGTON: 
Conwell, J. R. 
YORK: 
Daniels, William Lopez 


RHODE ISLAND 


WOONSOCKET 
One O'Clock Club, and Charles 
E. Nicholson, Manager 


SOUTH CAROLINA 


CHARLESTON: 
Hampton Supper Club and 
John Ballasikas 
CHESTER: 
Mack's Old Tyme Minstrels, 
and Harry Mack 
COLUMBIA: 
Block C Club, University of 
South Carolina 
FLORENCE: 
City Recreation Commission, 
and James C. Putnam 
GREENVILLE: 
Forest Hills Supper Club, R. K. 
and Mary Rickey, Lessees, J. 
K. Mosely, and Sue Ellison, 
former Owner and Manager 
Harlem Theatre, and Joe 
Gibson 
MARIETTA: 
“Bring on the Girls,” and 
Don Meadors, Owner 
MOULTRIEVILLE: 
Wurthmann, George W., Jr. (of 
the Pavilion, Isle of Palms, 
South Carolina) 


MiRTLE BEACH: 
Hewlett, Ralph J. 
SPARTANBURG: 
Holcombe, H. C. 
UNION: 
Dale Bros. Circus 


- SOUTH DAKOTA 
SIOUX FALLS: 


Haar, 


E. C. 


Mataya, Irene 


TENNESSEE 
CLARKSVILLE: 


HU. 


Harris, William 
MBOLDT: 


Ballard, Egbert 
JOHNSON CITY: 
Burton, Theodore J. 
KNOXVILLE: 
Cavalcade on Ice, John J. 
Denton 


Grecal Enterprises (also known 


as Dixie Recording Co.) 
ae, John 
MEMPHIS: 
Goodenough, Johnny 
NASHVILLE: 


Brentwood Dinner Club, and H. 
) 


Waxman, Owner 


Carrethers, Harold 


Chavez, 
Coconut Lounge Club, and Mrs. 


Chick 


Pearl Hunter 
Coure, Alexander 
Fessie, Bill 
Grady’s Dinner Club, and 

Grady Floss, Owner 


Hayes, Billie and Floyd, Club 


Zanzibar 


Jackson, 


Dr. R. B. 


Roberts, John Porter 
PAR.S: 
Cavette, Eugene 


TEXAS 


AMARILLO: 
Carter, Percy 
Mays, Willie B. 

AUSTIN: 

El Morrocco 


Flamingo Cocktail Lounge and 


Von, 


un 
Tony 


Williams, James 

Williams, Mark, Promoter 
BEAUMONT: 

Bishop, E. W. 
BOLING: 


Fails, 


Isaac 


A., Manager Spot- 


light Band Booking Coopera- 
Book- 


tive (Spotlight 


ing and Orchestra Manage- 


Bands 


ment Co.) 
BROWNWOOD: 


Junior Chamber of Commerce, 
and R. N. Leggett and Chas. 


Db. 


Wright 


CORPUS CHRISTI: 
Carnahan, R. H., Sr. 


Kirk, 


Edwin 


DALLAS: 


Beck, 
Embassy Club, 
and James L. 


Jim, Agency 
Helen 


owners 


Hobbs, Wilford, Vice- President, 
Artists Booking Corp. (Holly- 


wood, Calif.) 


Lee, Don, Owner of Script and 
Score Productions and Opera- 
“Sawdust and Swing- 


tor 


of 


time”’ 


Linskie (Skippy Lynn), Owner 
of Script and Score Produc- 
“Saw- 


tions and Operator of 
dust and Swingtime’’ 
May, Oscar P. and Harry E. 
Morgan, J. C. 


DENISON: 


Club 


Rendezvous 


EL PASO: 
Bowden, Rivers 
Marlin, Coyal J. 
Williams, Bill 
vORT WORTH: 
Clemons, James E. 
Famous Door, and Joe Earl, 
Operator 


Florence, F. A., 
Jenkins, 
Rendezvous 


B, Wee 
Club, and 


Boyd, Operator 
Snyder, Chic 
Stripling, Howard 

GALVESTON: 
Evans, Bob 
Shiro, Charles 
GONZALES: 
Dailey Bros. Circus 
GRAND PRAIRIE: 
Club Bagdad, R. P. Bridges and 
Mirian Teague, Operators 
HENDERSON: 
Wright, Robert 
HOUSTON: 
Coats, Paul 
Jetson, Oscar 
McMullen, E. L. 


Revis, 


Bouldin 


Singleterry, J. A. 
Werld Amusements, Inc., Thes. 


A. 


Wood, President 


Askew, 
Dixon, Sr., Co- 


Jr. 
‘and Parrish Inna 
T. 





LEVELLAND: 

Collins, Lee 

LONGVIEW: 

Club 26 (formerly Rendezvous 
Club), and B. D. Holimaa, 
Employer 

Ryan, A. L. 

MEXIA: 

Payne, M. D. 

ODESSA: 

Baker, George 

The Rose Club, and Mrs. Har- 
vey Kellar, Bill Grant and 
Andy Rice, Jr. 

PALESTINE: 

Earl, ! 

Griggs, Samuel 

Grove, Charles 

PARIS: 

Ron-Da-Voo, and Frederick J. 

Merkle, Employer 
PORT ARTHUR: 
Demland, William 


SAN ANGELO: 
Specialty Productions, Nelson 
Scott and Wallace Kelton 
SAN ANTONIO: 
Forrest, Thomas 
Leathy, J. W. (Lee), Rockin’ M 
Dude Ranch Club 
Obledo, F. J. 
Rockin" M Dude Ranch Club, 
and J. W. (Lee) Leathy 
VALASCO: 
Fails, Isaac A., Manager Spot- 
light Band Booking Coopera- 
tive (Spotlight Bands Book- 


ing and Orchestra Manage- 
ment Co.) 
WACO: 


Cooper, Morton 
WICHITA PALiS: 
Dibbles, C. 
Johnson, Thurmon 
Whatley, Mike 


UTAH 


SALT LAKE CITY: 
Sutherland, M. F. 


VERMONT 


RUTLAND: 
Brock Hotel, and Mrs. 
Duffie, Employer 


VIRGINIA 


ALEXANDRIA: 

Commonwealth Club, Joseph 

Burko, and Seymour Spelman 

BUENA VISTA: 

Rockbridge Theatre 
DANVILLE: 

Fuller, J. H. 
EXMORE: 

Downing, J. Edward 
HAMPTON: 

Maxey, Terry 
LYNCHBURG: 

Bailey, Clarence A. 
MARTINSVILLE: 

Hutchens, M. E. 


NEWPORT NEWS: 
Isaac Burton 
McClain, B. 
Terry's Supper Club 
NORPF 3 
Big Trzck Diner, Percy Simon, 
Proprietor 
Cashvan, Irwin 
Meyer, Morris 
Rohanna, George 
Winfree, Leonard 
PETERSBURG: 
Williams Enterprises, and 
J. Harriel Williams 
PORTSMOUTH: 
Rountree, G. T. 
RICHMOND: 
American Legion Post No. 
Black, Oscar 
Knight, Allen, Jr. 
SUFFOLK: 
Clark, W. H. 
VIRGINIA BEACH: 
Bass, Milton 
Fox, Paul J., Jim and Charles 
Melody Inn (formerly Harry's 
The Spot), Harry L. Sizer, Jr., 
Employer 
White, William A. 
WILLIAMSBURG: 
Log Cabin Beach, and W. H. 
(Fats) Jackson 


WASHINGTON 


SEATTLE: 
Grove, Sirless 
Harvisen, R. S. 

SPOKANE: 
Lyndel, 


WEST VIRGINIA 


CHARLESTON: 
Club Congo, Paul Daley, Owner 
El Patio Boat Club, and Charles 
Powell, Operator 
White, Ernest B. 
CHARLES TOWN: 
Bishop, Mrs. Sylvia 


Estelle 


151 


Sate (James Delagel) 


INTERNATIONAL MUSICIAN 


IILUNTINGiON;: 
brewer, D. C. 
INSTITUTE: 
Hawkins, Charles 
LOGAN: 
Coats, A. J. 
MARTENSBURG: 
Miller, George E. 
MORGANTOWN: 
Niner, Leonard 
WELLSBURG: 
Club 67 and Mrs. Shirley Davies, 
Manager 
WHEELING: 
Mardi Gras 


WISCONSIN 


BEAR CREEK: 

Schwacler, Leroy 

BOWLER: 
Reinke, Mr. and Mrs. 
GREEN BAY: 

Franklin, Allen 

Galst, Erwin 

Peasley, Charles W. 

GREENVILLE: 

Reed, Jimmie 

HAYWARD: 

The Chicago Inn, and Mr. Louis 
O. Runner, Owner and 
Operator 

HURLEY: 

Club Francis, and James Francis 

Fontecchio, Mrs. Elcey, Club 
Fiesta 

LA CROSSE: 
Flamingo Club and Ruby Dolan 
MADISON: 

J} & J Bar, and James D. Lom- 

bardo, Owner 
MILWAUKEE: 

Bethia, Nick Williams 

Continental Theatre Bar 

Cupps, Arthur, Jr. 

Dimaggio, Jerome 

Elm’s Supper Club, and Sey- 
mour Goor, Employer 

Fun House Lounge, and Ray 
Howard 

Gentilli, Nick 

Manianci, Vince 

Rio Club, and Samuel Douglas, 
Manager, Vernon D. Bell, 
Owner 

Rizzo, Jack D. 

Ron de Voo Ballroom, and 
Ray Howard 

Ronnie's Lounge, and Ronnie 


Silverman, Employer 
Singers Rendezvous, and Joe 
Sorce, Frank Balistrieri and 
Peter Orlando 
Weinberger, A. J. 
NEOPIT: 
American Legion, Sam Dicken- 
son, Vice-Commander 
OWEN: 
Merry Ol’ Gardens, and 
H. Bender, Operator 
RACINE: 
Miller, Jerry 
RHINELANDER: 
Kendall, Mr., Manager, Holly 
Wood Lodge 
ROSHOLT: 
Akavickas, Edward 
SHEBOYGAN: 
Sicilia, N. 


SUN PRAIRIE: 
Hulsizer, Herb, Tropical 
Gardens 
Tropical Gardens, and Herb 
Hulsizer 
TOMAH: 
Veterans of Foreign Wars 


WYOMING 


CASPER: 

S & M Enterprises, and Syl- 

vester Hill 
CHEYENNE: 

Kline, Hazel 
EVANSTON: 

Jolly Roger Nite Club, and Joe 
D. Wheeler, Owner and 
Manager 

ROCK SPRINGS: 

Smoke House Lounge, Del K. 

James, Employer 


DISTRICT OF 
COLUMBIA 


WASHINGTON: 
Adelman, Ben 
Alvis, Ray C. 
Archer, Pat 
Cabana Club, and Jack Staples 
Celebrity Club, and Lewis Clark 
Cherry Foundation Recreation 


Center and Rev. Robert T- 
Cherry, Pres., and Oscar 
Russell 

Sam Wong, 


China Clipper, 
Owner 

Clore’s Musical Bar, and Jean 
Clore 

Club Afrique, and Charles 
Liburd, Employer 
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Club Cimmarron, and Lioyd 
Von Blaine and Cornelis R. 
Powell 

Club Trinidad, Harry Gordon 
and Jennie Whalen 

Cosmopolitan Room of the 
Windsor-Park Hotel 

D. E. Corporation, Herb Sachs, 
President 

Dykes Stockade, and John .« 
Dykes, Owner 

duVal, Anne 

Five O'Clock Club, and Jack 


Staples, Owner 
Gold, Sol 
Hoberman, John Price, Pres., 


Washington Aviation Country 
Club 

Hoffman, Edward F., Hoffman's 
3 Ring Circus 

Kirsch, Fred 

Little Dutch Tavern, 
jrookman, Employer 

Loren, Frederick 

Mansfield, Emanuel 

Moore, Frank, Owner, Star Dust 
Club 

Murray, Lewis, and Lou and 
Alex Club, and Club Bengasi 

Perruso’s Restaurant, and Vito 
Perruso, Employer 

Purple Iris, Chris D. 
and Joseph Cannon 

Robinson, Robert L. 

Romany Room, Mr. Weintraub, 
Operator, and Wm. Biron, 
Manager 

Rosa, Thomas N. 

Rumpus Room, and Elmer 
Cooke, Owner 

Rustic Cabin, and Bert Motley, 
Operator 

Smith, J. A. 

T. & W. Corporation, Al 
Simonds, Pavl Mann 

Walters, Alfred 

Wilson, John 

Wong, Hing 


and El 


Cassimus 


CANADA 
ALBERTA 


CALGARY: 

Fort , Brisbois Chapter of the 
Imperial Order Daughters of 
the Empire 

Simmons, Gordon A, 


EDMONTON: 
Eckersley, Frank J. C. 


BRITISH COLUMBIA 


VANCOUVER: 

Gaylorde Enterprises, and L. 
Carrigan, Manager 

H. Singer and Co. Enterprises, 
and H. Singer 

Stars of Harlem Revuc, and B. 
Lyle Baker and Joseph Kowan 
Attractions, Operators 


NOVA SCOTIA 


GLACE BAY: 
McDonald, Marty 


ONTARIO 


CHATHAM: 
Taylor, Dan 
COBOURG: 
International Ice Revue, Robt. 
White, Jerry Rayfield and J. 
J. Walsh 
GALT: 
Duval, T. J. (Dubby) 
GRAVENHURST: 
Webb, James 
GUELPH: 
Naval Veterans Association, and 
Louis C. Janke, President 


HAMILTON: 

Nutting, M. R., Pres., Merrick 
Bros. Circus (Circus Produc- 
tions, Ltd.) 

HASTINGS: 

Bassman, George, and Riverside 

Pavilion 
LONDON: 

Merrick Bros. Circus (Circus 
Productions, Ltd.), and M. R, 
Nutting, President 

SOUTH SHORE, 
MUSSELMAN’S LAKE: 
Glendale Pavilion, Ted Bingham 
NEW TORONTO: 
Leslie, George 
OTTAWA: 
Parker, Hugh 
OWEN SOUND: 

Balmy Beach Pavilion, and 
Eddie Sargent, Employer 

Thomas, Howard M. (Doc) 

PORT ARTHUR: 

Curtin, M. 

TORONTU: 
Ambassador and Monogram 
Records, Messrs. Darwyn 
and Sokoloff 
Habler, Peter 
Kesten, Bob 
Langbord, Karl 
Local Union 1452, ClO Steel 
Workers Organizing Com- 
mittee 
Miquelon, V. 
Mitford, Bert 
Radio Station CHUM 
Weinberg, Simon 
Wetham, Katherine 
WEST TORONTO: 

Ugo’s Italian Restaurant 
WINCHESTER: 

Bilow, Hilliare 


QUEBEC 


CHICOUTIMI: 
Chicoutimi Coliseum, Ltd., Her- 
bert Roland, Manager 
DRUMMONDVILLE: 
Grenik, Marshall 


GRANBY: 
Ritz Hotel, and Mr. Fontaine, 
Owner 


HULL: 
Warren, Gilbert, Promoter 
HUNTINGDON: 
Peters, Hank 
MAGOG: 
Chateau DuLac, and Robert 
Vaillancourt, Owner 
MONTREAL: 
Association des Concerts Clas- 
siques, Mrs. Edward Blouin, 


and Antoine Dufor 

“Auberge du Cap”’ 
Deschamps, Owner 

Auger, Henry 

Beriau, Maurice, and LaSociete 
Artistique 

Canfield, Spizzie 

Carmel, Andre 

Coulombe, Charles 

Daoust, Hubert and Raymond 

Emond, Roger 

Gypsy Cafe 

Haskett, Don (Martin York) 

Lussier, Pierre 

Mexico Cafe 

Sunbrock, Larry, and his Rodeo 
Show 

Vic’s Restaurant 

POINTE-CLAIRE: 
Oliver, William 
QUEBEC: 
Sunbrock, Larry, and his Rodeo 


and Rene 


Ow 
QUEBEC CITY: 
LaChance, Mr. 
ST. EMILE: 
Monte Carlo 
Lord 
SILLERY: 
Les Soirees Classiques, and 
Jacques LaRoche, Pres. 
THREE RIVERS: 
St. Maurice Club 
Station CHLN 


SASKATCHEWAN 
REGINA: 
Judith Enterprises, and G. W. 
Haddad 


Hotel, and Rene 


CUBA 
HAVANA: 
Sans Souci, M. Triay 
ALASKA 
ANCHORAGE: 
Capper, Keith 
Open House Club, and Bill 
Brown and L. D. McElroy, 
Owners 
FAIRBANKS: 
Casa Blanca, and A. G. Mul- 
doon 
Cowtown Club, and Thornton 


R. Wright, Employer 
Glen A. Elder (Glen Alvin) 
Johnson, John W. 


HAWAII 


HONOLULU: 
Kennison, Mrs. Ruth, Owner, 
Pango Pango Club 
Thomas Puna Lake 
WAIKIKI: 
Waiker, Jimmie, and Marine 
Restaurant at Hotel Del Mar 


SOUTH AMERICA 
BRAZIL 


SAO PAULO: 
Alvarez, Baltasar 





MISCELLANEOUS 


Abernathy, George 

Alberts, Joe 

Al-Dean Circus, F. D. Freeland 

All American Speed Derby and 
King Brady and Steve Kelly 

Anderson, Albert 

Andros, George D. 

Anthne, John 

Arnett, Eddie 

Arwood, Ross 

Aulger, J. H. 

Aulger Bros. Stock Co. 

Bacon, Paul, Sports Enterprises, 
Inc., and Paul Bacon 

Ball, Ray, Owner, All Star Hit 
Parade 

Baugh, Mrs. Mary 

N. Edward Beck, Employer, 
Rhapsody on Ice 

Blumenfeld, Nate 

Bologhino, Dominick 

Bolster, Norman 

Bosserman, Herbert (Tiny) 

Brandhorst, E 

Braunstein, B. Frank 

Bruce, Howard, Manager, ‘Crazy 
Hollywood Co.”’ 

Brydon, Ray Marsh, of the Dan 
Rice 3-Ring Circus 

Buffalo Ranch Wild West Circus, 
Art Mix, R. C. (Bob) Grooms, 
Owners and Managers 

Burns, L. L., and Partners 

Bur-Ton, John 

CapeH Brothers Circus 

Carlson, Ernest 

Carroll, Sam 

Charles, Mrs, Alberta 

Cheney, Al and Lee 

Chew, J. H. 

Collins, Dee 

Conway, Stewart 

Cooper, Morton 

Dale Bros. Circus 

Davis, Clarence 

deLys, William 

Deviller, Donald 

DiCarlo, Ray 

Drake, Jack B. 

Eckhart, Robert 

Edwards, James, of James Ed- 
wards Productions 


Feehan, Gordon F. 

Ferris, Mickey, Owner and Mgr., 
“American Beauties on Parade’’ 

Field, Scott 

Finklestine, Harry 

Forrest, Thomas 

Fox, Jesse Lee 

Freich, Joe C. 

Friendship League of America, 
and A. L, Nelson 

Garnes, C. M. 

George, Wally 

Gibbs, Charles 

Goldberg (Garrett), Samuel 

Goodenough, Johnny 

Gould, Hal 

Gutire, John A., Manager, Rodeo 
Show, connected with Grand 
National of Muskogee, Okla. 


Hall, Mr. 

Hewlett, Ralph J. 

Hoffman, Edward F., 
3-Ring Circus 

Hollander, Frank, D. 
rant Corp. 

Horan, Irish 

Horn, O. B. 

Hoskins, Jack 

Howard, LeRoy 

Howe's Famous Hippodrome Cir- 
cus, Arthur and Hyman Sturmak 

Huga, James 


Hoffman's 


C. Restau- 


International Ice Revue, Robert 
White, Jerry Rayfield and J. J. 
Walsh 

Jarrett, W. C. 

Johnson, Sandy 

Johnston, Clifford 

Jones, Charles 

Kay, Bert 

Keltcn, Wallace 

Kent, | Jack 

Kimball, Dude (or Romaine) 

Kirk, Edwin 

Kline, Hazel 

Kosman, Hyman 

Larson, Norman J, 

Law, Edward 

Leveson, Charles 

Levin, Harry 

Lew Leslie and his ‘‘Blackbirds’’ 

Mack, Bee 

Magee, Floyd 

Magen, Roy 

Mann, Paul 

Markham, Dewey (Pigmeat) 

Matthews, John 

Maurice, Ralph 

McCarthy, E. J. 

McCaw, E. E., 
Follies of 1946 

McGowan, Everett 

Meeks, D. C. 

Merry Widow Company, Eugene 
Haskell, Raymond E. Mauro, 
and Ralph Paonessa, Managers 

Miller, George E., Jr., former 
Bookers License 1129 

Ken Miller Productions, and Ken 
Miller 


Owner, Horse 


Miquelon, V. 

Montalvo, Santos 

Nelson, A. L. 

New York Ice Fantasy Co., Scott 
Chalfant, James Blizzard and 
Henry Robinson, Owners 

Olsen, Buddy 

Osbcrn, Theodore 

O'Toole, }. T., Promoter 

Otto, Jim 

Ouellette, Louis 

Patterson, Charles 

Peth, Iron N. 

Pfau, William H. 

Pinter, Frank 

Pope, Marion 

Rainey, John W. 

Rayburn, Charles 

Rayfield, Jerry 

Rea, John 

Redd, Murray 

Reid, R. R. 

Rhapsody on Ice, and N. Edw. 
Beck, Employer 

Roberts, Harry E. (Hap Roberts 
or Doc Mel Roy) 

Robertson, T. E., Robertson Rodeo, 
Inc. 

Rogers, C, D. 

Ross, Hal J., Enterprises 

Salzman, Arthur (Art Henty) 

Sargent, Selwyn G. 

Scott, Nelson 

Shuster, Harold 

Shuster, H, H. 

Singer, Leo, Singer’s Midgets 

Six Brothers Circus, and 
George McCall 

Bert Smith Revue 

Smith, Ora T. 

Specialty Productions 

Stevens Bros. Circus, and Kobert 
A. Stevens, Manager 

Stone, Louis, Promoter 

Stover, Bill (also of Binghamton, 
N. Y.) 

Stover, William 

Straus, George 

Summerlin, Jerry (Marrs) 

Summers, Virgil (Vic) 

Sunbrock, Larry, and his Rodeo 
Show 

Tabar, Jacob W. 

Taylor, R. J. 

Thomas, Mac 

Thomas, Ward 

Travers, Albert A. 

Walters, Alfred 

Waltner, Marie, Promoter 

Ward, W. W. 

Watson, N. C. 

Weills, Charles 

Wesley, John 

White, Robert 

Williams, Bill 

Williams, Cargile 

Williams, Frederick 

Wilson, Ray 

Young, Robert 





UNFAIR LIST of the American Federation of Musicians 


INDIVIDUALS, CLUBS, 
HOTELS, Etc. 


This List is alphabeti- 
cally arranged in States, 
Canada and Mis- 
cellaneous 


ALABAMA 


MOBILE: 
Cargyle, Lee and his Orchestra 
McGee, Montey 
Parks, Arnold 


ARIZONA 


DOUGLAS: 
Top Hat Club 
PHOENIX: 
Fraternal Order of Eagles Lodge, 
Aerie 2957 
Plantation Ballroom 
TUCSON: 
El Tanque Bar 
Gerrard, Edward Barron 


ARKANSAS 


HOT SPRINGS: 
Forest Club, and Haskell Hard- 
age, Prop. 


CALIFORNIA 


BAKERSFIELD: 
jurez Salon, and George Benton 
BEVERLY HILLS: 
White, William B. 
BIG BEAR LAKE: 
Cressman, Harry E. 
CARDIFF: 
Beacon Inn, and Mike Movuzas 


MARCH, 1955 


HOLLYWOOD: 


Norris, Jorge 


IONE: 

‘ s, Don, Orchestra 
JACASCN: 

\ s, Don, Orchesira 
LAK] COUNTY: 

Ce Mcuutain Lodge, Mr. 


Monimac..uct, Prop. 


LEMON GROVE: 


Michecl’s Cafe 
LONG BEACH: 
Cindereiia Ballroom, Jehn A. 
Burley and Jack P. Merrick, 
Proprietors 


Tabone, Sam 
Workman, Dale C. 
LOS ANGELES: a, 
Fouce Enterprises, and Million 
Dollar Theatre and Mayan 
Theatre 
NATIONAL CITY: 
National City Maytim 
Band Review : 
OCEANSIDE: 
Town House Cafe, and James 
Cusenza, Owner 
PINOLE: 
Pinole Brass Band, and Frank 
E. Lewis, Director 
PITTSBURG: 
Bernie’s Club 
Litrenta, Bennie (Tiny) 
PORT CHICAGO: 
Bungalow Cafe 
RICHMOND: 
Galloway, Kenneth, Orchestra 
SACRAMENTO: 
Capps, Roy, Orchestra 
SAN DIEGO: 
Black and Tan Cafe 
Carl's Cafe 
Cobra Cafe, and Jerome 
O'Connor, Owner 
Spanish Village No. 2, and 
Belas Sanchez 


Town and Country Hotel 
SAN FRANCISCO: 
Freitas, Carl (also known as 


Anthony Carle) 
Jones, Cliff 
Ke.ly, Noel 
SAN LUIS OBISPO: 
Seaton, Don 
SANTA ROSA, LAKE COUNTY: 
Kendezvous 
* ULARE: 
I! DE § Hall 
UKIAH: 
Forest Club 
Vichy Springs 
VALLEJO: 
Vallejo Community Band, and 
Dana C. Glaze, Director and 
Manager 


COLORADO 


ASPEN: 

Lalli, Mario 
DENVER: 

Fraternal Order of Eagles. 

Aerie 2063 

LOVELAND: 

Westgate Ballroom 
RIFLE: 

Wiley, Leland 


CONNECTICUT 


DANIELSON: 
Pine House 
HARTFORD: 
Buck’s Tavern, Frank S. De- 
Lucco, Prop. 
MOOSUP: : 
American Legion 
Club 91 
NAUGATUCKE: 
Zembruski, Victor—Polish 
Polka Band 


NORWICH: 
Polish Veteran's Club 
Wonder Bar, and Roger A. 
Bernier, Owner 
SOUTH LYME: 
Colton’s Restaurant 
WATERBURY: 
Loew's - Poli Theatre 


DELAWARE 


WILMINGTON: 
Brandywine Post No. 12, 
American Legion 
Cousin Lee and his Hill Billy 
Band 


FLORIDA 


CLEARWATER: 
Crystal Bar 
Flynn's Inn 
Sea Horse Grill and Bar 
CLEARWATER BEACH: 
Sandbar 
DAYTONA BEACH: 
El Rio Club, and Ed. Phillips 
Martinique Club 
Taboo Club, and Maurice 
Wagner, Owner 
DELAND: 
Lake Beresford Yacht Club 
FORT MYERS: 
Rendezvous Club 
HALLANDALE: 
Ben's Place, Charles Dreisen 
JACKSONVILLE: 
Standor Bar and Cocktail 
Lounge 
KEY WEST: 
Cabana Bar 
Cecil's Bar 
Downtowner Club 
Duffy’s Tavern, and Mr. Stern, 
Owner 
Jack and Bonnie's 
La Concha Hotel 


Sloppy Joe's 
Starlight Bar 
MIAMI: 
Ca.ypso Club, and Pasquale 
eola 
MIAMI BEACH: 
Fried, Erwin 
ORLANDO: 
Esquire Club 
PARKER: 
Fuller's Bar 
PENSACOLA: 
Stork Club, and F. L. Doggett, 
Owner 
PINECASTLE: 
Scotchman’s Beach 
ST. ANDREW: 
Mattie’s Tavern 
SARASOTA: 
“400"" Club 
TAMPA: ; 
Diamond Horseshoe Night Club, 
Joe Spicola, Owner and 
Manager - 
Grand Oregon, Oscar Leon, 
Manager 


GEORGIA 


MACON: 
Jay, A. Wingate 
Lowe, Al 
Weather, Jim 
SAVANNAH: 
Shamrock Club, and Gene A. 
Deen, Owner and Operator 


IDAHO 


BOISE: 
Emerald Club 
Simmons, Mr. and Mrs, James 
L. (known as Chico and 
Connie) 


LEWISTON: 
— Hotel, and Sporwmans 
Club 


Circle Inn 
MOUNTAIN HOME: 
Hi-Way 30 Club 
OROFINO: 
Veterans of Foreign Warts Club 
TWIN FALLS: 
Radio Rendezvous 
WEISER: 
Sportsman Club, and P, J.. Bar- 
ton and Musty Braun, Owners 


ILLINOIS 


BEECHER: 
Beecher Community Hall and 
surrounding grow 
CAIRO: ; 
The Spot, Al Dennis, Prop. 
CHICAGO: : 
Kryl, Bohumir, and his Sym- 
phony Orchestra 
Samezyk, Casimir, Orchestra 
CHICAGO HEIGHTS: 
Swing Bar 
DANVILLE: 
Knight, Willa 
DARMSTADT: : 
Sinn’s Inn, and Sylvester Sinn, 
Operator 
EAST ST. LOUIS: 
Sportsman's Night Club 
FAIRFIELD: 
Eagles Club 


Ai 
— Tavern, in the Illinois 
Hotel 


'S 
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EASTON: 
Startt, Lou, and his Orchestra 
ICK. 


3 
Fraternal Order of Eagles 
Loyal Order of Moose 


MASSACHUSETTS 






MARISSA: 
Triefenbach Brothers Orchestra 
. VERNON: 
Jet Tavern, and Frank Bond 
NASHVILLE: © 


Smith, Arthur 
OLIVE BRANCH: 
















44 Club, and Harold Babb 
ONEIDA: ICOPEE: 
Rova Amvet Hall Pa.ais D'Or Social and Civic 
PEORIA: 1, 
Mecca Restaurant, and Gladys Durfee Thenere 
and Joe Glaczynski, Mgrs. GARDNER: 






Florence Rangers Band 
Heywood-Wakefield Band 





; SCHELLER: 
: Andy's Place, and Andy Kryger 









STERLING: HOLYOKE: 
: Bowman, John E. Walck’s Inn 
: Sigman, Arli LYNN: 
. 25 Pickfair Cafe, Rinaldo Cheve- 
INDIANA rini, Prop. 
METHUEN: 
Centrat Cafe, and Messrs, Yana- 





Adams Tavern, John Adams 





konis, Driscoll and Gagnon, 





: 
7 
ai 
> ANDERSON: 
' 
‘ 












meer Grill Owners and Managers 
gocay ge MPclks, The, and Louis Garston 
Ude:i Club, and Hardy mI ’ » 
Edwards, Owner per ~ 
ee oe 360 Rice's Cafe, and Albert Rice 






SOUTHBRIDGE: 
SOUTH BEND: . . 
Bendix Post 284, Pilsudski Polish Hall 








American 
Legion SPENCER: _ 
Chain O'Lakes Conversation Spencer Fair, and Bernard 
Club Reardon 






WEST WARREN: 
Quabog Hotel, Ernest Dros- 





D. F. V. German Club 
Vowntowner Cafe, and Richard 










Cogan and Glen Lutes, dali, Operator 
Owners ESTER: 
PNA Group 83 (Polish National y= gg 





Alliance) Theatre-in-the-Round, and Alan 





















St. Joe Valley Boat Club, and 
Bob Zaff, Manager Gray Holmes 
IOWA MICHIGAN 
BOONE: ALGONAC: 
Miner's Hall Sid s Piace 
CEDAR FALLS: INTERLOCHEN: 
Armory Baliroom National Music Camp 
Women's Club ISHPEMING: 








Congress Bar, and Guido 
Bonetti, Proprictor 





COUNCIL BLUFFS: 
Sm ky Mountain Rangers 
DUBUQUE: MARQUETTE: — 
taanten Family Orchestra Johnston, Martin M. 
(formerly Ray Hanten Orches- MUSKEGON: 
tra of Key West, lowa) Circie S. Ranch, and Theodore 
FILLMO! ee a (Ted) Schmidt 
fulmore NEGAUNEE: 
PEOSTA: Bianchi Bros. Orchestra, and 
























Peosta Hall ; 
S!0UX CITY: Peter Bianchi 
Eagles Lodge Club 
ZWINGLE: MINNESOTA 
Zwingle Hall DEER RIVER: 
Hi-Hat Club 
KANSAS MINNEAPOLIS: 
MANHATTAN: Mukes, C. C. 
Fraternal Order of the Eagles Twin City Amusement Co., and 
Lodge, Acrie No. 2468 Frank W. Patterson 
3 
Boley, Don, Orchestra yy Be, — 






Downs, Red, Orchestra : ; 
- id . | Twin City Amusement Co., and 
Vinewood Dance Pavilion Frank W. Patterson 
SALINA: 
Rainbow Gardens Club, and 





















Leonard J. Johnson MISSISSIPPI 
Wagon Wheel Club, and VICKSBURG: 
Wayne Wise ; Rogers’ Ark 
Woodman Hall, and Kirk Van 
Cleef 
WICHITA: MISSOURI 
es, . Sver Moon KANSAS CITY: 
« Club Matinee 
KENTUCKY Coates, Lou, Orchestra 
BOWLING GREEN: El Capitan Tavern, Marvin 
Jackman, Joe L. King, Owner 
Wade, Goiden G. Gay Fad Club, and Johnay 
Young, Owner and Prop. 
PADUCAH: Green, Charles A. 





Copa Cabana Club, and Red 
Thrasher, Proprietor 





Mell-O-Lane Ballroom, and 
Leonard (Mell-O-Lane) Rob- 







inson 
LOUISIANA LoumsiaMa: 
LEESVILLE: Rollins, Tommy, Orchestra 







Capell Brothers Circus 


NEW ORLEANS: 
Pive O'Clock Club 
Forte, Prank 
418 Bar and Lounge, and ST. JOSEPH: 

Al Bresnahan, Prop. Rock Island Hall 
Pun Bar 
Happy Landing Club MONTANA 
Opera House Bar 
Treasure Chest Lounge 
T: 





POPLAR BLUFF: 
Lee, Duke Doyle, and his Or- 
chestra “‘The Brown Bombers”’ 










SHELBY: 
Alibi Club, and Alan Turk 

















Capitol Theatre 
Majestic Theatre NEBRASKA 
Strand Theatre KEARNEY: 
Fraternal Order of Eagles 
MAINE LINCOLN: 
ISTON Arena Roller Skating Club 
“Tee Club Dance-Mor 
WATERVILLE: OMAHA: 


Dick Walters Attractions 
Famous Bar, and Max 
Delrough, Proprietor 


; Jefferson Hotel, and Mr. Shiro, 
1 Owner and Manager 









MARYLAND eledy ie 
if Knowles, Nolan F. (Actma 
j Music Corp.) os NEVADA 
BLADENSBURG. : 
Bladensbu: g ae (America Little Casino Bar, and 
on Wheels) Frank Pace 
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NEW HAMPSHIRE 


BOSCA WEN; 
Colby's Orchestra, Myron Colby, 
Leader 
PITTSFIELD: 


Pittsfield Community Band, 
George Freese, Leader 


WARNER: 


Flanders’ Orchestra, Hugh 
Flanders, Leader 


NEW JERSEY 


Bogatin Cafe 
Mossman Cafe 
Surf Bar 


BAYONNE: 


ATLANTIC CITY: 


Sonny's Hall, and Sonny 


Montanez 


Starke, John and his Orchestra 
MD 


Polish-American Citizens Club 
St. Lucius Choir of St. Joseph's 


Parish 


CLIFTON: 


Boeckmann, Jacob 


DENVILLE: 


Young, Buddy, Orchestra 
BETH: 


ELIZA 


Reilly’s Lounge, and John 


Reilly 


Twin Cities Arena, William 
Schmitz, Manager 


HACKENSACK: 


Mancinni’s Concert Band, 
M. Mancinni, Leader 


HACKETTSTOWN: 


Hackettstown Fireman's Band 


JERSEY CITY: 


Band Box Agency, Vince Gia- 
cinto, Director 


MAPLEWOOD: 


Maplewood Theatre 


MONTCLAIR: 


Montclair Theatre 


NETCONG: 


Kiernan’s Restaurant, and Frank 


Kiernan, Prop. 
NEWARK: 
House of Brides 


Palm House 


Carlano, John 


NEW BRUNSWICK: 


Krug, George S. 


OAK RIDGE: 


Van Brundt, Stanicy, Orchestra 


PASSAIC: 


Blue Room, and Mr. Jaffe 
Haddon Hall Orchestra, 
J. Baron, Leader 


PATERSON: 


American Legion Band, 

B. Sellitti, Leader 
Paterson Symphonic Band 
St. Michaels Grove 


Swiss Chalet 


ROCHELLE PARK: 


NEW MEXICO 


ANAPRA: 


Sunland Club 


CARLSBAD 


Lobby Club 


CLOVIS: 


Williamson Amusement Agency, 
Howard Williamson 


Davis Bar 


NEW YORK 


BINGHAMTON: 


Regni, Al, Orchestra 


BRONX: 


Aloha Inn, Pete Mancuso, Pro- 


prietor, and 
Manager 


Carl Raniford, 


Revolving Bar, and Mr. Alex- 


All Ireland Ballroom, Mrs. 
Paddy Griffin and Mr. 
Patrick Gillespie 


BUFFALO: 
Hall, Art 


Lafayette Theatre 


Wells, Jack 


Williams, Buddy 
Williams, Ossian 


CATSKILL: 


Jones, Stevie, and his Orchestra 


COHOES: 


Sports Arena, and Charles Gup- 


till 


COLLEGE POINT, L. I. 


Muchler's Hall 


IRA: 
Hollywood Restaurant 


ENDICOTI: 
The Casino 
FISHKILL: 


Cavacinni’s Farm Restaurant, 
Edw. and Daniel Cavacinni, 


Managers 
GENEVA: 
Atom Bar 
HARRISVILLE: 


Cheesman, Virgil 


HUDSON: 
New York Villa Restaurant, 
and Hazel Unson, Proprietor 


KENMORE: 


Basil Bros. Theatres Circuit, in- 
cluding Colvin Theatre 


KINGSTON: 
Killmer, Parl, 


and his Orches- 


tra (Lester Marks) 


INECK: 
Seven Pines Restaurant 
MECHANICVILLE: 
Cole, Harold 
MOHA 


WE: 
Hurdic, Leslic, and Vineyards 
+» Dance Hall 
MT. VERNON: 
Hartley Hotel 
NEW YORK CITY: 

Disc Company of America 
(Asch Recordings) 

Norman King Enterprises, and 
Norman King 

Manor Record Co., and Irving 
N. Berman 

Morales, Cruz 

Paramount gy oy Agency 
and A. & B. 

Richman, William "L. 

Solidaires (Eddy Gold and Jerry 
lsacson) 

Willis, Stanley 

NORFOLK: 
Joe's Bar and Grill, and Joseph 
Briggs, Prop. 
OLEAN: 
Wheel Restaurant 
RAVENA: 
VFW Ravena Band 
RICHMOND HILL, L. L.: 

Four Aces Cafe, and James 

Gomez, Manager 
ROCHESTER: 

Loew's Rochester Theatre, and 
Lester Pollack 

Mack, Henry, and City Hall 
Cafe, and Wheel Cafe 

SALAMANCA: 
Lime Lake Grill 
State Restaurant 
SCHENECTADY: 
Top Hats Orchestra 
SYRACUSE: 
Miller, Gene 
UTICA: 

Russell Ross Trio (Salvatore 
Coriale, leader, and Frank 
Ficarro) 

VALATIE: 
Martin Glynn High School 
Auditorium 
VESTAL: 
Vestal American Legion Post 89 
WAVERLY: 
Iron Kettle Inn, John Conley, 


Owner 
YORKTOWN HEIGIITS: 
Chalet Restaurant, and Eric 


Mier, Prop. 
NORTH CAROLINA 


ASHEVILLE: 
Propes, Fitzhough Lee 
KINSTON: 
Parker, David 
WILMINGTON: 
Village Barn, and K. A. Lehto, 
Owner 


OHIO 


ALLIANCE: 

Lexington Grange Hall 
AUSTINBURG: 

lewel’s Dance Hall 


CANTON: 
Palace Theatre 
CINCINNATI: 
Cincinnati Country Club 
Highland Country Club 
Steamer Avalon 
Summit Hills Country Club 
Twin Oaks Country Club 


DAYTON: 

The es Maura Paul, Operator 
ELYRIA 

Palladiam Ballroom 
GENEV 

Blue Bird Orchestra, and Larry 

Parks 

Municipal Building 
HARRISBURG: 

Harrisburg In 

Hubba-Hubba “Night Club 
JEFFERSON: 

Larko’s Circle L Ranch 


LIMA: 
Allen County Fair Board, and 
Allen County Agricultural 


Assoc. 
Billger, Lucille 
MASSILLON: 
sl 
MILO! 
pores s, Ralph Ackerman, Mgr. 
NEW LYME: 
Fawn Ballroom 
PIERPONT: 
Lake, Danny, Orchestra 
RAVENNA: 
Ravenna Theatre 
RUSSEL’S POINT: 
Indian Lake Roller Rink, and 
Harry Lawrence, Owner 
TOLEDO: 
Blue Heaven Night Club 
VAN WERT: 
B. P. O. Elks 
Underwood, Don, and his 
Orchestra 
WAPAKONETA: 
Veterans of Foreign Wars 
YOUNGSTOWN: 
Shamrock Grille Night Club, 
and Joe Stuphar 


St. 





Parker 


OREGON 


GRANTS PASS: 
Fruit Dale Grange 

SAMS VALLEY: 
Sams Valley Grange, Mr. Peffiey, 


Grange Master 


PENNSYLVANIA 


AMBRIDGE: 
Loyal Order of Moose No. 77 
VFW Post 165 

ANNVILLE: 
Washington Band 

ASHLAND: 

Eagles Club 
VFW Home Association, 


Post 7654 


BADEN: 
Byersdale Hotel 
BEAVER FALLS: 
Sportsman's Bar, 


Room 


VFW Post No. 48 

White Township Inn 
BIG RUN: 

Big Run War Memcrial 


Gymnasium 


BRADFORD: 
Evan's 


Evan 


BUTLER: 
McGrade, Marcella 
Nick’s Inn 
Skateland 

CARBONDALE: 

Loftus Playground Drum Corps, 
and Max Levine, President 

CENTERPORT: 
Centerport Band 

CLARITON 
Schmidt Hotel, 


Sully’s Inn 
GIRARDVILLE: 
Vincent's Church Hall 
HOMER CITY: 

Slovanian Club 
LATROBE: 

White Eagles 
LEHIGHTON: 
Zimmerman’s Hotel, 3 

Zimmerman, Prop. 
NEW KENSINGTON: 

Gable Ino 
PHILADELPHIA: 

Allen, James, Orchestra 

Hortense Allen Enterprises 

Dupree, Hiram 
PITTSBURGH: 

Club 22 

New Penn Inn, Louis, Alex and 


Jim Passarella, 


READING: 
Baer, Stephen S., Orchestra 
ES 


Loyal Order of Moose No. 331 
ROULETTE: 
Brewer, Edgar, Roulette House 
SHAMOKIN: 
Maine Fire Co. 
SIGEL: 

Sigel Hotel, and Mrs. 
Newhouse, Owner 
SUNBURY: 
Shamokin Dam Fire Co. 
TARENTUM: 

Frazer Township Fire Hall 
Italian-American Beneficial Club 


Hall 


WHITNEY: 
Pipetown Hotel 
WILKINSBURG: 
Lunt, Grace 
YORK: 
14 Karat Room, Gene Spangler, 


Proprietor 


Reliance Cafe, Robert Kline- 
kinst, Proprietor 


RHODE ISLAND 


NEWPORT: 
Frank Simmons 


Orchestra 


WOONSOCKET: 
Jacob, Valmore 


TENNESSEE 


BRISTOL: 
Knights of Templar 


NASHVILLE: 
Hippodrome Roller Rink 


TEXAS 
ALICE: 
La Villita Club 


CORPUS CHRISTI: 
Brown, Bobby, and his Band 


The Lighthouse 


OKLAHOMA 


OKLAHOMA CITY: 
Bass, Al, 
Ellis, 


Orchestra 

Harry B., Orchestra 
Hughes, Jimmy, Orchestra 
Orwig, William, Booking Agent 
Palladium Ballroom, and i 


Roller Rink, and John 


and Mr. Harris, 
Owner, Mr. Kilgore, Mgr. 
FALLSTON: 
a. Hotel 
FORD CITY: 
Atlantic City Inn 
EEDOM: 


Office Lounge, Bill deWit, 
Manager 
Santikos, Jimmie 
Tinan, T., and his Band 
FORT WORTH: 
Crystal Springs Pavilion, H. H. 
Cunningham 
GALVESTON: 
Sons of Herman Hall 
PORT ARTHUR: 


Club Acapulco 
SAN ANTONIO: 
Hancock, Buddy, and his 
Orchestra 
Rodriguez, Oscar 


UTAH 


SALT LAKE CITY: 
Avalon Ballroom 
Sutherland, M. F. 


VIRGINIA 


ALEXANDRIA: 

Alexandria Arena (America on 
Wheels) 

Nightingale Club, and Geo. 
Davis, Prop., Jas. Davis, 
Manager 

BRISTOL: 
Knights of Templar 
NEWPORT NEWS: 

Heat, Robert 

Off Beat Club 

Victory Supper Club 

ROANOKE: 

Krisch, Adolph 


WASHINGTON 


SEATTLE: 
Tuxedo Club, C. Battee, Owner 


WEST VIRGINIA 


CHARLESTON: 
Savoy Club, ‘‘Flop’’ Thomprw 
and Louis Risk, Operators 
ELKINS: 
Cleb Aero, Guy Hammer, 
Prop. 
EVANSVILLE: 
Stage Coach Inn, Webb Dansur 


Prop. 
FAIRMONT: 
Amvets, Post No. 1 
Fireside Inn, and Joha Boyce 
Gay Spot, and Adda Davis and 
Howard Weekly 
West End Tavern, and A. B. 
Ullom 
GRAFTON: 
City View, Tony and Daisy 
Olivio, Prop. 
KEYSTONE: 
Calloway, Franklin 


WISCONSIN 


APPLETON: 
Koehne’s Hall 
AVOCA: 
Avoca Community Hall 
BEAVER DAM: 
Beaver Dam American Legion 
Band, Frederick A. Parfrey 
BLOOMINGTON: 
McLane, Jack, Orchestra 
BOSCOBEL: 
Miller, Earl, Orchestra 
Peckham, Harley 
Sid Earl Orchestra 
BROOKFIELD: 
Log Cabin Cafe and Ball Po. 
COTTAGE GROVE: 
= Grove Town Hall, Jew: 
Galvin, Operator 
CUSTER: 
North Star Ballroom, and Joie 
Bembenek 


Truda, Mrs. 
DURAND: 
Weiss Orchestra 
MENASHA: 
Trader’s Tavern, and Herb 
Trader, Owner 
MILWAUKEE: 
Moede, Mel, Band 
MINERAL POINT: 
Midway Tavern and Hall, At 
Laverty, Proprietor 
NORTH FREEDOM: 
American Legion Hall 
OREGON: 
Village Hall 
PARDEEVILLE: 
Fox River Valley Boys Orches- 
tra, and Phil Edwards 
REWEY: 
High School 
RIEF’S MILLS: 
Rief’s Mills Tavern and Dane 
Hall, and Mrs. Cisler 
SOLDIER’S GROVE: 
Gorman, Ken, Band 
STOUGHTON: 
Stoughton Country Club, Dr. 
O. A. Gregerson, Presidert 
TREVOR: 
Stork Club, and a Aide 
WISCONSIN RAP 
National Crethes Festival 


INTERNATIONAL MUSICIAN 
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CUMBERLAND: 
Maple Leaf Hall 


DISTRICT OF 


Park Haven Lake Casino, and 
Allison Brothers, Props. 


COLUMBIA GREEN VALLEY: 
WASHINGTON: Green Valley Pavilion, Leo QUEBEC 
Club Nightingale we BERTHIER: 
oo — (America on Kadiets, Harold, Agency Chateau Berthelet 
necis <4 ° 
ub, Frank } KINGSVILLE: BERTHIERVILLE: 
pee ay en es Lakeshore Terrace Gardens, and Manoir Berthier, and Bruce 
20th Century Theatrical Agency, none S. McManus and V. Se Manager 
and Robert B. Miller, Jr. on ile GRANBY: 
Wells, Jack KITCHENER: ne Windsor Hotel 
Park Haven Lake Casino and MONTREAL: 
> I t 
ALASKA a Club Eldorado, Tony Moquin, 
. Owner 
ANCHORAGE: Embassy Pavilion, and Peter 5 % : } 
Golden Nugget Club Bakageorge Coronet Cafe, Enrg., Tony Mo- 


NIAGARA FALLS: 


HAWAII Radio Station ( 


Bedford, President and Owner 


HONOLULU: 


OSGOODE: 


quin, Operator 
Gagnon, 
Gaucher, O. 
Gypsy Cafe 
Moderne Hotel 


SHVC, Howard 





49th State Recording Co. 
Kaneda’s Food, and Seishi Lighthouse Rainbow Grill 
Kaneda OWEN SOUND: QUEBEC: 
Scott, Wally, and his Orchestra Canadian and American Book- 
CANADA . CATHARINES: ies ing Agency 
wucyna Szczepanska’s Polis “ 
BRITISH COLUMBIA Sitters ST. JEROME: 
Polish Hall Maurice Hotel, and Mrs. Bleau 
VANCOUVER: Salish am \ Proprietor 
International Musicians Book- amu. Hall 
img Agency, Virgil Lane Polish "Hall MEXICO 
MANITOBA Polymer Cafeteria MEXICO CITY: 
TORONTO: Marin, Pablo, .and his Tipica 
BRANDON: Crest Theatre Orchestra 
Palladium Dance Hall Lambert, Laurence A., and Na- 
tional Opera Co. of Canada LT aay 
ONTARIO a so MISCELLANEOUS 
Three Hundred Club 
AYR: . WOODSTOCK: Capell Brothers Circus 
Ayr Community Centre Capitol Theatre, and Thomas Kryl, Bohumir and his Symphony 


BRANTFORD: 


Hayseed Orchestra 
Pellow, Ross, ar 


Silver Hill Dance Hall 


Naylor, Manager 


bonds Orchestra 


Orchestra 
Marvin, Eddie 
Wells, Jack 


nd Royal Vaga- 








_ AT LIBERTY 





AT LIBERTY—Bass player, plays five string walk- 


St. Petersburg, 


read or fake. Would like work in 
Fla. area. Local 47 card. R. Still- 
man, 557 Lombardy Lane, Laguna Beach, Calif. 


ing bass, 





AT LIBERTY—AIll round pianis 


and accordionist, 


open for steady or single engagements. H. L. 


Forman, 226 West 50th St., New York, N. Y. 


P 


hone: CO 5-5070. 





AT LIBERTY—Tenor 


‘ 
c 


Saxophone man, Local 47 


card (Los Angeles), desires contacts or work 
with combo or group of musicians. Prefer club or 
ance hall work. Larry Reichart, 5402 Monroe, 
lollywood, Calif. HO 5-5998. 


I 





AT LIBERTY—Bass player and guitarist, read or 


work in 


time, desires 


802 card. Bill 


either 
New 


fake, permanant or part 


York area. Local 


Scott, 86-13 262nd St., Floral Park, L. 1., N. Y 


I 


hone: FI 7-4718, 


AT LIBERTY—String bass, cello double. Years of 
experience with all sizes and types of orches- 

tras. Write to Musician, % Z. Brostowski, 50-B 

Pioneer Homes, Elizabeth, N. J. 

AT LIBERTY—Clarinctist, plays Ep Sax also, wide 
big band and combo experience, arranges, read 

and fake, will travel, age 21. Vincent Velardi, 

2226 McDonald Ave., Brooklyn, N. Y. 

AT LIBERTY—Arranger, complete knowledge of 
Schillinger, experience with known local band. 











Prefer local dance band. John Jernigan, 293 
Dumont Ave., Brooklyn 12, N. Y. EV 5-0888. 
AT LIBERTY — Vibra-harp player wishes work 


Frank Mitkowski, 
Phone: 


weekends with small combo. 
336 East Eighth St., New York 9, N. Y. 
CA 8-2698. 





FOR SALE or EXCHANGE 


FOR SALE—Ant. and Hier. Amati Violin. Excellent 

tone, appearance. Length 14”. Two certificates. 
Considering less valuable old Italian or French 
violin as part payment. Frank Barbary, 63 Wash- 
ington St., Taunton, Mass. 








FOR SALE—French Selmer Trumpet, $125.00; used. 
Gene Rina, 3825 57th Court, Cicero, Ill. Phone: 
OL 2-5627. 





FOR SALE—Black Marine pearl Bass Drum, 14 x 

28, with fbre and cloth Covers; metal parts 
chrome plated, used. George Shore, 1932 Gilpin 
Ave., Wilmington 6, Delaware. 





FOR SALE—Bochm Piccolo in D-flat; used. W. 
Palmer, 1060 Amsterdam Ave., New York 25, 
Nas 





FOR SALE—Genuine Friedrich Pfretschner Violin 

(1690), $400.00. Inspection in my home. Also 
used classic orchestrations. H. L. Bartos, 908 De- 
Kalb St., Norristown, Pa. 





FOR SALE—Contra bass Clarinet, used. D. W. 
Moenke, 1312 West College, Austin, Minn. 


FOR SALE—Used Selmer (Paris) Alto. Cigar cut- 








ter model, gold engraved, serial No, 15,000. 
Jorge Fasola, 1141 N. E. First Ave., Miami, Fla. 
FOR SALE— Olds Trumpet and Case, $95.00; 


Olds Trombone and Case, $115.00. Both used. 
W. Mountjoy, 1629 South Park, Sedalia, Mo. 





FOR SALE—Used Excelsior Accordion, black, with 
Case, professional model. 120 bass, ten treble, 





four bass, one master switch, tone ‘modulator, 

$425.00. A. Mollot, 545 West End Ave., New 
York 24, N. Y. 

FOR SALE—Large dance band Library, 2,000 
numbers, stocks and specials, also old jazz 

orks from 1900; used. Price, $300.00. Carl San- 

defur, 335 West Missouri St., Evansville, Ind. 





FOR SALE—Used set Tune-Dex cards from 1943 

to November, 1951, all indexed, etc., with seven 
metal files, $125.00. A. Mollot, 545 West End 
Ave., New York 24, N. Y. 





FOR SALE—Double bass, large % size, used, $500. 
W. Palmer, 465 West 125th St., New York, N. Y. 
Phone: MO 2-4626. 


FOR SALE—Used Sansone 5-valve Bp Horn. L. G. 
Keating, 570 Broad St., Meriden, Conn. 








AT LIBERTY—Vibra-Tones, set trio, Guitar, Bass, 
Vibes, double on Harmonica, Vocals. Open for 

week ends only. John Chervega, 1416 Nelson Ave., 

Bronx 52, N. Y. Phone: CY 3-0826. 

AT LIBERTY—Arranger, experienced in all types 
of writing, will work by mail or correspondence. 

Bernard Goldstein, 93 Jefferson Ave., Chelsea 50, 

Mass, 








PTT Fee ees eee SS SSS SSS SS SS SSS SESS Sees see SSS SSeS 


Have you changed your address? 
MAIL THIS COUPON TO YOUR LOCAL SECRETARY 


CHANGE OF ADDRESS: Give New and Old Addresses 


Lae SSS SS SSS TSS SSS eee eee 


MARCH, 


al 





*Name 





FIRST 


New Address: 
Street and No 


MIDDLE LAST 





City 


Zone. State 











local No 


Instrument. 


Phone: 





Card No. 





*If new name, show former name here: 





Old Address: 
Street and No 





City 


Zone. State 








PLEASE TYPE OR PRINT PLAINLY 





NOTICE TO LOCAL SECRETARY 


After you correct your local 
coupon to leo Cluesmann, Inter 


Street, Newark 2, N. J., or use the regular white change of 
address form IBM-2 to report this change of address. 


1955 


roster you may forward this 
national Secretary, 39 Division 


Lease eee eee Se ee Se SS SSS SS SSS S ES BAe Be BSS eee eee 


FOR SALE—Used ‘“‘A’’ Clarinet, Boehm system, 

low pitch, 17 keys, 7 rings, Thoffinger make; 
also French flat case for two Clarinets, $65.00. 
William Ibs, 1612 Kentucky Ave., Sheboygan, Wis. 


FOR SALE—Uscd A Clarinet, $124.00. 
Frank Hruby, Cleveiand 27, 
Ohio. 


FOR SALE—Holtwn D 





Selmer 
5415 Broadway, 





Trumpet, compiete with 





case and accessories. All are used. G. Mazza, 
204 Spring St., New York 12, N. Y. Phone: 
WaAlker 5-5237. 
FOR SALE—Ep York Sousapinone, silver plated, 


with 28” gold plated bell, complete in one piece 
case. Also folding stand; all are used. J. Kinard, 
Casco, Wis. 
FOR SALE—Deagan 4!4 octave Marimba, used. 
Mrs. J. Callahan, 809 North Sixth St., Austin, 
Minn. 
FOR SALE—Bach Trombone, Baritone, bass 
Trombone, bass Trumpet, valve Trombone, all 
are used, D. A. Claffy, 3952 Pine St., Philadel- 
phia 4, Pa. 








1” 





WANTED 





WANTED — Musicians for Air National Guard 
Band, White Plains, N. Y. Ratings, clothing, 
instrument, pension, draft exempted. Four paid 


1115 Bedford Ave., Brooklyn 16, N. Y. 
WANTED—New or used copy “‘Art of Dexterity” 

(Velocity Studies), Book No. 740, Czerny, Peters 
edition only. N. J. Hagarty, 709 Forbes St., 
Pittsburgh 19, Pa. 


WANTED—Clarinetist desires mouthpiece refacing 
kit or gauges. Send description. R. B. Wag- 
goner, 1483 Sheridan Place N. E., Atlanta, Ga. 


WANTED—Piectrum four-string, long-neck Banjo, 

preferably gold-plated Gibson, Vega or Epiphone. 
Describe fully, condition, model. Buy or trade. 
Nevin Barclay, Chelsea Hotel, 920 Wilson, Chicago, 
Ill. 


WANTED—Fake book with standard numbers, 
etc., melody with chords on top preferred. W. R. 
Patachia, 270 East 60th St., Hialeah, Fla. 


WANTED—Flute, Buffet, metal. Give details. Les 
Flounders, 5635 Upland Way, Philadelphia 31, 
Pa. 


WANTED—Accordionist to join unit; also bass 

man who can do vocals, must be willing to 
travel. Wide experience necessary, $100. to 
$110.00 per week. Write only, to James Panetta, 
621 Fitzwater St., Philadelphia, Pa.** 


meetings a month. For information, write J. Losh, 
** 
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ON SALE AT BETTER 
MUSIC STORES EVERYWHERE 
Distributed exclusively by 


selmet 


ELKHART, INDIANA 

















tot toe 
Buy Your EXTRA Bonds Now! 














